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In Bad Weather 


GORE-TEX^ 


GLOVES 


Just because a glove starts out waterproof 
doesn't mean it will stay that way. Only 
Gore-Tex® gloves use a new and.unique. 
3-ply insert that is incredibly durable. This 
means your hand will stay dry and com-- 
fortable, season after season. € Gloves car- 
rying the Gore-Tex? label are engineered to 
breathe — they transport perspiration vapor 


the outside of the glove. This minimizes moi 
up against your hands and in the insulation. The 
superior comfort! € If you don't see the Gore 
on the outside, you also run the risk that your gloves 
not windproof. Gore-Tex gloves are guaranteed to- 
the wind. € Remember, drier hands are we 
In short, only Gore-Tex gloves come with’ 


* a 
Gore-Tex, the diamond logo, Guaranteed To Keep You Dry, and All Weather Is Good Weather are trad 


J 1-800-431-GORE or visit our Web 


To Keep You Dry? pledge. So if you don't see the 


Gore-Tex label outside, don't put your hands inside. 


For more information, call 


Site at http:/www.gorefabrics.com 
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38 Nature Close To Home 

The grass isn't always greener in distant lands 
Text By Galen Rowell 

Photography By Galen Rowell And Michael Sewell 


48 The Nature Of America 


A team of photographers captures the natural history of 
the United States in a new book 
Text By David Middleton And Bill Fortney 


62. Southern Fall Colors 


The Ozark Mountains are full of great autumn photo 
opportunities, yet remain off the leaf peepers' beaten path 
Text And Photography By Charles Gurche 


How-To 
34 Beyond The Magic Hour 


Great images are where you find them when you 
understand how to use your equipment 
Text By Glenn Terrance Photography By Bill Durrence 


54. Deep, Dark And Mysterious 

Try some of David Stoecklein's bad weather shooting 
Secrets and get unique, emotional images 

Text By Chris Robinson Photography By David Stoecklein 
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74 The Artful Element 


Break down a scene to its most essential parts and reveal 
designs that become complete images in themselves 

Text By George Lepp And Kathryn Vincent 

Photography By George Lepp 


Wildlife | 


68 Stalking The Savage Spermophiles 
Big animals aren't the only challenge to wildlife shooters 
Text By Erwin Bauer 

Photography By Erwin And Peggy Bauer 


Equipment 
78 Bags For The Field Photographer 


Tamrac's new series of compact camera bags offers 
versatility, excellent design and quality workmanship 
Text And Photography By Rob Sheppard 


80 ‘Tis The Season Gift Guide 
Great gifts for outdoor photographers and enthusiasts 
By The Editors 


94 A Photographer's Palette 
Agfachrome RSX slide films offer clean whites and true color 
Text And Photography By B. Moose Peterson 


Load 


Edit 


There are no bad pictures. 
Some just need a little love. 


Do cool stuff 


scan photos 
or use a digital camera 
or get your photos developed on a CD 


fix redeye 

om and rotate images 
adjust brightness and contrast 
remove dust and scratches 
add people and objects 


make cards, calendars and flyers 


Try it online 


*Internet access with a MAPl-enabled e-mail client is requii 
All rights reserved. Microsoft, Picture It! and Where do you wat 


use pre-made templates (or not) 
add paint to your photos 

twist and distort your photos 
organize your photos 

e-mail your photos” 


Test it yourself at 
www.microsoft.com/pictureit/ 
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Microsoft* Picture It!" 


‘Picturelt! 
mm a. 


Software to help you make 
&ood pictures great pictures. 


About $55 


Microsoft 


Where do you want to go today?* 
www.microsoft.com/pictureit/ 


et. Internet access may require payment of a separate fee to a service provider. ©1997 Microsoft Corporation. 
registered trademarks or trademarks of Microsoft Corporation in the United States and/or other countries. 


Cash in with 


Don’t miss your chance 
to get cash back on 
Canon SLRs and lenses. 


FOCEHS on 
Savings 


E0S-1N RS Body $100 
E0S-1N Body $100 
EOS A2E EF 28-105mm 

f/3.5-4.5 USM kit $100 
EOS A2 EF 28-105mm 

f/3.5-4.5 USM kit $100 
EOS A2E Body $75 
EOS A2 Body $75 
EOS Elan IIE EF 28-80mm 
f/3.5-5.6 IV USM kit $50 
EOS Elan II EF 28-80mm 

f/3.5-5.6 IV USM kit $50 
EOS Elan IIE Body $30 
EOS Elan II Body $30 
EOS Elan IIE QD Body $30 
EOS IX EF 24-85mm 

f/3.5-4.5 USM kit $75 
EOS IX Body 

(Advanced Photo System SLR) $50 
EF 17-35mm f/2.8L Lens $100 


EF 28-70mm f/2.8L USM Lens $100 
EF 70-200mm f/2.8L USM Lens $100 


EF 28-80mm 
f/3.5-5.6 IV USM Lens $20 


EF 28-105mm f/3.5-4.5 USM Lens $25 
EF 24-85mm f/3.5-4.5 USM Lens $25 


Rebate offer valid for purchases 
made from October 1, 1997 through 
December 31, 1997. See your local 
authorized Canon dealer for details. 
For more information, call 1-800-0K- 
CANON or visit our website at 
http://www.usa.canon.com. 
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ANTHONY E. COOK, PENNSYLVANIA, FROM THE COOK FOREST 


“Canon lens accuracy is unequaled. Switching to the EOS 


System helped change the face of my photography.” 


i 


“Getting the shot of this New Guinea tribesman 
was a one-shot deal. That’s why I love my EOS 
System. The EOS lenses (I used the EF 70-200mm 
f/2.8L USM here) always react as quickly as I 7 
have to - with dead-on autofocus accuracy. 

Before switching to the EOS System, at times 

my equipment just couldn’t keep up. The EOS 

System, especially the EF USM (Ultrasonic 

Motor) lenses, allows me unparalleled speed 

and stealth for worry-free shooting.” 


For the matchless performance professional 
photographers demand: Now, it’s Canon! 


For more information, call 1-800-0K-CANON 
or visit our website at: 
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Direct from Mamiya America Corp., a 
cash rebate of $300 will be sent by check 
upon receipt of proof of purchase of the 
new Mamiya 645 PRO TL body from an 
authorized Mamiya Dealer in the USA. 


See your dealer for the simple 
redemption form - and save. 
(Cash Rebate offer valid through December 1997) 


If you own any Mamiya 645 type camera, 
now is a good time to trade up to the 
latest Mamiya 645 PRO TL. Lenses, 
Magazines and most accessories from 
your current 645 type camera are 
compatible with the new Mamiya 645 
PRO TL. See you dealer or request 
Mamiya’s 645 Trade-In Certificate which 
specifies minimum values for your 
present Mamiya Camera. 


The new Mamiya PRO TL features built in TTL/OTF (through the lens/off the film) 
automatic flash exposure control, compatible with Metz dedicated TTL flash units. 


Get a negative nearly three times larger than 35mm from a compact, versatile, 
modem medium format camera system that will make you think you're 
working with a 35mm SLR. 


Add the modular AE Prism Finder with A/S Matrix metering for 
AE aperture priority from 1/1000 sec to 4 seconds in precise 
1/6 steps with your choice of spot, average or A/S 
Matrix metering patterns. 


Switch from 645 to Polaroid proofing in 
mid roll, and even use standard 35mm 
format with interchangeable film 
magazines. 


Attach the modular Power Drive Grip Il 
and fire at 2 f.p.s continuously. 


Now the best 645 SLR Medium Format Camera got even better. 


Det MAMIYA AMERICA CORPORATION 


= 8 Westchester Plaza, Elmsford, NY 10523 e 914-347-3300 


For fast information FAX your request to 800-321-2205 
E-mail: info@mamiya.com e Web site: www.mamiya.com 


Visit your authorized Mamiya dealer for a hands-on demonstration or call, write, fax, or e-mail for details. 


Direct from Mamiya America Corp., 

a Cash Rebate of $100 will be paid by 
check upon receipt of proof of purchase 
of your 120mm f/4 Mamiya Macro Lens - 
OR $200 if you purchase any additional 
Mamiya lens for Mamiya 645, RZ, RB or 

Mamiya 7 cameras. Purchase must be 
made from an authorized Mamiya Dealer 

in the USA. See your dealer for the simple 
redemption form. Offer valid through 
December 1997. 


With the new Mamiya 120 f/4 Macro lens, you can 
photograph any subject, from a distant landscape, 
to a head and shoulder portrait, to a close-up of a 
butterfly. It features a double extension helicoid barrel 
which permits continuous focusing from infinity to 

16 inches, producing 1:1 life size macro close-ups, 
without requiring added extension tubes or 
accessory bellows. 


Utilizing low dispersion optical glass and an integral 
"floating elements" technique, (which automatically 
varies the distance between lens elements during 
focusing) this lens offers extremely high resolution and 
contrast, as well as superior color fidelity. 


The Mamiya 120 f/4 Macro is the only medium 
format lens on the market with these exclusive 
features. Another outstanding addition to Mamiya's 
world-class, 645 medium format system. 


Photo by Harald Sund, The Image Bank, Camera: Mamiya 645 PRO TL LENS: Mamiya 120mm Marco 


master of the medium? 


Visit your authorized Mamiya dealer for a hands-on demonstration or call, write, fax, or e-mail for details. 
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We live in a spectacular world. As outdoor photogra- 
phers, we have the chance to witness and capture on film 
so many wonderful things and to go places that were out 
of reach for most people not that long ago. Sometimes, 
however, it's easy to forget that the spectacular may exist 
nearby. As we visit overcrowded national icons like Yel- 
lowstone and Yosemite, it may be time to remember that 
there are places less crowded closer to home. 

After years of photographing in remote and stunning 
locations from the ice floes of the Arctic to the jungles of Tasmania, Galen 
Rowell discovered some remarkable scenes and truly wild wildlife right near 
his home in San Francisco. Teaming up with Michael Sewell, Galen set out to 
explore his nearby nature as if he were a traveler from another place. 

We feel privileged to bring you an excerpt from their wonderful new book, 
Bay Area Wild. Galen makes a good point in that we often miss great photo 
opportunities and a chance to see real nature close at hand when we take our 
"close at hand" for granted. 

It's easy to feel jaded by sights 
you see all the time from locations 
near your home. Tech Tips colum- 
nist George Lepp offers some good 
advice on finding new images all 
around us, no matter the location. 
Design elements offer any photog- 
rapher the chance to make terrific 
images anywhere, and George gives 
us some great tips on how to do it. 

North America is blessed with 
a wide range of natural environments. The West tends to be overphotographed, 
yet other parts of the country offer great images, too. David Middleton and Bill 
Fortney have put together a stunning book, The Nature of America, which 
explores our continent through text and great photos from some of the best 
nature photographers working today. The South is often underrepresented in 
outdoor photographers' work, so we decided this would be a good section to 
excerpt for OP. 

The South also isn't well- 
known for its fall color. Yet, 
Charles Gurche continues our 
theme of finding great photos in 
places others don't always look. 
You'll definitely find you won't 
be fighting the fall-color crowds 
of the Northeast in the Ozarks. 

As you get out and about, 
sooner or later you'll wish you 
had some piece of gear that would 
make your picture-taking or outdoor experience better. We've put together a 
group of products we've discovered over the last few months that we think 
you'll find interesting and helpful. Maybe there's a holiday gift idea in our 
guide that can be sent out as a hint to that special someone close to you! 

Whether you step out with the latest technology or not, the outdoor world 
holds a fascination for all of us. I believe that as we photograph special places 
close at home, as Galen Rowell and Michael Sewell have done, or photograph 
the neat natural history that graces all of our land as seen in The Nature of 
America, we discover, and help others discover, that our world is important 
everywhere, not just at some park or refuge 1000 miles away. 


—Rob Sheppard, Editor 
10 Outdoor Photographer 


Photographer: Art Wolfe 


| Subject: The Chamonix Needles, the 


French Alps 

Equipment: Nikon N90s, Nikkor 20- 
35mm f/2.8, Fujichrome Velvia 
Situation: I had been traveling in 
Europe, shooting in the Alps for a cou- 
ple of French magazines, with Gabriel 


| Jecan with whom I’ve done quite a lot 


of work over the years. We were try- 
ing to work up a couple of articles, 
including one on avalanches in the Alps. 

It was autumn and, unfortunately, 
we had missed the good weather by 
a couple of weeks. As a result, we had 


| been all but completely socked in for 
| about a month. The weather was sim- 


ply miserable. In an effort to find some 
clear skies somewhere, we criss-crossed 
the Alps the whole time. 

In a fairly risky move, Gabriel and 
I packed in to Lac Blanc hoping that 


| the weather just might break enough 


for some shots. The next morning, our 


| gamble paid off. We were greeted with 


perfect, really magical conditions—the 
air was Clear and the lake was like glass. 
The composition with the moun- 


| tain and the cloud reflected in the glass- 


like lake was a natural. The cloud was 


| in perfect position, right over the moun- 
| tain peak. I really liked the way the 
| dark banks of Lac Blanc set off the 


brightly lit snow on the mountains. 

I used a split neutral-density filter 
and a polarizer for this photograph. 
The polarizer made the sky a satu- 


| rated blue, but the foreground area 


was still quite dark. By using the split 
ND, I was able to even out the bright- 
ness of the sky and foreground and 
get just the look that I was hoping for. 


first time, you're able to shoot | i 
"Photo" or "Digital Motor Drive" mode. 


"N It's not simply image mak- - 
m ing. It's history ` «> 
making. It's the brave new world 
of the Canon Optura Digital Camcorder. 
The first Mini DV camcorder ever to 
harness the power of a digital motor 
drive. The only camcorder that shoots 
like a 35mm SLR camera. 


CANON SIGNATURE FEATURES 

The Optura also comes with Canon: 

` exclusive RGB Primary Color Filter, which 
rivals 3CCD systems. It offers 

_the world's longest optical 

Mini DV zoom—a 14x Optical/35x 

First Dictar Motor Drive™ Digital Zoom—equal to a 37-1,309mm 


The ability to shoot 30 full-frame lens on a 35mm camera. Plus an Optical Image 


images per second is an amazing we Stabilizer, FlexiZone Autofocus, Programmed 
camcorder first. Canon's Digital Auto Exposure, Shutter and Aperture Priority 
Motor Drive never misses a Modes, two-inch Color View Screen, Color 


moment so'younever miss fafa AEE] LEADER OF THE NEW WORLD. | Viewfinder TT 


a shot. High action images Digital Stereo and optional 
are captured with only the highest quality E-TTL EOS Speedlites for flash photography. 


* resolution, and 


LJ 
» ®DIGITAL è rx 
"MOTOR DRIVE individual frames 


Unumirep Creativity By PC 
With an IEEE1394 interface, a video 
capture board and software, the Optura 
allows you to download, edit, mani- 
pulate and output the world's 
finest videos and 

stills with just the 


dick of your mouse. * 


can be selected and enjoyed on-screen or 
as digital prints. 


EXCLUSIVE PROGRESSIVE 
Scan CCD 
A giant leap from the 
past, only the Optura 
incorporates the superior 
image-capturing capability 
of a Progressive Scan CCD. 


Discover the new world of 

— digital imaging. For com- 
plete information, call us at 

1-800-OK-CANON or visit us at 


wWwW»Canondv-com 


This unique image sensor 

significantly improves picture 
quality and allows you to shoot at 
lightning fast speeds. So now, for the 


Simulated Demonst ration 
Digital Motor Driv 
The“ DV" Logo Is A Tra 
©1997 Canon U.S.A., 
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SAVE UP TO 


$50 


ON THE 
WORLD'S 
TOUGHEST 
CAMERA 

BAGS... 


* Now through 
December 31, 1997 
you can save up to 
$50 (US) on a new 

Billingham bag. 
Recieve an instant 

rebate on the 
following 
Billingham products 


$50 Rebate : 
Billingham 445 
Billingham 550 
Ventile Jackets 


$25 Rebate : 
Billingham Alice 
Photo Hadley 
Billingham 206 
Billingham 225 
Series 3 & 5 
Billingham 335 
Photo Eventer 


BILLINGHAM IS DISTRIBUTED IN 
THE US sy Leica Camera INC. 
156 LUDLOW AVE.. 
NortHvae, NJ 07647 
TeL : 1 800 2220118 
Fax : 201 767 8666 
E-Mait. BILLINGHAM DIRECT 
AT SALES @ BILLINGHAM.CO.UK 


www.billingham.co.uk 
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Billingham 


AT THE BOTTOM, THE SIDES, THE ENDS 


THE INSIDES, THE BACK, THE FRONT........ 


Styled for the Italians, engineered for the Germans and waterproof enough for the English 
- no wonder Billingham is the number one camera bag brand in Europe. Now you can 
save up to $50* on the world’s toughest camera bags. 


When it comes to protecting your equipment Billingham bags not only talk tough, they 
deliver. Handmade in England the bags are built from top grain leather and a unique 
waterproof canvas. Progressive shock absorbing foams protect equipment from hard 
knocks and insulate it from heat and cold. No matter how large your outfit, there’s a 
Billingham bag that can handle it. 


It's why in a recent UK survey, 96% of people rated Billingham top for product and 
customer service. To find out more, call Leica USA at 1-800-222-0118 or visit your 
nearest Leica dealer. In Canada call 905-940-9262 
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tty scary . . . unle 
"packitiga Nikon binocular: 
of all the action, scenery and wild 
you d miss without it! 


Action V Wrap your eyes around Nikon s 

Naturalist pg hot new Sportstar II compact — 
a true multi-sport binocular 

bor? Sprint that’s small enough to take anywhere. 


TT Got an attitude? Our very tough and totally 


waterproof Mountaineer II ATB will follow 
you through all the extreme conditions 
that your friends won't. Nikon builds 
all of its binoculars with top 
quality prisms and multi- 
coated optics for brilliant, 
color-rich images and edge- 
to-edge sharpness. 


New Mountaineer Il ATB 
(All Terrain Binocular) 
10X25 


Launch yourself in to your favorite outdoor, 
sporting goods, or camera shop and check 


New Sportstar out the full line of quality Nikon binoculars. 


8x20 
Want more info? Call for a free 


catalog and a copy of Nikon s 


e 
N I kon. “How to Choose the Right 


A better look at your world. Binocular,” 1-800-247-3464. 
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If you don’t carry an 
ultra-light, super-strong 
SLIK Unipod, when that 
= once-in-alifetime 
shot appears you 
won't have a leg 
to stand on. They 
are the best way 
to have greater 
mobility for fast- 
moving action 
shots that are 
tripod-steady with- 
out a tripod. Four 
unimodels with more 
features than you can 
shake a stick at. 


SUPPORTING THE ART OF IMAGE MAKING 


SLIK DIVISION OF TOCAD AMERICA, INC. 
300 Webro Road e Parsippany, NJ 07054 
TEL: 201 428-9800 e FAX: 201 887-2438 

http://www.tocad.com 
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When you want a great 
video/photo tripod for 
your camcorder or 
compact 35mm, don’t 
settle for an over-weight, 
weak-spined, hard-to-use 
monster, when you could 
be using an ultra-light, 
super-strong, easy-to- 
operate, rock- 
solid, SLIK 
U-SERIES 
titanium- 
finish tripod 
with a 2- or 
3-way fluid 
effect 
panhead. 


SUPPORTING THE ART OF IMAGE MAKING 


SLIK DIVISION OF TOCAD AMERICA, INC. 
300 Webro Road e Parsippany, NJ 07054 
TEL: 201 428-9800 * FAX: 201 887-2438 

http://www.tocad.com 
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Photographer Courtesy 

Recently, my photography partner 
and I had the good fortune to photo- 
graph in Glacier-Waterton National 
Park and the misfortune of running 
into the rudest group of photogra- 
phers I’ve ever seen. I don't know if 
it was a class or a photography club, 
but I found their behavior disturbing 
and downright irritating. They jumped 
out of their vans with equipment, 
tripods and attitude and proceeded to 
arrange themselves around the view- 
point with no regard for previous 
inhabitants, guardrails or other tripods. 
They walked in front of other peo- 
ple using video cameras and point- 
and-shoots, without regard for any 
pictures these other photographers 
might be shooting. 

The national parks have become a 
popular place for all of the world in 
the summer, and they're very crowded. 
Every person, no matter how primi- 
tive their equipment, deserves cour- 
tesy and the time to take pictures in 
front of our national treasures. I under- 
stand the single-mindedness of this 
group of photographers and the need 
to get the best shot you can, but a sim- 
ple “excuse me, am I in your way?" 
or waiting turn at a viewpoint would 
go a long way toward making pro- 
fessional photographers welcome in 
our national parks. 

Just because we have tripods or big, 
expensive hunks of glass doesn't make 
us entitled to disobey the rules set up 
for our safety and the environment’s 
preservation or to ignore the common 
courtesy that allows human beings to 
get along. 

Carol Gault 
Aspen, Colorado 


The Digital 
Debate Continues 

Why all the heartburn over com- 
puter-enhanced photos? Are these the 
same “purists” who argued against 
using filters to enhance a photo? Or 
how about those who condemned resin- 
coated paper when it first appeared on 
the market? Does it really matter? I 
think not. 

Any device, be it filter or extremely 
grainy film, used tastefully, only en- 
hances our viewing pleasure. These 


self-claimed critics should spend more 
time taking pictures and less time being 
critical of others’ tastes in photogra- 
phy. I think it’s great! 
Name withheld by request 
Via e-mail 
Perhaps this is simply an anachro- 
nistic cry from the wilderness, but 
enough with the digital revolution 
and cyberphotography! You’re pub- 
lishing a new magazine for that 
readership, and I had hoped that 
the editorial content of Outdoor Pho- 
tographer would stay focused on out- 
door and nature photography. 
Computers are valuable tools, but 
I would be a graphic artist rather 
than a photographer if I was inter- 
ested in transposing purple iguanas 
onto the Alaskan tundra or recreat- 
ing missed llamas in images of 
Machu Picchu—valid art, but it’s 
computer-generated collage, not pho- 
tography. You may be interested in 
blurring these lines as the “democ- 
ratization of photography” to sell 
advertising space, but I’m not inter- 
ested in it as a reader and serious 
nature photographer. 
Karen Barrett 
Manhattan Beach, California 
Hmmm. We don’t remember any- 
thing about iguanas in Alaska or missed 
llamas in Machu Picchu. Nor do we 
see any major change in advertising. 
Was there an alternate issue of OP 
that we missed? 


Correction 
An error appeared in “Wildside” 
in the October issue. In his column, 
Leonard Lee Rue made a reference 
to A Birder’s Guide to the Rio Grande 
Valley of Texas and misnamed the 
publisher. The correct publisher 
is the American Birding Assoc., 

(800) 634-7736. 
Brian E. Small 
Via e-mail 
EL a 

Please address inquiries to: Letters 
to the Editor, OUTDOOR PHOTOG- 
RAPHER Magazine, 12121 Wilshire 
Blvd., Suite 1200, Los Angeles, CA 
90025-1176, or e-mail us at editors 
@ outdoorphotographer.com (editorial 
matters only). For subscription con- 

cerns, call (800) 283-4410. 


INTRODUCING: IHE NEW TOYO: FIELD: 45AX 


THE FIRST ALL METAL, FULL FEATURED, FOLDING FIELD CAMERA UNDER $1500" 


Perfect for the pro, enthusiast, or 4x5 beginner. Simple to operate. Great for landscapes, close-ups, detailed portraits, still life 
and even architecture. Featuring the camera movements you need for creative large format image control. And the ultimate 
precision and ruggedness only an all metal 4x5 camera can give you. All in a portable, backpack-able 4x5 camera that weighs 
less than 6 Ibs. See the new Toyo Field 45AX at your local Toyo dealer. Write for a free brochure and field camera buying 
guide or visit our Web site at http://www.toyoview.com. "Lens of your choice not included. 


El Toyo 4x5 universal Graflok back includes acid-etched grid ground glass and Fresnel Lens. El. Drop Bed Design for use with all wide angle lenses 
from 45mm with a recessed lens board. El Double Extension Bed for 1:1 macro with 150mm lens or use with telephoto lenses to 360mm. El Tapered 
Normal/Wide Angle Bellows. El Tilt, shift, swing and rise movements in front. Tilt and swing in rear. D Precision rack and pinion focusing with lock. 


TOYO-HELD 45AX 


TOYO PROFESSIONAL CAMERA DIVISION 
MAMIYA AMERICA CORPORATION 
8 Westchester Plaza, Elmsford, NY 10523 914-347-3300 


For fast information FAX your request to 800-321-2205 
E-mail: info@toyoview.com e Web site: www.toyoview.com 


BY GEORGE LEPP 


"ve had numerous requests for information on keep- 
ing images safe and findable. I'll group that informa- 
tion here, with a commentary on how we keep track 
of the images at Lepp and Associates. 

Slides. These are your masters and, if anything hap- 
pens to them, they're gone. Hanging Pendaflex sheets that 
hold 20 slides in each clear page is our basic method of 
storage. The advantage of clear slide pages is that you can 
pick up a sheet and lay it down on a light table and see 
all 20 images at a glance. The images needn't 
be taken out of their protective pockets. 

The Pendaflex hanging system is common in 
business filing systems. The advantage of sus- 
pending the files is that they can be easily moved, 
and the bottom of the file doesn't drag on the bot- 
tom of the drawer. The photographer's pages are 
made of archival plastics that won't harm the slides, 
negatives or prints. 

You can file the pages by date, location or sub- 
ject matter without any further coding or computer 
input. A simple scenario would be a section on 
animals with subheadings on elk. You can take it 
further with additional sub-subheadings of tule elk 
and Roosevelt elk. When someone asks you for 
an elk shot, you go to the file under animals and 
all your elk images are right there. 

If you're going to keep information about indi- 
vidual images that describes when, where and 
additional biological information, captions will 
be needed on the images. Simple information can 
be written neatly on the slide mount. For most 
photographers, that will be sufficient. A code that keys the 
information to a separate file on a card or in a computer 
will be needed when the information is more than what 
fits on the slide mount. 

Here's where you can get mixed up with computer pro- 
grams and lots of complicated ways of keeping track of 
images that may have been sent out to clients or photo stock 
agencies. We'll leave discussion of the particular programs 
to the articles already written in OP and the many more that 
will be covered in the future. The important thing is to use 
or devise a coding system that will bridge the connection 
between the actual image and the separate information file. 
You don't want to change that coding system in the future 
because it will take a tremendous amount of time and anguish. 
I speak from experience. Think it out the first time. 
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Image Storage 


Recommendations on storing slides, 
prints, negatives and digital images 


I believe your code should be intuitive so that if you 
see the code, you'll immediately have an idea of what kind 
of image it represents. Codes that consist solely of num- 
bers won't do that. We use a code that has a set of letters 
at the beginning which represents the subject and a trail- 
ing set of numbers that tells which image in the category 
we're dealing with. 

An example would be B-HB-AN 0001. The “B” repre- 
sents all birds, the "HB" designates hummingbirds, and the 
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“AN” tells us that this image is of an Anna’s 
hummingbird. Which Anna’s hummingbird image is 
designated by “0001”. We sometimes use the thousands 
category to group similar images, such as the 2000 series 
of images are Anna’s hummingbirds at the nest and the 
3000 series of images are of the bird in flight. This is our 
method, and it has passed the test of time for us. It also 
works in conjunction with our computer program. 
Keeping the images safe means keeping them away 
from heat, direct sunlight and moisture. The perfect envi- 
ronment is impossible for us mere mortal photographers, 
so minimize each hazard to the best of your abilities. Hav- 
ing your files in a house will usually take care of the sit- 
uation. The moisture in wet or humid environments may 
be the hardest to control, so be wary of damp basements. 


WGHTAS GOVERNED BY THE TRAC Te -LAW-S EE PHYSICS. 


AND YOUSHAVE JUST FOUND A LOO RHOILE- 


While the rigid statutes of nature regulate the behavior of light, everything about the IN7O? screams 
“Objection.” The built-in speedlight with a 5-segment sensor and balanced fill-flash. Three metering options. 
Flash and auto exposure bracketing. All allowing you to interpret light with renewed freedom. Finding 
opportunities where other cameras see limits. To learn more, call I-800-NIKON-35. Objection sustained. 


See the N70 at authorized dealers displaying this symbol. gn ©1997 Nikon Inc. www.nikonusa.com N70. The art of mastering light. 
A Circle No. 189 on Reader Service Card. 


Travel to the 

Masai Mara 

with photographic 
master Frans Lanting 
and learn his secrets 0 


wildlife photography. 


Follow Frans Lanting on location to 
the Masai Mara Game Reserve in 
Kenya, where he'll coach you on 
how to take the world's greatest pic- 
tures. Watch this premier wildlife 
photog-rapher at work. Look 
through his viewfinder and discover 
how he captures those unforgettable 
images. This 40-minute video from 
the Nikon School is the 

latest in 

this 

award- 

winning 

instructive 

video series 

and is available directly through your 
authorized Nikon dealer or call the 


Videotapes $29.95 each plus 
shipping & handling per order. 


A Circle No. 227 on Reader Service Card. 
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TIPS 

One area of damage to slides is 
exposure to bright light. Continually 
projecting an image will harm it rel- 
atively quickly. An occasional slide 
show where the image is up on the 
screen for 10 or 15 seconds is of lit- 
tle consequence, but leaving a slide 
on for several minutes while you con- 
tinue to talk or take a break will fade 
the color. Kodachrome slides fade 
much quicker when exposed to bright 
light and heat than E-6 images. 

What about leaving images on a 
light table? This can do damage because 
the light source probably has an excess 
of ultraviolet light. The dust that set- 
tles on images while they languish on 
a light table is also detrimental. Cover 
them or get them into pages and in 
the file cabinet. 

Negatives and prints. We also store 
these in archival sheets in a hanging 
file with either proofs or prints in a 
separate folder next to the negatives. 
Larger prints need to be stored in sturdy 
boxes with paper sheets between the 
prints. Make sure the box is large 
enough so that the edges of the prints 
don't get damaged. The most com- 
mon damage to photographic prints is 
the bending of the print while han- 
dling it. Support the full print to keep 
it from bending when moving the print 
from one place to another. This prob- 
lem is especially of concern when han- 
dling posters that are printed on 
lightweight paper. 

When you have your prints framed, 
be especially careful about the media 
to which they're attached. Prints that 
are very valuable and might be dam- 
aged by heat or chemicals should only 
be hinged. Other prints that are to be 
framed for casual wall viewing are 
presented best if they're mounted down 
to an acid-free mount board that has 
a smooth surface. We prefer a vac- 
uum-type mounting system that doesn't 
use heat. Make sure that the print has 
a cut mat on the front to add an air 
space and keep it away from the glass. 
A print in contact with glass will often 
become adhered to it with no chance 
of separating it in the future. 

Keeping digital files. For those of 
you getting images scanned for use in 
a computer, the storage of these large 
files will become a problem. Locat- 
ing these files as they accumulate will 
also need to be solved. Start with a 


large hard drive, the larger the better. 
Most new computers come with at 
least 1.5 gigabytes (GB) of hard drive 
space. For a very little extra invest- 
ment, that can be doubled to 3 GB. 
You'll be glad you did. 

The next investment should be some 
type of removable storage. The least 
expensive and most readily available 
at this time is the Iomega Zip Drive. 
Each disk holds 100 MB and costs 
around $12. You'll fill these up quickly, 
but they're the de facto method for 
sending files to a digital printing ser- 
vice. For more storage space, you 
might consider an Iomega Jaz or 
SyQuest SyJet drive. The new Jaz 
holds 2 GB and the SyJet holds 1.5 
GB of storage space. 

One other method to consider is the 
CD-R CD recorders. You can make 
your own CD-ROM vwith stored images. 
The one disadvantage here is that you 
can only “write” or save once (although 
rewritable drives are becoming more 
practical). To save a file that you've 
changed, you'd have to save a whole 
new file. With other systems, you just 
change the existing one. 

Keeping track of digital images 
means planning ahead. You can cre- 
ate special folders to keep like images 
or use separate disks for like images. 
To quickly see what's in a folder or 
on a disk, I use Ulead's PhotoImpact, 
a photo software designed for work- 
ing on images, similar to Adobe Pho- 
toshop. Included with the image 
software is Ulead Quick Access, which 
contains a CD browser, an image 
explorer and an image viewer. The 
image browser is a program I use all 
the time. It will show you all the 
images located on the selected drive 
in small thumbnails that look like 
slides lined up on your monitor. Pho- 
toImpact also has an album feature to 
organize your images. 

When you start dealing in thousands 
of images from slides to negatives, and 
now digital files, you realize the impor- 
tance of preplanning and keeping up 
with each new batch of images taken. 
Don't let them stack up. OP 

Pee Bera T 
If you have any tips or questions, 
address them to: OUTDOOR PHO- 
TOGRAPHER, Dept TT, George Lepp, 
12121 Wilshire Blvd., Suite 1200, Los 
Angeles, CA 90025-1176 or on the 
Internet at www.leppphoto.com. 


AGFACHROME RSX 
FOR X-TRA STRONG COLOR 
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Capture color like never before with Agfachrome RSX, the next 
generation of professional slide films. Through enhanced color saturation, 
the 50, 100 and 200 speed Agfachrome RSX films now offer a better, 
more brilliant color rendition of the entire spectrum; especially difficult 
shades like sky blues, biological greens and skin tones. You will also 
see excellent detail in highlight and shadow areas. Agfachrome RSX 
films are fully compatible with the standard E-6 process and display 
excellent process stability. 


RSX films available in 35mm and 120 formats; RSX 100 also available 


in 220, 4x5, 8x10 and 100 foot rolls. For more information, please call 
1-800-243-2776 and ask for extension RSX. 


NOTHING ESCAPES AGFA FILM 


Agfa Division, Bayer Corp., 100 Challenger Road, Ridgefield Park, NJ 07660 (201) 440-2500. ©1996. Agfa is a registered trademark of Agfa-Gevaert, Leverkusen/Antwerp. 
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Capitol Reef 


National Park, Utah 


E Location: Midway between Bryce and Canyonlands 
on Utah’s Colorado Plateau, a rib of rock runs for 100 
miles. The Waterpocket Fold is part of a wrinkling of the 
Earth’s crust that began 65 million years ago. Erosion has 
carved the soft rock into myriad forms: rolling domelands, 
massive arches, dark slot canyons and fluted towers—the 
legendary hideout of Butch Cassidy and the Sundance 
Kid. Today, Capitol Reef National Park, the newest of 
Utah’s national parks, encompasses and protects this var- 
ied southwestern landscape. 

Highway 24 follows the path the Fremont River cuts 
through the Fold. Most improved trails in the park radi- 
ate from the highway or from the scenic drive 
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south of the visitor center. Dirt and gravel roads 
explore the eastern and northern reaches of the park. 
The only improved campground is found at Fruita. 
The town of Torrey offers lodging and restaurants 
just outside park boundaries. 

Capitol Reef is a wild area, lightly visited and pat- 
rolled, so be prepared to get yourself out of trouble. 
@ Weather: Summer temperatures can soar above 
90 degrees F while dustings of snow render win- 
ter travel difficult. Thundershowers in late summer 
create flash flood hazards. Expect spring and fall 
high temperatures to range in the 50s and 60s. 

Always carry water. Small hollows on the rim 

rock called waterpockets hold rainwater for awhile, 
but are undependable. 
E Photo Experience: Because the Waterpocket 
Fold runs north to south, it's possible to shoot in 
both morning and evening light. Opportunities for 
photography in afternoon light abound near the 
visitor center and campground. Good roads take 
you to the red rocks of the Castle, the Egyptian 
Temple and Chimney Rock. The short Gooseneck 
Trail provides a grand overview of the Fold glow- 
ing under warm late light, with twisted junipers 
in the foreground. 

The towers of Cathedral Valley burn at dawn. A 
dirt road loops north of Highway 24 out of the park 
into Cathedral Valley and back through the South 
Desert. The terrain changes every few miles. The 
Bentonite Hills and the Towers of the Sun and Moon 
are the glories of the drive. To catch first light at 
the Towers, I either drive for an hour in the dark or 
camp on BLM land just outside the park. The Cathe- 
dral Campground in the park gives easy access to the north- 
west end of the valley. A high-clearance vehicle comes in 
handy when the loop road fords the Fremont River. 

Canyons provide welcome relief from the sun and a 
chance to shoot midday. Grand Wash and Capitol Gorge 
are huge while numerous slot canyons on the eastern slope 
neck down to a few feet across. Shoot only reflected light, 
which adds warmth. The contrast between sun and shadow 
exceeds the range of any film; a single spot of sunny rock 
ruins a canyon shot. Avoid the canyons when thunder- 
storms threaten. 

Bring plenty of film and other supplies. I prefer Fujichrome 
Velvia for its predawn and low-light richness. Bring a grad- 
uated neutral-density filter and a tripod. There are plenty of 
opportunities for breathtaking shots with maximum depth of 
field at slow shutter speeds. While broad vistas encourage 
the use of wider lenses, sometimes telephotos allow the iso- 
lation of a strong form amid a chaos of rock. 

For more information, contact: Capitol Reef National 
Park, Torrey, UT 84775, (801) 425-3791. OP 


es Martin 


© 1997 L.L. Bean, Inc. 


L.L.Christmas Iradition 


| Is 
' SU ova s 


N 


SE \\ucle Dwe 


| Onn 


EE n e 
A 

"m c 

r 


Steve pol 


es 
SS » » - AX 


SMa z 
Earias T M SSA 


1997 ta 


x 


: p .* -  — 
pa 


p — 


f / 
. mel 


For over 85 years, people have turned 

to the L.L. Bean Christmas catalog to find the perfect holiday 
gift. From turtlenecks to toboggans, were sure to have something for everyone 
on your list. All honestly priced, all 100% guaranteed. Just pick up the phone 


and give us a call—or shop with us on-line at www.llbean.com. 


Call for your FREE catalog. L.L.Bean 


Casco Street, Freeport, ME 04033 


1-800-482-4941 "SE 
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BY GALEN ROWELL 


s regular readers know, I’m a true believer 
in the ability of cognitive science informa- 
tion to jump-start photographic creativity. 
Great photographers always know, either intu- 
itively or scientifically, many subtle nuances 
of how humans perceive visual information. Those who 
lack this knowledge go through life virtually shooting blind. 


By not knowing how to target emotionally compelling com- 
positions, they at best end up with a handful of good images 
from accidents that they can’t explain or repeat. 

Though I’m often asked to recommend a single book 
that ties together photography and the cognitive sciences, 
I’ve yet to find one. Many touch on the important 
differences between the way we perceive the real world and 
photographs. My search for answers now fills a wall of the 
new library we had to add to our house. Some 
are “sleepers” with improbable titles, such as Clouds in a 
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The Art And Science 
Of Photography 


Some favorite books that challenge you 
to think about image creation 


Glass of Beer or The Embodied Mind. Others are thick and 
academic. Before I present a dozen capsule reviews of some 
favorites, let me caution you that some of these titles may 
not be easily found. In that case, a good library or Internet 
book source (such as amazon.com) should be consulted. 

Arnheim, Rudolph. Art and Visual Perception: A Psy- 
chology of the Creative Eye. Berkeley and Los Angeles: 
University of California 
Press, 1954. 

This old classic asserts 
that all discussion of cre- 
ating or experiencing art 
is essentially psycho- 
logical. While one of the 
best early works to link 
art and perception in a 
broad-based way, it lacks 
recent discoveries about 
the neural correlates of 
the visual process. A 
great place to start. 

Lynch, David K. and 
William Livingston. Color 
and Light in Nature. Cam- 
bridge: Cambridge Uni- 
versity Press, 1995. 

A superb compendium 
of outdoor optical phe- 
nomena with revealing 
photographs and dia- 
grams. Emphasis is on 
explaining all the vari- 
eties of light effects we 
see in nature, without 
direct descriptions of how 
to photograph them. The 
camera is mentioned as an “observing tool,” not a creative 
instrument. Nevertheless, the plethora of information on 
shadows, halos, glories, rainbows, sun dogs, twilight, north- 
ern lights, green flashes, polarization and the night sky is 
more than enough to keep a nature photographer’s cre- 
ative juices flowing for decades. 

Williamson, Samuel J. and Herman Z. Cummins. Light 
and Color in Nature and Art. New York: John Wiley and 
Sons, 1983. 

Though similar in title to the above, this in-depth text- 
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viewfinder. It's large 
and easy to read while 
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at 100 miles an hour. 
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worth 
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This is the compact, functional 

design that made it easy to 

grasp while my other hand ? 
was holding on for dear life. a 


This is the Smart Picture Mode that automatically 
selected the settings for the best possible picture. In this 
case, it chose the Action Mode, which made my picture 

clear and focused even when my brain was fuzzy. 


See our complete line of SLR 
cameras at your nearest dealer or 
browse at www.pentax.com. 
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book is less user-friendly. Phenom- 
ena are explained in great detail with 
math, formulas and graphs. Forty 
pages on still photography, optics and 
films are nicely positioned before 
sections on the visual system, pig- 
ments, dyes, paints, holography and 
color broadcasting. 

Cronly-Dillon, John R. and Richard 
L. Gregory, eds. Evolution of the Eye 
and Visual System (Vision and Visual 


Dysfunction Series, Volume 2). Boca 
Raton: CRC Press, 1991. 

This advanced, esoteric work is a 
collection of scientific papers that trace 
the evolution of the vertebrate eye 
from photosensitive algae through sea 
snails to humans. It provides a deep 
understanding of how eyes have 
evolved to match the physical con- 
straints of biological systems and the 
nature of light. 

Varela, Francisco J., Evan Thomp- 
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son and Eleanor Rosch. The Embod- 
ied Mind: Cognitive Science and 
Human Experience. Cambridge: MIT 
Press, 1991. 

These eminent cognitive scientists 
challenge the traditional view that our 
minds simply represent what’s out there 
before our eyes. They convincingly 
argue that the embodiment of infor- 
mation in our minds can’t be separated 
from human experience. Color vision 
is used as an example that what we see 
is really an emergent pattern of neu- 
ronal activity. Color doesn’t exist in 
the physical world as a property of light 
or surface reflectance, but is embodied 
experientially within us as an emergent 
qualia. We have no way of knowing if 
others see “our” blue; all we can know 
is our own mental reality. As the authors 
link perception to tenets of Buddhist 
thought and modern science, differ- 
ences between what we directly observe 
and see in photographs become far 
more understandable. 

Frisby, John P. Seeing: Illusion, 
Brain and Mind. Oxford: Oxford Uni- 
versity Press, 1979. 

The author set out to explain illu- 
sions, but realized that he couldn’t do 
so without educating his audience about 
the operation of the basic neural 
machinery of the visual system. His 
precise explanations allow photogra- 
phers to gain a deep understanding of 
how and when certain visual illusions 
will appear on film. Seeing is “an 
explicit symbolic description of the 
scene observed,” and illusions happen 
when visual cues are too sparse to 
deliver full information about a sub- 
ject. Photographs radically reduce the 
number of visual cues present in direct 
observation, and all photographs are, 
in fact, illusions. 

Bohren, Craig F. Clouds in a Glass 
of Beer: Simple Experiments in Atmo- 
spheric Physics. New York: John Wiley 
and Sons, 1987. 

This delightful book by an atmo- 
spheric physicist explains dew, frost, 
rainbows, whiteouts, polarization, 
clouds and the significance of nucle- 
ation bubbles in a glass of beer—all 
in laymen’s terms. Though photogra- 
phy isn’t a direct subject, the ability 
to anticipate changing situations in the 
natural world can have profound effects 
on the outcome of photographs. 

Boyer, Carl B. The Rainbow: From 
Myth to Mathematics. Princeton: 
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H O BADVENTURE 
Princeton University Press, 1959. 
More than you ever wanted to know 
about rainbows from ancient myth 
through modern science, art and pho- 
tography. Related sky phenomena are 
also explained, such as moonbows and 
solar halos caused by refraction from 
ice crystals instead of raindrops. 
Gardner, Howard. Art, Mind & 
Brain: A Cognitive Approach to Cre- 
ativity. USA: Basic Books, 1982. 


A prolific creativity researcher 
explores the artistic creativity of mas- 
ters, children and normal adults. Teach- 
ing, television and the transmission 
of knowledge are well covered, but 
relevance to photography must be 
induced by comparison. Gardner 
admits that the comprehensive aspects 
of artistic production “remain a com- 
plete mystery for the student of neu- 
ropsychology." His descriptions of 
underlying order emerging from men- 


than an ounce. Yet it adds a whole new dimension to your outing. 
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tal ideas stumbling all over one another 
in a chaotic fashion rings very true to 
dedicated photographers seeking artis- 
tically pleasing compositions. 

Gregory, Richard L. Eye and Brain: 
The Psychology of Seeing. Princeton: 
Princeton University Press, 1966. 

An old classic that remains among 
the best popular books on how human 
perception works. Sir Richard, a 
knighted professor of neuropsychol- 
ogy, gives concise explanations of 
scientific concepts in as simple lan- 
guage as possible. He thankfully goes 
beyond known facts to speculate 
about the meaning of conscious expe- 
rience and hopes for a conceptual 
breakthrough that “may truly link sci- 
ence and art and tell us what it is to 
be alive and to perceive with won- 
der the world around us.” 

Barlow, Horace, Colin Blakemore 
and Miranda Weston-Smith. /mages 
and Understanding. Cambridge: Cam- 
bridge University Press, 1990. 

This collection of broad-ranging 
essays is from an international sym- 
posium on how we see images. Nobel 
laureate Francis Crick lays the ground- 
work in the preface by saying “we do 
not see things in the way common sense 
says we should.” He further explains 
how the work of visual artists draws 
our attention to the higher levels of 
visual processing that are the subject 
of the essays. A final chapter by an 
old-school psychologist takes the oppo- 
site position from The Embodied Mind 
by calling into question the very exis- 
tence of mental imagery (yet I have a 
distinct mental image of the kind of 
dispassionate nature photograph such 
a mind-set would generate). 

Solso, Robert L. Cognition and 
the Visual Arts. Cambridge: MIT 
Press, 1994. 

A splendid cognitive science slant 
on how we visually experience art, 
despite conspicuously avoiding an 
explanation of how we create artistic 
imagery. Photography isn’t even men- 
tioned in the index, but the author does 
espouse a wonderfully broad reverse 
view of artistic cognition, saying “we 
do not ‘see’ art, we see the mind.... 
When we create or experience art, in 
a very real sense we have the clearest 
view of the mind.” OP 

Galen Rowell's Web address is 
www.mountainlight.com. 


“Nothing E be less inviting than the first appearance p 

of the islands... they show little signs of life...even the 

bushes smell unpleasant.” That's what famed natu- 
; ralist Charles Darwin said about the Galapagos when 
Ge: SCT first saw the archipelago in 1835. Obviously, 

$ . Darwin changed his mind during his 35-day visit. | 
On the islands recently for two episodes of the ` 


animals. 


Dana 


Se dä Delany is ger, 

Guise Photo Safari, Rick Sammon shared his 20 years of experience as Seege SE 

|... professional photographer with actress Dana Delany. = for her role in the 

To address the wide variety of photographic conditions, - from the abun- television series, — 

Viu SEN wildlife to the rugged island scenery, Rick carried his Canon EOS-1N and . ` “China Beach?” She has: 
. a selection of Canon lenses from 24mm to 300mm. Dana shot with her new EOS ziv i SM SD 


+ Elan I and, for the most part, let the camera make all the exposure’ decisions. She E e i esch ae 


also took advantage of the Elan Ws daylight-fill-in flash capability to ‘soften: shadows E 

‘in the tropical sunlight. : 
^« When photographing the ee: sliding è on air currents and E on athe jacged y 
lava rocks, Rick and: Dana used the extremely sharp Canon 300mm f/4L USM Image ` 
Stabilizer lens, which employs an internal mechanism to compensate for camera move- — 
: ment, and the Canon 70-200mm /2. 8L USM zoom, a versatile lens for tight head ` - 
shots and compositions that include the surrounding scenery. Canon USM (Ultrasonic ` 
E Motor) technology results in fast, quiet and accurate autofocusing far superior to the 
$5 "-— Competition. Rick and Dana got close enough to sea. lions basking on 
&k the deserted beaches to use the Canon 28-105mm #7. SA. 5 USM: ne 

Dec? SE which Rick calls his “standard lens.” 

s Rick and Dana will share their experiences with. television Viewers 

| “in two episodes of the Canon Photo Safari on October 18 and 25. - S 


"The Canon Photo Safari airs on ES ` from October 4 to Decanter 2, 1997. Check your es m 
tapped. copies of Rick Sammon's took, Camera Angles, are available by calling. (914) 271-6132. 
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Everyday Art 


Inspiration comes in Bali, where art, 
craft, prayer and life are all the same 


BY DEWITT JONES 


t was even more beautiful than I had been led to last. Tomorrow, the offerings would be made again with 
believe. I had seen myriad photographs and heard the same care and intention. Art as prayer. 


dozens of superlative-laden tales about Bali, yet Though my five senses were delighted at every turn, it 
nothing prepared me for the reality of the place. was the “sixth” sense of Bali that truly captivated me. This 
It quite simply overwhelmed me. Photographs truly sixth sense was palpable all over the island, a sense of 
don’t do it justice. (Cont’d on page 103) 


I’ve spoken frequently over the years about 
how photography diminishes a three-dimen- 
sional, five-sensory experience into a two-dimen- 
sional, one-sensory experience in a small size. 
With this in mind, then photographing Bali is 
even more reductionist, converting a six-sen- 
sory, multidimensional experience into tiny 
pieces of celluloid. 

My nostrils were assailed immediately by 
an olfactory banquet upon deplaning: a com- 
bination of incense smoke, tropical flowers and 
verdant green. Yes, it even smelled green. Emer- 
ald-terraced rice fields with variegated palm 
trees, dark forest green, sea foam, chartreuse, 
viridian—more greens than my film could begin 
to register. Multicolored prayer flags fluttering 
in the fields garnished the visual feast. 

And more kept coming. Baby powder-fine 
sand on the beach at Nusa Dua slid like silk 
between my fingers. Rubbing exquisitely woven 
ikat fabric sent me into tactile overload. Bells 
jangled loudly over soft chanting as a proces- 
sion moved down the street to the temple. Women 
carried fruit and flowers artfully arranged in styl- 
ized pyramids on their heads. These visual mas- 
terpieces would be consumed at home later, after 
the priests had blessed them. 

Offerings dotted the streets and decorated 
the taxis, stores and offices. Made of palm fronds 
or bamboo strips, these prayers were folded into 
delicate origami-like sculptures. Multicolored 
blossoms, incense and rice lay in the offerings. 
Some were still perfect, as if just completed 
and placed carefully. Others had been stepped 
on or kicked aside. 

No one seemed to notice or mind that these 
lovely creations would ultimately be destroyed. 
The creation and giving of the offerings are of 
religious significance to the primarily Hindu 
Balinese. It was understood that they wouldn’t 
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Weatherproof body shoots in rain, 35mm F2.8 lens. and get brilliant close-ups with 
snow or sea spray — perfect for Features precision-crafted optical autofocus ease. 
outdoor action. glass and aspherical lens elements, 
delivering high-resolution images of 
unrivaled sharpness and clarity. 
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Video Vs. Film 


When shooting moving images, both film 
and video have their pros and cons 


BY LEONARD LEE RUE III 


hen I bought my first video camera, 

it was in the super VHS format. The 

oxide tapes were cheap; they’re the 

same ones you use in your VCR to tape 

your favorite program when you won’t 
be home to see the show yourself. You could shoot for 
two hours for about $2. 

In a very short time, I learned that if I ever wanted to 
sell any of my footage, it had to be taken with the Beta- 
cam format, a professional format not like the old Beta- 
max format. I also decided that if I was going to be serious 
about video photography, and I’ve always been serious 
about all of my photography, I had to shoot the Betacam 
format. I switched from my big JVC super VHS camera 
to a Sony BVW300 Betacam camera. (Editor’s Note: The 
new digital video formats from Sony, Canon, Panasonic 
and others offer Betacam quality in smaller camcorders at 
lower prices.) 

After shooting video for several years, I read an exposé 
in a photography magazine that really rocked me. The arti- 
cle claimed that the life expectancy of tapes is 10 to 15 
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years. After that, the image gradually fades, leaving you 
with unusable tape. Millions of parents are recording all 
of their children’s activities on their camcorders, and they 
haven’t been told that Junior’s baby picture will probably 
be gone by the time he graduates from high school. 

In talking with video librarians, I’ve gleaned a few sug- 
gestions that should help extend the life of a videotape: 1) 
always store your video cassette standing on end—don’t 
lay them flat; 2) once a year, turn the tapes to stand them 
on the opposite end; and 3) once a year, run the tape to 
the other end, then run it back the next year. 

This is my 51st year of photography, and I’m still using 
in some of my lectures Kodachrome transparencies that I 
took 45 years ago. I keep all of my transparencies and 
tapes in a temperature- and humidity-controlled vault. Some 
of the early transparencies are fading, but many are still 
good. I'm losing many of the 24 Ektachrome transparen- 
cies that I took 35 years ago. Some of the 4x5 Ektachromes 
are also gone. Old Ektachrome simply didn't hold up as 
well as Kodachrome. 

Film is a much better medium than video in terms of 
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THE NEW 


THE “SMARTER” $ 


Combining sophisticated automation with 
simple manual operation, the new Sigma 
SA-5 delivers an ideal balance of cutting- 
edge functions. And the SA-5 now features a 
classic titanium silver finish. A new cross- 
type autofocus sensor takes autofocusing 
accuracy, speed and reliability to the highest 
level in a wide range of lighting conditions. 
Plus, a multiple exposure system lets you 
record up to nine images per frame. 

Other features include improved flash con- 
trol functions; the choice of five exposure 
modes (manual, shutter priority, aperture 
priority, shiftable auto-program exposure and 
auto-programmed exposure); auto-bracketing 
for +2 EV in Y-stop increments; three metering 
modes (eight-segment TTL evaluative, center 
spot and center-weighted average); shutter 
speeds from 30 to ow sec.; and automatic film 
loading, advance and rewind. And more. 
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to 200mm telephoto, 
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rates 13 lens groups with 14 elements. 
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both quality and longevity. When it 
comes to projecting an image onto a 
screen, film is so superior to video that 
there’s no comparison. Plus, if stored 
properly, Kodak says we can expect 
modern film to last 50 years or more. 

In the future, video could get bet- 
ter, although the present NTSC stan- 
dard (what all U.S. television is based 
on) is limited in the maximum reso- 
lution allowed. As I write this, the 
government hasn’t settled on the res- 
olution that will be the basis for what 
will be called Advanced Television 
(ATV). By the time that’s published, 
the standard will be set. It will likely 
be better than twice what we’re see- 
ing now on our present television sets. 
High-definition television could offer 
even more. 

These new standards also change 
the proportions of the television screen. 
All existing film and videotape will 
have to be reformatted to fit that size. 
As I understand it, the only present 
size film that will fit the system will 
be super 16mm. 

There’s just no way that all of the 
present stock of film and video footage 
can be discarded because the bulk of 
the material can’t be reshot today, par- 


| ticularly the historical footage. Most 


of the wildlife footage would also be 
very difficult to get as many species 
become more rare as their habitat is 
destroyed. Just as wide-screen motion 
picture film is being reformatted to fit 
our present-day television sets, so will 


| most of the existing film and video 


stock to fit the new ATV format. 
Everything in life is a trade-off. 


| Almost every gain is done at a sacri- 


fice of something else. I’ll list some 
of the advantages and disadvantages 
of film versus video, knowing full well 


| that many of my readers will come up 


with some I haven't even thought of. 


As stated, film is a much better 


| quality product, both in terms of sharp- 


ness, tonality and color saturation. As 


| 35mm films are constantly getting bet- 
| ter, so are the motion picture films. 


35mm film cameras are much too 
heavy for field work. The regular 16mm 
film cameras are much lighter in weight, 
even than the Betacam video cameras. 

But a downside to film is that it's 
so much more expensive compared to 
shooting tape. Because of the cost, the 
photographer shooting film can't get 


as much unexpected action as a pho- 
tographer shooting tape who can keep 
the camera running more of the time. 
Some film cameras function much 
better in cold weather than do video 
cameras, particularly the old, spring- 
wound movie cameras. Keep in mind, 
though, that the cameras may work, 
but unless the film is kept somewhat 
warm, it can become brittle and snap. 
Video has many pluses and minuses. 
Professional Betacam camcorders are 
much larger and heavier and so are 
the lenses (although the digital video 
format is changing that). However, the 
field video lens can be zoomed silky- 
smooth electronically while most field 
16mm lenses are hand-zoomed. 
Videotapes cost far less than the 
equivalent amount of film. Tape can 
be played back instantly to see if you 
got what you thought you were get- 
ting and, if you didn't, you can rewind 
the tape and shoot right over your first 
take. With film, you have to send it 
out for processing and, when you're 
in the field, it may be weeks before 
you can see what you shot. Videotape 
is less affected than film by heat or 
cold exposure. You can shoot video- 
tape under low-light conditions when 
you can't think of shooting film. Under 
really poor light, a video camera allows 
you to magnify electronically the light 
hitting the tape. In extremely poor 
light, you can quadruple the light being 
registered, but I don't like the results 
as the subject appears too grainy. 
Although it's recommended not to 
use video cameras below 20 degrees 
F, I’ve used mine with no problem at 
zero degrees and below by using a 
PortaBrace insulated jacket. Located in 
Bennington, Vt., The PortaBrace Co. 
puts out a wide range of camera-car- 
rying and protective jackets. The jacket 
is superbly made and insulated and has 
pockets that hold small chemical heat 
packets such as Grabbers or HotHands. 
With the camera on the standby mode, 
the internal parts of the camera stay 
warm. You can't leave your video cam- 
era on in the ready mode where you 
can shoot instantly because the spin- 
ning video head will produce unwanted 
tape and video head wear. In the standby 
mode, the camera will only record after 
a four-second delay until the video head 
gets up to speed. 
What's the future of video and film? 
I wish I knew. OP 


Frozen in Time — A Scene of Vivid Clarity Under the Midnight Sun. Bergen, 11:30 p.m. 
Masayasu Itokazu: Born 1943, China. Photographer Masayasu Itokazu moved to Sweden 
after graduating from Tokyo College of Photography; shoots mainly landscapes and portraits 


Photo Data: Sigma 28-105mm shot at 1/8 sec. at F5.6 
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MASAYASU ITOKAZU SHOOTS THE WORLD WITH A SIGMA ZOOM 


“The Arctic Circle, midnight sun and aurora borealis — all this light is within my control,” says Itokazu. In the faint, 
ethereal glow of the Norwegian night, he captures the image of a town imbued with an aura of transparency. “My Sigma lens 
is sharp and easy to handle,” he says. 

“Tt makes the most of ambient light to give me the shots I want.” Masayasu Itokatzu 


Sigma’s aspherical lens surface and 4-group zoom system combine to provide brilliant image definition from a lens that’s 
lightweight and compact, despite its large aperture; and delivers superior contrast and resolution, even at its wide-open 
aperture. An internal focusing system with a non-rotating front element group makes filter use easy. 


This F2.8-4 lens sets a new standard of excellence for travel and snapshot photography. 


Send $1.00 for deluxe full line brochure to Dept. OP. 
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Beyond |he Magic Hour 


Great images are where you find them when you understand how to use your equipment 


By Glenn Terrance * Photography By Bill Durrence 


s outdoor photographers, we’ ve been con- 

ditioned to shoot at the so-called “magic 

hours"— early in the morning and late in 

the afternoon. But great images are really 

where you find them. Having the right 
equipment and knowing how to use it allows you to 
get great pictures at any time. If you limit yourself 
to the bookends of the day, you'll miss opportuni- 
ties for meaningful photographs. 

Bill Durrence is one of the Nikon School's instruc- 
tors and a working professional photographer. On 
an early afternoon at Cape Neddick Light in Maine, 
he recognized the chance for a good photograph. 
The sun was high in the sky, casting harsh shadows 
and washing out the colors in the scene. Instead of 
just filing the place away for magic hour consider- 


Bill Durrence used a polarizer to improve the color saturation of the 
Cape Neddick Light in the often ignored light of midday sun. 


ation, he took a look at the light and employed a polar- 
izer. When working at right angles to the light source, 
polarizing filters can minimize color and contrast-robbing 
light scatter in the sky as well as glare on surfaces. 

The “rules of photography” can give you the firm foun- 
dation that you need as a photographer, but they’re not set 
in stone. Learning when to break out from the rules is very 
important for improving as a photographer. It’s not easy 
to know when to depart from the rules. Your own experi- 
ences and the experience of others can really help. Read- 
ing books and magazines like Outdoor Photographer and 
attending seminars like the Nikon School help you know 
when and how to break the rules. 

If Bill had stuck to the rule of shooting only at the magic 
times, he’d have never taken the picture of the lighthouse. 
We all get caught up in preconceptions of what, when and 
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how to shoot. When we back away from those pre- 
conceptions, we can find the photographs that are 
all around us at any time of the day. Then we have 
to know how our equipment allows us to capture 
these photographs. The Nikon School is about doing 
just that. And you don’t have to be a Nikon shooter 
to learn from the Nikon School. 

Attending the Nikon School allows you to learn 
techniques from some great people. You can see 
wonderful photography that will inspire you as much 
as it has inspired me to get out and look for good 
images and become a better photographer. 

The one-day seminars cover everything from scenic 
and fine art to sports and special purpose photogra- 
phy. You can learn about the latest technological 
advances that will give you more creative control 
over your images than ever before. 

For more information, contact: The Nikon School, 1300 
Walt Whitman Rd., Melville, NY 11747, (516) 547-8666, 
fax (516) 547-0309. OP 


1997-98 Seminar Schedule 


New York, NY—Oct. 18-19 
Houston, TX—Oct. 25-26 
Arlington, VA—Nov. 1-2 
Chicago, IL—Nov. 15-16 
Santa Monica, CA—Nov. 22-23 
Waltham, MA—Dec. 6-7 
San Diego, CA—Jan. 10-11 
Seattle, WA—Jan. 17-18 
Phoenix, AZ—Jan. 31-Feb. 1 
Orlando, FL—Feb. 7-8 
Atlanta, GA—Feb. 21-22 


Berkeley, CA—Feb. 28-Mar. 1 
Dallas, TX—Mar. 7-8 
Baltimore, MD—Mar. 21-22 
Pittsburgh, PA—Mar. 28-29 
Denver, CO—Apr. 18-19 
Miami, FL—Apr. 25-26 
Chicago, IL—May 2-3 

New York, NY—May 16-17 
Greensboro, NC—May 30-31 
Ann Arbor, Mi—June 6-7 


On Stage a Dynamic Scene Dramatically Changes. 
It is Noh, an intense and intriguing interplay of silence and movement. This traditional 
form of Japanese drama is centered around uniquely stylized singing and dance 


Photo data: Sigma APO 400mm lens shot at 1/8 sec. at F5.6 
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CAPTURE THE UNIQUENESS OF OUR WORLD WITH SIGMA 


The most profound artistry of a Noh play exists in the dramatic transition between stillness and 
motion. The voice of Utai, the flute and drum, seems to linger in the silence. At times like this, the 
sound of a mechanical AF lens can shatter the very fragile essence of the scene you are shooting. 


Using a newly developed HSM (hypersonic motor), Sigma tele macro lenses offer high-speed 


response with near-silent operation, letting you capture the scene without any extraneous sound. APO TELE MACRO FHi5ii 
Plus, you can shoot close-up macro, up to 1:3 (1/3 life-size). And SLD (Special Low Dispersion) glass 400mm t/5.6 
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he excitement of making contact 
with big animals can be so 

rewarding in itself that for many 
wildlife photographers there’s no 

A. such thing as getting too close. 
The lure of physical proximity makes it hard 
to back off, even when it may be better to 
keep distance for photographic reasons. 

Close encounters are commonplace in the 
coastal streams of Alaska where brown bears 
congregate to feed on salmon. Their toler- 
ance of people combined with the reach of 
modern telephoto lenses has enabled the 
frame-filling view of a bear with its open 
mouth ready to receive a fish to become the 
cliché that many photographers look for 
when they travel north. But clichés are 
always embedded in a bigger view. 

I had gone north myself to the Katmai 
peninsula, a wilderness where bears defi- 
nitely have the right of way. Under such 
conditions, my preferred equipment is a big 
zoom mounted on a heavy tripod, with tele- 
extenders for extra flexibility. Everything 
else I carry in a backpack so I can move 
fast and fluidly. 

At the end of a long day of maneuvering 
around grizzlies within the tight confines of a 
salmon creek, I had bear on my mind and 
under my skin. Then, hiking back to camp, 
the immensity of coastal Alaska came into 
view. I recognized one bear moving onto the 
tidal flats as an individual I had met before, 
but as he ambled away, he became a generic 
form. I resisted the temptation to close the 
distance. Instead, in the fading light of a 
midnight sunset, I applied my zoom lens in 
the opposite direction, letting the bear recede. 

Bears are such a powerful presence that 
even when they appear minuscule, they 
anchor an entire scene. Just as a single bear 
animates a whole wilderness in spirit, it 
lends scale in a photographic sense to the 
biggest mountains, even when it’s dwarfed 
by them. Op 
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I’m somewhat embarrassed to admit 


that I lived in the San Francisco Bay 
Area for more than 50 years before I 
recognized the true photographic poten- 
tial of wild places near my home. The 
extraordinary amount of protected land 
around San Francisco is neither con- 
tiguous nor defined by a single name, 
yet it includes more than 200 parks, 
preserves and other protected areas 
within 40 miles of the city. Together, 
they exceed Yosemite National Park 
in size, biodiversity and visitation. 
They’re the subject of my latest book, 
Bay Area Wild. 

Although I' m sure some newspaper 
stories will relate how my wife, Bar- 


bara, had a great idea one day and then 
we followed it up, it never happens that 
way. Many factors had begun to change 
the ways in which we viewed natural 
areas nearer to home before serendip- 
ity struck. Unless you save Velvia for 
travels and shoot less expensive film 
near home, the grass isn’t always greener 
afar. To conceive such a project takes 
a conscious shift in your world view. 
Local shoots need to be planned with 
the same dedication that you’d give to 
a costly foreign trip. 

My first inkling that I might some- 
day do a book about wild places close 
to home came after teaching local 
workshops. They forced me into search- 


The beauty of locations near where a photographer lives and works can be 
stunning. Like many photographers, Galen Rowell had passed by the city’s 
nature around him in favor of more exotic sights. Until he really started 
looking, he had no idea of the extent of the wild areas. He and fellow 
photographer Michael Sewell discovered a whole new “country” to explore 
at their doorstep. OPENING SPREAD: A springtime view of San Francisco 
and Alcatraz Island from Angel Island State Park, Pride of Madeira in the 
foreground. CLOCKWISE FROM ABOVE: The sun sets over the waves at 
Pescadero State Beach; A coyote scans the brush in Mount Diablo State 
Park; A northern spotted owl flies overhead at Mount Tamalpais; Tule elk 
stand silhouetted at sunset in Point Reyes National Seashore. 


SPRING VIEW: Nikon N90, Nikkor 24-50mm; SUNSET: Nikon F4, Nikkor 80-200mm; 
COYOTE: Nikon N90, Nikkor 200-400mm; OWL: Nikon N90, Nikkor 24-50mm; TULE ELK: 
Nikon F4, Nikkor 80-200mm; ALL: Fujichrome Velvia 
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Being close to locations near your home means you can be patient and 
photograph them in the best light as Rowell and Sewell demonstrate on 
these pages. ABOVE LEFT: Backlight seems to caress the gently 
rolling foothills of Mount Diablo near Morgan Territory Regional 
Preserve. The sun’s angle strongly defines the intersecting ridges. 
LEFT: A tufted puffin in breeding plumage calls from a rock on 
Southeast Farallon Island. ABOVE: The drama of a storm intensifies 
the light on the Sea View Trail in the Berkeley Hills. The trail is one of 
the few signs that this area is so close to millions of people. As one 
reviewer of Bay Area Wild put it: “Who would have thought there was 
so much wild just beside the city by the bay?” 


FOOTHILLS: Nikon F3, Nikkor 180mm f/2.8; PUFFIN: Nikon N90, Nikkor 800mm; 
STORM: Nikon N90s, Nikkor 85mm; ALL: Fujichrome Velvia 


ing out the best field locations for stu- 
dents to photograph at the optimum 
times of the day and year. Having done 
this, I began surprising myself with 
local photographs that rivaled my best 
work from previous decades of shoot- 
ing on every continent. Instead of get- 
ting isolated results from chance 
situations, I found myself preplanning 
images in my mind's eye, as I'd do 
on National Geographic assignments 
in exotic places. 

Being a native son of Berkeley who 
had made thousands of visits to run or 
hike wild trails in local parks and pre- 
serves, I was astonished to discover how 


little I really knew about the Bay Area’s 
wild places. Like a commuter, I had 
tended to travel the same routes over 
and over again. I was in good com- 
pany, however. As I talked with vet- 
eran users of local wild lands, it became 
clear that virtually all of us knew a few 
places well, but rarely ventured beyond 
our favorite local haunts. We were more 
likely to have spent weeks in the wilds 
of Nepal than in preserves on the oppo- 
site shores of the Bay. 

We simply hadn’t given equal effort 
to planning visits to places we thought 
we could see anytime. Furthermore, 
most of our brief journeys to more 


distant parts of the Bay Area hadn’t 
been self-initiated; rather, they were 
prompted by the presence of out-of- 
town visitors. This pattern confirmed 
my experiences as an assignment pho- 
tographer, where I had often found 
that my own brief jaunts into a new 
region’s wild lands exceeded the life- 
time local excursions of residents. 
That’s worth keeping in mind as you 
photograph in your own home area. 
I decided to approach even the most 
mundane of my Bay Area journeys as 
if I was traveling abroad. Instead of 
choosing the fastest way to get from 
one point to another, I kept trail maps 
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and natural history guidebooks in my 
car and, whenever possible, planned 
road trips to include visits to new 
wild places. 

For example, on a drive to a busi- 
ness appointment in Palo Alto, I gave 
myself more time than usual to buck 
the rush-hour traffic and arrived a full 
half-hour early. Instead of reading the 


morning paper over coffee in a restau- 
rant or studying the wallpaper in my 
client’s waiting room, I drove two 
minutes off the freeway to walk through 
the Palo Alto Baylands Nature Pre- 
serve—2000 acres of wetlands. I car- 
ried just the right equipment to capture 
the shorebirds and the landscape. 

In one sense, Barbara’s vision for 
the book did come out of thin air. She 
had done years of volunteer flights for 
Lighthawk, an environmental group 
dedicated to giving media, land man- 
agers and political decision-makers 


We don’t always notice the unique 
beauty that can be part of our nearby 
scenes. LEFT: Moonset over San 
Francisco Bay from the Berkeley 
Hills—a dead tree makes a stark 
and effective contrast to the colored 
light of the sky. ABOVE: Fog 

drifts over the Bolinas Ridge at 
Mount Tamalpais. 


MOONSET: Nikon F4, Nikkor 80-200mm; 
FOG: Nikon F4, Nikkor 24mm; BOTH: 
Fujichrome Velvia 


aerial overviews of threatened natu- 
ral areas. At first, she requested exotic 
locations and flew to save a river in 
Alaska and a tropical rain forest in 
Latin America. 

Barbara came up with the idea for 
the book when she veered from her 
usual urban departure route on a more 
frivolous mission to pick up our golden 


retriever from friends. She had just 
returned from an environmental 
flight in Costa Rica, and we decided 
to fly rather than drive several hours 
up the twisty roads of the North Coast. 
This would also inspire Barbara to 
begin flights to help save Bay Area 
open spaces. 

The day was exceptionally clear 
after a storm. That, combined with the 
lush greenery of spring, provided some 
of the most ideal conditions for aerial 
photography I had ever seen. The glis- 
tening ring of cities around San Fran- 
cisco Bay resembled little clusters of 
diamonds surrounded by huge emer- 
alds of open space. The verdant facets 
of Mount Tamalpais rising above Marin 
County were especially compelling 
and Barbara diverted from her normal 
route to circle the peak. 

After we made a low pass over the 
north side with the window opened 
for photography, Barbara excitedly 
announced over the intercom: "This 
is incredible. It's all unbroken forest 
down there. I’m seeing more contin- 


uous forest right here in the Bay Area 
than in all my flights over the national 
parks of Costa Rica." 

When we returned home, I checked 
some figures, which confirmed Bar- 
bara's aerial impressions. Whereas a 
significant 11 percent of Costa Rica 
is under national park designation, 27 
percent of Marin County's land area 
is directly administered by 
the National Park Service. 
When other public-access 
natural preserves are added 
in, Marin's portion of pro- 
tected land jumps to a whop- 
ping 44 percent. 

The sense of wholeness 
and unity of Bay Area wild 
lands we gained from the 
air that day reminds me of 
the first lunar astronauts’ sur- 
prise to see a whole, living 
Earth after a lifetime of look- 
ing at globes segmented into 
brightly colored political des- 
ignations. Though they didn’t 
expect to see a planet with 
national borders, the reality 
of their direct observation 
was overpowering. 

Recalling our infinitely 
lower pass over Marin 
County, I wondered how the 
visual integrity that had so 
impressed me could be translated to 
the printed page, where disparate pieces 
of the whole are unlikely to strike read- 
ers as memorably as would images of 
a whole Earth or even a Yosemite Val- 
ley. Despite the wealth of wild scenes 
in the Bay Area, I thought the uniquely 
sculpted landscapes people have grown 
accustomed to seeing on posters and 
book covers would be hard to come 
by here. Also, the more I considered 
it, the more impossible a task it seemed 
to bring together all the essential aspects 
of the wild Bay Area in one book. The 
photography would need to go well 
beyond aerial views and common 
scenes visible from roads and trails. 

Just to document the elusive wildlife 
could take 10 years. Truthful and evoca- 
tive photographs of Bay Area creatures 
in their natural settings aren’t easily 
made, and I’m not willing to print 
images of animals from other locations 
with vague captions, to present captive 
animals as wild or to pass off digital 
illustrations of animals dropped into 
empty landscapes as photographic 
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CLOSE TO HOME 


documentation of natural history. 

But the more I learned about local 
environmental issues, the more urgent 
production of Bay Area Wild became. 
I sensed that my initial optimism about 
the greater Bay Area’s unusually large 
amount of protected land needed to 
be tempered with concern over issues 
such as the threat of imminent devel- 
opment of areas of open space 19 times 
the size of San Francisco. 

I solved the problem of documenting 
Bay Area wildlife with integrity by 
inviting Michael Sewell to share in 
the photographic coverage of a book 
that would be packaged (edited and 
produced) by our own Mountain Light 
Press, with printing and distribution 
done by Sierra Club Books. Michael, 
also a Berkeley native, had already 
spent 10 years roaming wild parts of 
the Bay Area and photographing 
wildlife in some most unusual ways. 
I was especially impressed by the way 
he had captured a full-frame image of 
a wild bobcat at Point Reyes. 

The bobcat hadn’t stepped into a 


meadow in front of a camera in broad 
daylight by chance. Michael had mas- 
tered the Native American art of wildlife 
calling. He had imitated the sound of 
a rabbit in distress while sitting abso- 
lutely still in camouflage clothing, with 
skunk scent dabbed on nearby brush 
to mask his own scent. 

Several times during the making of 
the book, I donned similar battlefield 
attire and joined Michael in the field 
as he called in bobcats, foxes and coy- 
otes, whose haunting expressions indi- 

QUON VID 

Looking Harder 

ne way of photographing the 

landscapes and other parts of 
nature that exist in your hometown is 
to approach the area as if you were a 
tourist. What would you see? What 
would you visit? How would you 
present the wonders of the area to 
someone who had never been there 
before? Galen Rowell approached 
shooting San Francisco as if it was a 
National Geographic assignment. You 
could try that, too. 


cated their uncertainty about our true 
genus and species. 

Michael had also spent four years 
maintaining remote cameras placed 
along wildlife paths to be triggered 
by the tripping of an infrared beam. 
His thousands of slides from these 
endeavors include images of stray 
dogs, feral pigs and a wealth of pow- 
erful candid moments in the lives of 
wild creatures. 

We agreed that we would both shoot 
new work for the book for two more 
years, with no firm dividing line 
between wildlife and landscape pho- 
tography. In other words, we'd both 
continue to photograph whatever we 
believed was relevant. We were rea- 
sonably sure the majority of wildlife 
images would end up being Michael's 
and the majority of landscapes and 
close-ups mine. 

To keep the visual voltage as high 
as possible, we decided from the out- 
set to wholly avoid a guidebook 
approach. We had no intention of pro- 
ducing a visual inventory of every park, 
preserve, life zone, mammal, bird, rep- 
tile, insect, rare plant or currently threat- 


m DIGITAL FILM SCANNING. Now you mail snapshots to family and friends. Next you could send them over 


the Internet. The Fujifilm AS-1 Filmscan—it makes it sim- 
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ened piece of open space within our 
chosen area. 

Though we agreed that some species 
and locales were “musts” to include, 
we also wanted to leave room for spon- 
taneous, inspired imagery, whether of 
a cloud or a clapper rail. The two of 
us painstakingly whittled down a selec- 
tion of 400 from more than 20,000 
images of the wild Bay Area for our 
graphic designer, Jennifer Barry, to 
choose 172 for the final layout. 

If I have a nagging doubt about our 
book, it’s that we may have succeeded 
too well in producing a seamless vision 
of wildness. Casual page-turners may 
conclude that more than enough Bay 
Area land has already been preserved, 


unless they read the text, which is 


based on my fascination with the rela- 
tionship between preserved areas and 
those who have gone out of their way 
to save them. Interviews that explore 
the motivations and accomplishments 
of key individuals reveal many ongo- 
ing battles yet to be won, as well as 
great successes. A map shows green- 
belts at risk that will greatly affect 
future congestion and quality of life 


if they’re allowed to be developed. 

I can't deny an unfathomable long- 
ing to have seen the Bay Area in pris- 
tine times when the Ohlone Indians 
lived beside vast herds of antelope, 
deer and elk. Biologists speculate that 
more grizzlies may have caught more 
salmon here than anywhere else on 
the continent. Nor can I deny how that 
longing clashes with who I am: a cit- 
izen of the modern world, trapped in 
my allotted era by more than the cal- 
endar of history. 

As I daydream about what it would 
have been like to live in the Bay Area 
of the past, the notion becomes less 
romantic if I consider spending my 
whole life in that era. According to esti- 


mates of Ohlone life expectancy, I'd 


already have been dead for 16 years. 
Were I an Ohlone Indian of old, would 
the same magic I feel on spotting a 
wild bobcat in the spring grass be there? 

If I really craved living in that era, 
shouldn't I be living in some distant 
backwater of the Bay Area on the wildest 
piece of property I can find? One rea- 
son I don't is that I already dread the 
grueling drive to San Francisco Inter- 


national Airport, which enables me to 
explore and document distant and exotic 
places. I’m not willing to give up these 
travels or to have my airport commute 
become unbearably long. In fact, I’m 
convinced that my unabashed appreci- 
ation of Bay Area wildness is based 
on my direct experience of such highly 
touted places as Alaska, Hawaii, the 
Galapagos Islands, the polar regions 
and Tibet. Only after having pho- 
tographed such areas do I know with 
certitude how favorably my home wild 
lands compare. oP 


t "e 
Galen Rowell and Michael Sewell 
For more information about the new 
book, Bay Area Wild, contact: Moun- 
tain Light Photography, 1466 66th 
St., Emeryville, CA 94608, (510) 601- 
9000, www.mountainlight.com. 


finished, just zing it to grandma. Before she flames you again for making her wait. 


Then, if you feel like it, you can tweak the image size, cropping and color. When you're 
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States in anew book By Dovid Middlton 


The new book, The Nature of America, divided North America into 12 “ecore 


gions” or areas of similar ecological parameters, such as tundra, grasslands, 
desert, Rocky Mountains, etc. The following excerpts the text for the South 

ern Appalachians, a region extending from the Pocono Mountains in 
northeastern Pennsylvania south through the Appalachian Mountains 


and then west to the Ozark Mountains of the southern Midwest. 


The images on these pages are from the 
Southern Appalachians section of the 
new book, The Nature of America. 


OPENING SPREAD, LEFT: Spring 
comes to the woods and trees of Lake 
Tombigbee State Park, Mississippi. 


OPENING SPREAD, RIGHT: A rocky 
outcropping in Fall Creek Falls State 
Park, Tennessee. 


WOODS: Arca Swiss F-Line 4x5, Nikkor 135mm 
f/5.6, Fujichrome Velvia; OUTCROPPING: Toyo 
45A 4x5, Fuji 0mm, Fujichrome Velvia 


ABOVE: A panoramic view of 
rhododendrons in the Blue Ridge 
Mountains, North Carolina. 


RIGHT: A mockingbird, green tree 
frog and opossum. 


VIEW: Fuji G617 panoramic camera, Fuji 
105mm f/8, Fujichrome Velvia; BIRD: Nikon F4, 
Nikkor 500mm, Fujichrome Velvia; FROG: Nikon 
F5, Micro-Nikkor 105mm, SB-26 Speedlight, 
Kodak Lumiere-X; OPOSSUM: Nikon F4, Nikkor 
80-200mm //2.8, Fujichrome Provia 
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David Middleton 


The Southern Appalachians is a rumpled bedspread of old 
unmade mountains, their soft ridges and rounded valleys jum- 
bled between the Atlantic coastal plain and the Midwest. They're 
the wrinkled remnants of ancient mountains that rose 300 mil- 
lion years ago when Africa first bumped into North America. 
Bound by the forest and stitched by innumerable rivers, this lush 
mountain quilt hides unfathomable secrets tucked within its river 
creases and rocky folds. 

Unlike the West, where the biggest trees are conifers, the South- 
ern Appalachians' largest, oldest trees are hardwoods. Cove hard- 
woods, so named because they live in protected valleys, reach 
their pinnacle in Great Smoky Mountains National Park and on 
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[e] 
D 


John Netherton 


the slopes of Grandfather Mountain, a UNESCO Biosphere 
Reserve. No other ecoregion of comparable size in North 
America has so many champion trees: a red maple seven 
feet wide; a yellow buckeye more than five feet across; a 
white pine almost five feet in diameter; a tulip tree 77 feet 
wide. All of these trees are more than 150 feet tall, and 
it's usually more than six stories up to their lowest limbs. 

The cove hardwoods are part of an astonishingly diverse 
ecoregion. The central part of the Southern Appalachians 
is the most biologically rich, temperate environment in the 
world. In the Great Smoky Mountains National Park alone 
there are 1200 species of flowering plants, 2000 species of 


John Shaw 


John Shaw 


fungi and 350 kinds of mosses. Of the 130 types of trees, 
more variety is found on an acre of land here than in all of 
Europe. And with 25 salamander species in the Smokies, 
it's the largest assemblage of these animals in the world. 
The biological richness of this ecoregion explains why 
the black bears of the Southern Appalachians are so popu- 
lous. Compared to black bears anywhere else in North 
America, these bears are the largest, they mature the earli- 
est, they have the largest litters, they have them more fre- 
quently and the population is growing the fastest. This is all 
due to the abundant food for bears—mostly acorns and beech 

nuts—easily found in the Southern Appalachian forest. 
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Behind The Scenes 


By Bill Fortney And David Middleton 


he original idea for The Nature of America 

was to get as many photographers as we 

could to photograph wild America for one day, 
much like what was done for the Day in the Life of 
America book. We quickly realized that this would be 
difficult logistically and nearly impossible seasonally. 
There’s just too great a range in the natural year to be 
able to choose one day and have every region of the 
country portrayed well. When it’s prime time in the 
Smokies, it’s still winter in Alaska, and when the desert 
is in bloom, the trees of New England are leafless. 

Why not photograph wild America and Canada for an 
entire year and, instead of many photographers, choose 
from among the very best? We 
wouldn’t need a lot of team mem- 
bers because professional nature 
photographers travel so much. We 
could rely on their peripatetic 
journeys and individual interests 
to lead them to all the places we 
wanted photographed. 

Nikon and Kodak quickly agreed 
to be the official camera and film 
sponsors of the project followed by 
Lowepro (camera bags), Vasque 
(hiking boots) and W.L. Gore (Gore- 
tex® parkas). Each of these com- 
panies contributed to the project 
and to the photographers and 
made our lives easier with their 
expertise and enthusiasm. 

Selecting the photographers became a difficult task 
and one over which we still fret. Our initial list of photog- 
raphers included more than 200 names. We then strug- 
gled to pare the list down to around 30 names. Those 
who agreed to be a part of this project were Craig and 
Nadine Blacklock, Tom Blagdon, Jim Brandenburg, 
Willard Clay, Carr Clifton, Kathleen Norris Cook, Jack 
Dykinga, Tim Fitzharris, Jeff Foott, Jeff Gnass, Fred 
Hirschmann, Charles Krebs, Frans Lanting, Wayne Lynch, 
Tom Mangelsen, Joe McDonald, David Middleton, David 
Muench, William Neill, John Netherton, Pat O’Hara, Bryan 
Peterson, Rod Planck, James Randklev, Galen Rowell, 
John Shaw, Steve Terrill, Larry Ulrich, Kennan Ward, Art 
Wolfe and Norbert Wu. Making the final selection was the 
only disagreeable part of the entire project. 
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The final pieces of the project fell into 
place when the late Charles Kuralt agreed 

to write the book’s forward. The National Park 
Foundation soon accepted the book and loaned its con- 
siderable reputation to the project. We’re proud to say 
that a percentage of the profits of this book will be 
donated to the National Park Foundation to help restore 
and preserve our national parks. 

The process of getting the photographs and finding 
the words for this book reached unbelievable propor- 
tions. David Middleton visited every ecoregion, often 
several times, in order to collect the information and 
impressions for the text. As for the photos, more than 

one million images were taken for this 
project, with lenses that ranged from 
18mm to 800mm, and film formats 
that varied from 35mm all the way up 
to 8x10-inches. More than 5000 pho- 
tos were submitted for our review. 
Two hundred and fifty of these were 
initially selected, of which 200 made 
the book. We're still dumbfounded 
and at times sleepless at the number 
of utterly fantastic images that we 
couldn’t include in this book. 

The photographers went to amaz- 
ing lengths to capture the wild beauty 
of this place we call home. Our pho- 
tographers traveled by car, van, truck, 
bus, plane, jet, helicopter, cross-coun- 
try ski, snowshoe, raft, mountain bike, 

foot, horse, zodiac, sea kayak, tundra buggy, ferry, sail- 
boat, canoe, dog sled and komitik (a traditional Inuit 
sled). They photographed from the tip of Florida to the 
northern tundra in temperatures that ranged from minus- 
40° F to 110° F. More than 100 hours were spent pho- 
tographing underwater at depths down to 120 feet and in 
water temperatures from 29° F in the Arctic to 96° F in 
Manatee Springs in Florida. 

None of the photographs appearing in this book 
has been digitally enhanced or manipulated. No captive 
mammals were photographed, and no wildflowers were 
maimed or moved just to be more photogenic. All of the 
photographers, in all circumstances, placed the welfare 
of their subject above their desire to get the picture. 

(Main text cont’d on page 104) 


“Norm the Bee Guy” as printed on the EPSON Stylus Photo. 


INTRODUCING THE FIRST PRINTER THAT’S AS RELENTLESS 


It's called the EPSON Stylus’ Photo and its virtually continuous tone printing 
treats your photo with the respect it deserves. How? With Micro Piezo’ ink jet technology— 

£g the cleanest, most consistent way to get 6 colors of ink on paper. The results? 
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Try some of David Stoecklein’s 
bad weather shooting secrets and 
get unique, emotional images 


By Christopher Robinson 
Photography By David Stoecklein 


When the winter weather looks threatening, many people stay indoors bundled 
by the fire. David Stoecklein grabs camera, lens and tripod and heads out into it. 
His images have an evocative look that’s as powerful as the weather itself. 


OPENING SPREAD: Taking advantage of a dark, snowy day, Stoecklein created 
a strong photograph of a cowboy bounding through the snow. On a day of bright 
sunlight, this shot wouldn’t have the sense of urgency that the darkness gives it. 
ABOVE: You can feel the cold as this fisherman casts out his line. The heavy, 
wet, falling snow is responsible for giving you that feeling of cold. 

RIGHT: A telemark skier drives through the piney glades on a cold, dark day. 
While it’s not snowing, the darkness of the heavy, imposing overcast makes for 

a look that doesn’t exist on a sunny “blue-sky” day. 


Rain, wind, snow, sleet, dust—you 
name it, and David Stoecklein has 
taken pictures in it. He has pushed 
himself and his equipment to the limit 
to get images in these demanding 
conditions. “I love the images created 
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in bad weather,” Stoecklein says. 
“Wind, dust, rain and snow work dif- 
ferent emotions than people are used 
to in photography.” 

Stoecklein has made a career as a 
photographer in the West. He’s per- 


haps best known for his inspiring 
images of cowboy life. A pervading 
theme with Stoecklein, though, has 
been his ability to get emotional and 
inspiring photographs in weather that 
keeps most people at home bundled 
up by the fire. 

Winter photography can be quite a 
challenge, no question; but if you’re 
up to it, you can get some of the most 
emotional and beautiful images in 
those conditions. 

What makes bad weather photog- 
raphy such a big draw for Stoecklein? 
“The weather tells a bigger story than 
perfect days.” The images can be either 
“deep, dark and dangerous or soft and 
delicate,” he says. The moods that you 
can create in adverse conditions just 
can’t be matched in “blue sky” pho- 


tography. Even the basic colors of 
nature change with the light. “The light 
in bad weather is very unique and con- 
stantly changing.” 

One of Stoecklein’s favorite images 
is called Ray’s Saddle. The composi- 
tion is simplicity itself—it’s just a sad- 
dle seen close-up in a cold rainstorm. 
Says Stoecklein, “Can you imagine 
sitting in that saddle? It just tells so 
much more of a story than if it had 
been shot on a perfect sunny day.” 

A lot of the best bad weather pho- 
tography is taken as the weather is 
either rolling in or rolling out. Dur- 
ing these transitional times, the light 
changes very fast both in intensity and 
quality. With the light changing so 
fast, you have the opportunity to get 
a lot of very different-looking pho- 
tographs in a short time. “You can end 
up with three different stories in three 
minutes,” says Stoecklein. 

Of course, shooting in these demand- 
ing conditions requires some special 
equipment considerations. “You need 
a really good camera, and autofocus 
really helps,” Stoecklein says. Auto- 
focus is a good feature to employ 
because it keeps you from fumbling 
around. In cold, snowy weather, you’re 


apt to have gloves on or have cold 
hands. Either way, chances are that 
your finger dexterity won’t be in top 
form and focusing will be problem- 
atic at best. Also, the weather can 
make it challenging enough to con- 
centrate on composition without hay- 
ing to worry about finding focus. 

Stoecklein uses the fastest lenses he 
can find. Bright, f/2.8 zoom and tele- 
photo lenses can be a big help when 
the skies darken to an ominous gray. 
As a professional who relies on his 
camera and lenses to make a living, 
the expense of long, very fast lenses 
is part of the cost of doing business. 

For an amateur working on a bud- 
get, these premium lenses may not be 
affordable. Faster lenses will definitely 
make shooting in bad weather some- 
what more convenient, but you can 
come away with very good images 
even with slower ones. If you don’t 
have the constraints of the publishing 
industry to worry about, you might 
consider some of the new, fast color 
print films to help you make up for 
slower lenses. 

Stoecklein’s choice of film has been 
Kodak E100S and E100SW since their 
introduction. “Both of them have very 
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ABOVE: This winter image shows David 
Stoecklein’s ability to compose a deep, dark and 


mysterious picture on those bad weather days. 
All: Canon EOS-1N, Canon lenses 
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good latitude for slide films." He uses 
the E100SW quite a bit for its slightly 
warm palette, which can help in bad 
weather. When he needs some extra 
speed, Stoecklein goes with Koda- 
chrome 200, which he likes for its 
warmth as well. 

As far as photography equipment, 
Stoecklein supports his Canon EOS 
cameras on Gitzo tripods. “The Git- 
zos just work really well for us." A 
tripod is particularly important in bad 
weather because the light is often pretty 
low. Even if you have the fastest lenses 
made, chances are good that you'll 
need to use slower shutter speeds to 
maintain depth of field. When you 
consider that you might be shivering 
a bit in the cold, the possibility that 
you'll be able to get sharp pictures 
drops faster than the temperature in a 
mountain snowstorm. Stoecklein never 
heads out in any kind of weather with- 
out a tripod; he doesn't compromise 
on sharpness. 

One of the major challenges of pho- 
tography in bad weather is keeping 
your cameras and lenses clean and free 
of moisture. “We carry plenty of canned 
air and a soft car chamois," Stoeck- 
lein says. “The chamois is great for 
soaking up water on the camera and 
lenses.” When shooting in the snow, 
the canned air does a nice job of get- 
ting snow off of your gear before it 
can cause problems. Snow is dust until 
it melts and, like dust, it can be blown 
right off of anything without difficulty. 

Also, when the wind is really blow- 
ing and there’s a lot of dust, the canned 
air is a necessity for keeping the pres- 
sure plate perfectly clean when you 
change film. Modern cameras have a 
lot of pressure on those plates, and 
just a few dust flakes can gouge a 
whole roll of film. 

The trick to keeping your gear dry 
in the snow is to keep it no warmer 
than the air temperature. Says Stoeck- 
lein, “I don’t tuck the camera into my 
jacket.” If the camera is kept inside a 
jacket, it will quickly warm up. Then, 
when you pull it out to use, the snow 
will melt and give you a wet mess. 

"['ve never ruined gear in bad 
weather," Stoecklein adds. It’s a mat- 
ter of being aware of the conditions 
and not doing anything really foolish. 
He uses a skylight filter on his lens 
when he's shooting in inclement weather. 


The loss in sharpness is incidental com- 
pared to the damage that the lens could 
endure from repeatedly wiping off water. 
The soft chamois cloth is perfect for 
keeping the filter dry. 

Over the years, Stoecklein has col- 
lected a variety of gear on which he 
has come to depend in the field. In 
demanding weather conditions, hav- 
ing the right equipment is critical to 
your ability to get the shots, as well 
as bringing all of your camera gear 
home in working condition. 

Then there's the clothing that you 
wear, which makes the difference 
between working on getting a good 
photograph in comfort and only being 
able to think about how cold and mis- 
erable you feel. Layering is the key 
to being properly clothed for bad 
weather. A waterproof shell, vest and 
turtleneck are standard winter wear 
for Stoecklein. With a layering strat- 
egy, you can keep yourself comfort- 
able in a range of conditions. 

Getting out into the backcountry 
can be a challenge in and of itself in 
bad weather. Stoecklein is a big fan 


of snowshoeing to get into undisturbed 
or remote areas. Whether you snow- 
shoe, cross-country ski or just walk, 
the activity can quickly make you pretty 
hot. This is where the layering strat- 
egy really shows its merit. By having 
a waterproof shell as your outer layer, 
you can add or remove a sweater or 
vest to keep you comfortable and dry. 

For photographers, the hands are 
especially important. If your hands get 
cold, your fingers lose dexterity, mak- 
ing it really hard to work the small 
parts on any camera. If you've ever 
had difficulty just loading film or screw- 
ing a filter onto the lens, try doing it 
when you can't feel the tips of your 
fingers. Stoecklein keeps his hands up 
to the task of working his equipment 
by using big, well-insulated gloves 
made by Patagonia. He also carries 
lots of hand warmer packs. “We carry 
boxes of those things around," he says. 
"They're great.” The hand warmers 
really do the trick when you've been 
working with the gloves off for any 
length of time. Sticking one in each 
glove when you put them back on 


will get the heat back into the hands 
in a hurry. 

How can you get images in bad 
weather like David Stoecklein’s? “Well, 
get off your butt and go out and get 
it. That's the most important thing. 
Go out and look for things that tell a 
story." Stoecklein says that you need 
to be organized. First, think about the 
shots that you want to get. This is what 
Ansel Adams called “previsualiza- 
tion." Then wait for the day when the 
weather is right for the shot. 

When you're out at the location 
shooting, Stoecklein advocates shoot- 
ing lots of film. *Bracket a lot and 
experiment. On a ‘blue day,’ you need 
to have the exposure dead-on accu- 
rate, but in bad weather there’s an 
effect. It can be deeper, darker and 
more dangerous.” 

When you experiment with expo- 
sure on bad weather days like this, 
you'll often find that the best image 
isn’t the one that the meter said 
was the right one. Says Stoecklein, 
“Your exposure becomes a real 
painting tool.” OP 


Kennan Ward: extreme photography 


the High Arctic, with temperatures in the minus forties, blowing snow, film cracking and 
batteries failing. Often, the only thing he can count on is his Lowepro camera bag. 


He travels the world, from Africa to the Russian High Arctic. Despite the perils 


E Kennan worked for years as a 

ER ` National Park Ranger in bear 
management in Alaska, Montana and California. He found 
this grizzly in Katmai National Park, Alaska. 


| ; ennan Ward's idea of challenging conditions is brutal: camping on an ice floe somewhere in 


of tropical humidity, thunderstorms, snow and “phenomenally difficult” cold, his original 


15-year old Lowepro Magnum is still going strong. 


Kennan describes himself as a fond proponent of Lowepro camera bags. “I've got a collection 
now. | strap them to helicopters, wooden dogsleds, airplanes and llamas. | sit on them. | drop 
them. And | use them to protect myself — to break falls or tumbles down scree beds. It 
seems like every other day, | have an adventure with them. My wife even used a 
Lowepro Magnum to defend herself from an aggressive chimp in Tanzania. Yet I've 
never had equipment damaged in a Lowepro bag. The Lowepro bags are among the 


few things to survive many of my expeditions." 


Relying on Lowepro is second nature for Kennan. “I don't even think 


p about my camera bags any more. | know I can trust Lowepro." 
lowepro 


Where Great Ideas Originate 


Lowepro USA, P.0. Box 6189, Santa Rosa, CA 95406. Tel: (707) 575 4363 
Visit our web site at: http://www.lowepro.com, or e-mail us at: usinfo@lowepro.com 
Lowepro Canada, 100 Spy Court, Markham, ON, Canada L3R 5H6. Tel: (905) 944 9400 
Visit our web site at: http://www.lowepro.com, or e-mail us at: info@lowepro.com 


Kennan trusts the Photo Trekker AW (shown above, left) for its all-weather protection. 
The versatile modular design makes it easy to pack and adaptable in the field. 
A Circle No. 128 on Reader Service Card. 
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{ ‘glass element in 
lens gives it high 
ntrast and sharpness 


By Lewis Kemper 


With Tokina's new AF 


How many times have you missed a great shot 

because you had the wrong lens on your camera? 

Too dE to count, I'll Za With ix new Tokina 35-300mm f/4.5-6.7 
AF353 35-300mm f/4.5-6.7 zoom, chances are this won't happen again. 

The amazing 8.5:1 zoom ratio on this compact lens almost assures you zoom lens, you'll never 
that you'll be ready for anything! 

Imagine only having to carry one lens. For travel and adventure, this miss a shot because you 
lens would be a great addition to any camera bag. Weighing in at 22.6 
ounces and with a minimum length of slightly under four inches, the 35- 
300mm can even be left on your camera at all times. Its mostly metal lens have to change lenses 
barrel and one SD lens element make it a high-quality lens. 

On assignment to photograph Sacramento, the state capitol of California, | found this lens to be invaluable. | pho- 
tographed everything from nature preserves to old trains. In fact, | used the 35-300mm for 95 percent of my shooting! 
| only occasionally wanted a wider angle and, with a Kenko extension tube, | was even able to use the lens for close- 
ups. And the results were terrific! 

While photographing along the American River Parkway, the 35-300mm was perfect for bracketing compositions 
during sunrise and sunset. From one vantage point, | made a variety of compositions just by zooming the lens to var- 
ious focal lengths. This was very important, given the fact there weren't too many places | could stand along the river- 
bank with unobstructed views. The lens was also invaluable for eliminating clutter and allowing me to photograph the 
intimate details of nature. From scenics to wildlife, the lens covered virtually everything that came my way. 

| even packed the 35-300mm along in my Folbot as | paddled the American River. It's the only lens | carried for this 
part of the assignment. | knew that l'd be ready for anything, and | wouldn't have to worry about changing lenses while 
on the river. | hand-held the lens for some shots and pulled the kayak to shallow water to use my tripod when necessary. 

The versatile zoom ratio was great for shooting pictures of the Capitol Building and the new Hard Rock Cafe. In 
fact, zooming in the lens while shooting the guitar made a very dynamic image of this icon. On the streets of Old 
Town, it was the only lens | carried. Imagine, no camera bag full of lenses, just the ability to roam, frame and shoot. 


Every travel photographer would love the freedom and qual- 

ity that the Tokina 35-300mm brings to the on-the-go pic- iS 
ture-maker. With this lens, you won't be talking about the 1512 Kona Dr., ae? Dominguez, CA 90220 
one that got away because you'll be getting great shots! 310-537-9380, Toll Free 1-800-421-1141 
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The Ozark Mountains are full of great autumn photo. di zë et 
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Text And Photography 
By Charles Gurche 


he early song of the 

robin signaled the 
beginning of another 

Ozark morning. As 

the first hint of light 

touched the eastern sky, hori- 
zontal bands of color appeared, 
with a glowing orange on the 
horizon and layers above of yel- 
low, turquoise, pale blue and 
deep blue. Dawn dimly illumi- 
nated the scattered oaks, veiled 
in a thin fog that had settled in 
the valleys during the calm night. 
Purple hills met a crimson sky 
where the sun would soon appear. 
With a single stroke, sunrise shat- 
tered the pastels of the landscape 
and replaced them with contrast. 
All across the Ozark Moun- 
tains, a new day was beginning. 
Fog along the Buffalo River 
turned from blue to gold. On a 
Current River gravel bar, light 
illuminated textures and patterns 
that had lain hidden moments 
before. Leaves in every forest 
shone like glowing fragments of 
stained glass. Sunlight danced 


November 1997 


in hundreds of brilliant flashes on rip- 
ples of the Eleven Point River. Dew 
sparkled in the meadows of the open 
glades. The land was new again in the 
early-morning light. 

For 10 years now I’ve photographed 
in the Ozark Mountains for book and 
calendar projects. As I began to ven- 
ture into new reaches of the hills, I 
soon discovered there was far more 
out there than I had ever realized. Like 
scattered treasure, unique, little-known 
places kept popping up—secret glades, 
springs and waterfalls, ancient forests, 
gardens of ferns and wildflowers and 
rock sculpted into arches, knobs and 
pinnacles. All invited exploration 
and photography. 

Both Arkansas and Missouri and a 
small slice of Oklahoma have a mul- 
titude of beautiful, wild areas pre- 
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OPENING SPREAD: American 
lotus, Lake of the Ozarks State 
Park, Missouri. LEFT: Water 
shield, Lake Scotia Pond, Mark 
Twain National Forest, Missouri. 
BELOW: Buttonbush in fog, 
Lake of the Ozarks State Park, 
Missouri. BOTTOM: Potholes at 
sunset, Elephant Rocks State 
Park, Missouri. 


AMERICAN LOTUS: Linhof Technikardian 
4x5, Nikkor 300mm, Fujichrome Velvia 
WATER SHIELD: Calumet 4x5, Schneider 
150mm, Fujichrome 100 

BUTTONBUSH: Calumet 4x5, Schneider 
150mm, Ektachrome 64 

POTHOLES: Calumet 4x5, Schneider 
90mm, Fujichrome Velvia 


served by the Forest Service and the 
National Park Service and in the state 
park and forest systems. All of these 
agencies have information and maps 
to help in planning photography trips. 
(See the resources listing on page 66.) 

In the heart of the Missouri Ozarks, 
the Ozark National Scenic Riverways 
includes the Current and Jacks Pork 
Rivers, and further south flows the 
Eleven Point National Scenic River. 

In Arkansas, the Buffalo River is 
a part of the national wild and scenic 
river system. Although a canoe trip is 
the best way to access many points 
along these rivers, there are many trails 
to explore the land along these water- 
ways. These rivers and the surround- 
ing hills have great photographic 
potential, and late fall is an ideal time 
to be out shooting. At this time of 
year, there’s often still fairly good fall 
color, while enough leaves are off the 
trees to actually show the form of 
trunks and branches in the forests. You 
can also find pockets of fallen leaves, 
which make excellent foregrounds for 
landscapes or interesting close-ups. 

On many fall mornings, if the night 
has been clear, a layer of fog will blan- 
ket these river valleys and can add a 
mysterious mood to your images. Look 
for foregrounds on the gravel bars, 
with the river receding into the fog, 
or shoot from a high point with dis- 
tant amber autumn hills rising out of 
the blue fog. 

When the sun breaks over the hills, 
a great light show begins as the fog 
glows in the golden light. It’s best to 
scout with a compass or GPS the day 
before to predict where the sun will 
rise. This spectacle is short-lived, with 
maybe five to 10 minutes before the 
fog disappears in the morning sun. 

These river valleys, especially those 
in Missouri, contain some of the largest 
springs in the country and are excel- 
lent for photography. Millions of gal- 
lons per day flow from these cold, 
deep springs, which are often shades 
of deep blue. My favorites are Big 
Spring, Round Spring and Blue Spring 
on the Current River, Alley Spring on 
the Jack’s Fork River and Greer Spring 
on the Eleven Point River. 

Sunlight can create a spotlight effect 
on the blue color of the springs, while 
diffused light is good for using veg- 
etation or autumn leaves for a fore- 
ground along the edges of the springs. 


Several state parks in Missouri also 
have springs to explore such as Ben- 
nett Spring State Park, Roaring River 
State Park and Ha Ha Tonka State Park. 

In November, many of the rocky 
areas of the Ozarks become more vis- 
ible as the falling leaves uncover tow- 
ering bluffs along the rivers and 
interesting pinnacles, arches and other 
formations scattered through the hills. 
Again, a topographic map is very help- 
ful in locating the river bluffs and fig- 


uring out the time of day when they'll 
be lit by the sun. 

Big Bluff on the Buffalo River is 
one of the best for this type of shot, 
where a trail crosses the face of the 
bluff more than 200 feet above the 
river. Roark Bluff on the Buffalo River 
is also very impressive, and its base 
is easily accessible by gravel road. In 
Missouri, the Current and Jack's Fork 
Rivers also have numerous bluffs. 

The Arkansas and Missouri state 
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Model 637 
One Bag, 
Two functions. 


Tamrac, Dept. O, 9240 Jordan Ave., Chatsworth, CA 91311 


A Circle No. 150 on Reader Service Card. 


The Photo Daypack Convertible is a fast 
access camera bag that quickly converts 
to a hands free photo daypack. Tamrac 
offers 20 convertible models in our 
extensive line of innovative camera 
carrying systems. 
Over 80 models to choose from. 
Call or write for our (J) Free Color Catalog 


and direct order information. 


1-800-662-0717 


©1997 Tamrac, Inc. 
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Get ready 
for the new 


world-class 
KIRK Ball Head 


Precision-fit Arca-style All four knobs are 
quick-release platform captive and solid 
(camera plate included) 6061-T6 aluminum 


1277 
Adjustable Pe cs 
Il 1 45* in any 
tension direction; 
up to 90° 


in notch 


‘Sl 1751 160! 


= 


Ball-contol knob 
locks and releases 
smoothly 


Variable-friction panning 
base locks down or pans 
smoothly through 360° 
By popular demand, Kirk Enterprises 
introduces our NEW quick-release 
Kirk Ball Head. Extra tough and strong 
enough to support large-format 
cameras and telephoto lenses, it’s also 
smooth and responsive enough for 
your action and macro work. Plus you 
get a FREE Kirk universal body/lens 
plate (a $39.95 value). Made in the 
USA, the BH-I is designed by Kirk 
Enterprises to be world-class, and is 
protected by our Satisfaction 
Guarantee and a full 5-year Warranty. 


BH-I Kirk Ball Head (wt.2 Ibs.), $329.95 
with FREE body/lens plate 
BH-2 Kirk Ball Head (wt. 1.75 Ibs.), 299.95 
with 1/4" mounting platform 
Call now for 
your FREE 


Kirk catalog 2 


KH? 


ENTERPRISES 


24-hour toll-free order line (U.S. Only) 


800-626-5074 


Kirk Information Line 219-665-3670 
107 Lange Lane, Angola, IN 46703 
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park systems preserve some interest- 
ing rock formations. My favorite is 
Elephant Rocks State Park in Mis- 
souri. This is a small park, but I’ve 
spent many days there as the collec- 
tion of billion-year-old rounded boul- 
ders offer unlimited compositions in 
different light throughout the seasons. 
Sunrise and sunset light can turn the 
already warm-colored rocks to a red, 
glowing tone for the first and last few 
minutes of the day. 

Nearby is Johnson’s Shut-Ins State 
Park where the Black River has cut 
through the bluish rhyolite, resulting 
in small cascades flowing into pools 
surrounded by polished rock. You can 
find many interesting details to shoot 
here or get images of the entire scene 
from several of the boardwalk over- 
looks. Autumn is an ideal time to pho- 
tograph here, and there’s a campground 
less than a mile from the shut-ins. 

The large lakes of the Ozarks also 
offer opportunities for good images. 
Many of the lakes are quite developed 
in places, but most of them have bor- 
dering state parks, often with miles of 
undeveloped shoreline. On clear fall 
nights, fog will often form on the lakes, 
making morning my favorite time to 
photograph. At sunrise, the lakes are 
usually free of motorboats and the 
waters calm and reflective. Some of 
the best lake state parks are Lake of 
the Ozarks State Park and Table Rock 
State Park in Missouri and Beaver 
Lake State Park in Arkansas. 

The Ozarks has a good collection 
of waterfalls, and most can be found 
in Arkansas. The falls usually aren’t 
very high and may be barely flowing 
in the dry season. But, in the spring 
or after a rainfall, some of them are 
quite beautiful. In Missouri, Mina Sauk 
Falls, a 14-mile hike in Mark Twain 
National Forest, and Rocky Falls in 
the Ozark National Scenic Riverways 
are good places to photograph. Mina 
Sauk Falls requires some steep scram- 
bling to reach the better vantage points. 

When I plan to photograph in the 
Ozarks, as anywhere else, I first think 
about the light and how it will affect 
the places I’m familiar with from scout- 
ing, or at least have a hunch about 
from studying topographic maps. I try 
to imagine which type of light will be 
best for any given place. 


When the sky is overcast and the 
light diffused, I gravitate toward the 
forest and waterfalls or details of sub- 
jects wherever I am. 

During clear weather, I head toward 
features where the early or late light 
can really make a difference, usually 
to the open areas along the rivers or 
lakes or the exposed rocky areas on 
hilltops like Elephant Rocks. It seems 
that if Um mostly excited about only 
the place, the pictures often aren’t 
exceptional, but if I’m excited about 
the composition and the light in that 
place, a great shot might be made. 

I hope these images might convey 
some of the wonder I feel for this 
Ozark landscape and instill a yearn- 
ing for your own exploration and pho- 
tography in this land. It’s often tricky 
to keep up with the many changing 
magic moments in these hills. Always 
there are questions to ponder and 
choices to make. Will there be frost 
in the morning and, if so, where will 
the sunlight reach it before it melts? 
Will the lake be calm enough for good 
reflections? Or should I start climb- 
ing the ridge for a view of the hills at 
sunset? What will these rocks look 
like in early, late or diffused light? As 
always, we live in the questions. The 
joy is in the discovery. OP 

[oJ 
Charles Gurche's 1998 Ozark calen- 
dar is available from BrownTrout Pub- 
lishers, (800) 777-7812. 


Resources 


Ozark National Scenic Riverways 
National Park Service 

P.O. Box 490 

Van Buren, MO 63965 

(573) 323-4236 


Mark Twain National Forest 

401 Fairgrounds Rd. 

Rolla, MO 65401 

(578) 364-4621 

Missouri Dept. Of Natural Resources 
P.O. Box 176 

Jefferson City, MO 65102 


(800) 334-6946 


Buffalo National River 

P.O. Dee 

Harrison, AR 72602-1173 

(501) 741-5443 

Ozark St. Francis National Forest 
P.O. Box 1008 

Russellville, AR 72801 

(501) 968-2354 


Arkansas State Parks 
One Capitol Mall 

Little Rock, AR 72201 
(601) 682-1191 


*eHow | earned over $200,000 
from one photograph | took 
for my NYI course...” 


"One Parlor 


Louis Barton 
Dallas, Texas 


During business hours Louis is a bank vice-president. But his hobby has 
always been photography, and his hobby has paid off. Big. When we first 

ran this ad, Louis had already earned $48,000 from one photograph he 
submitted for his first NYI assignment. Not bad. But that was a couple of 
years ago. Today, Louis has earned over $200,000 from that one photograph. 
That's right. Over $200,000 ! — and he writes that he expects to top a 
quarter-million dollars soon. In fact, with his wife he's starting a nationwide 
network for his photographs. Louis says, “NYI training made it all possible.” 


1” 


We say, “Go for it, Louis! 


Learn professional photography at home with the acclaimed 
program from the New York Institute of Photography 


Have you ever dreamed of seeing your photos in a “I was paid to shoot pictures in the “I had over 400 photos in print 
national magazine? Or earning a tidy second incomein | Amazon for five weeks...” betore A was old enough to vote.” 
your spare time? Or starting a new full-time career? Or 3 : 7 Ze 


A : "I was sent to document 1] "Photography was my 
simply becoming the best photographer you can be? missionary work in the IM] hobby. But you made it 
Why not profit from an aptitude Amazon. It was rough at 4 e alive. In high Am 
9 times — sleeping in a i came a stringer for a 
that comes naturally : hammock, traveling in a local paper, and by my 
If you love photography you can make it all happen — dugout canoe. But it was | senior year had been 


published in over 25 


at home, in your spare time. You just need the training | beautiful. And NYI : y 
papers, including the 


and inspiration of NYT’s world-renowned home-study | training made it all 


: Miss) Ap ] Puicaso Tribune. P 
program in professional photography. possible! E Vost i nep ege 
Step-by-step training at your own pace ad De sin ON VEM over $4,000 worth ot 

NYT's beautifully illustrated, easy-to-follow lessons EET "m S -» "tee Wed Seet 
come to you by mail. But you don’t just read them. “Thanks. NYL You helped t 
You listen to lively audiocassettes that guide you step- anis, EE eh wi 
by-step from basics through advanced techniques close to the action at the Oly mpics indlay, 
includ-ing sports, travel, glamour, portraits — even as a photog for the U.S. Air Force. 
EN ke like having the world’s most patient teacher | «stationed in Germany, FREE CAREER GUIDE 
APRUT SIGE in my spare time I’m ARII Ti 

Training on able to pursue a career as CALL TOLL-FREE 

videotape too! a freelance photographer, 1-800-336-NYIP 


shooting social events, 


But that’s not all. You learn by' sports, concerts, and 

watching too. With NYT's copy- Vasa Pages home- or MAIL 
righted “Live-Action” videotapes, you sit back and training was ideal COUPON 
watch top pros in action. You see what they do — and overseas.” TODAY 


ou are taught how to use the same techniques too. cans 
y E q Alan K. Williams 


That’s only the beginning APO, NewYork ME 
Best of all, you learn by doing. You shoot your own mm em n o o em o em em Em o Em a el o o em mm mm mm a E 


photographs, and send them to the school for personal NEW YORK INSTITUTE OF PHOTOGRAPHY e ze 
evaluation. Patiently, a top New York pro talks to you Dept. U117, 211 East 43rd St., New York, NY 10017 a— "i 


— by name — on audiocassette, offering you specific 
suggestions and “tricks-of-the-trade” to enable you to C YES, please rush me, with no obligation, my FREE CAREER GUIDE 
and CATALOG describing the NYI Home Study Program in Professional 


make your photos totally professional. 
There is, quite simply, no finer course anywhere. Photography and how it can help me succeed in photography. 
[] Under 18, check here for special information. 


Our 80 years of experience, low tuition, thousands of 
successful graduates — plus our full money-back 
guarantee — are proof that this remarkable course can 
make you too into the photographer you want to be! 
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Getting started is a snap. E Acus Mar 
Don't delay. CALL 1-800-336-NYIP Toll Free e "eco ^ 
or return the attached coupon now to get City/State/Zip 


complete FREE information. No obligation. 


Founded 1910 e Licensed by New York State Dept. of Education 
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BGenimais aren't the 


only ones to challenge 


a wildlife photographer 


By Erwin Bauer es Photography 
By Erwin And Peggy Bauer 


we 


The Savage Spermophiles 


hot new day is 

dawning across 

southern Colorado 

as I munch a cold 

tortilla, drain a can 
of lukewarm Diet Dr. Pepper 
and leave my lonely camp 
beside the Yampa River. The 
shadows of night haven't yet 
faded as I follow a thin trail 
through dense, dry tamarisk 
to the portable Ultimate Blind 
I had pitched the evening 
before. Carefully, I unzip the 
entrance flap and, after check- 
ing to be certain a rattlesnake 
isn't coiled inside, I enter on 
hands and knees. 

Quickly and with the exper- 
tise of a lifetime afield, I assem- 
ble my big gun: a Canon EOS 
IN loaded with Kodachrome 
ISO 200 film and a Canon EF 
600mm f/4 ED telephoto. The 
camera and lens go onto a 
Gitzo 525 tripod with a Wim- 
berley head. Gingerly, I poke 
the lens through a zippered 
shooting hole in the camou- 
flage cloth blind and aim it 
toward the base of an old cot- 
tonwood tree. 

I focus to razor sharpness 
on my bait, a ponderosa pine 
cone that I’ve laced with extra 
chunky peanut butter. Now I 
begin a tense and uncom- 
fortable vigil, my finger ready 
on the trigger. l'm hunting 
Spermophilus lateralis, the 
savage and unpredictable 
sabre-toothed spermophile. 

Time passes in slowest 
motion. It's soon hotter than 
Hades. Under the late sum- 
mer sun and dark green camo 
cloth, I wish I had brought 
along another can of soda. A 
bee drones around my ears 


OPPOSITE: Moments before launching a savage attack on the photographer, this 

Columbia ground squirrel is caught in vivid, colorful detail, from the tones in its fur to 

the points on its claws and teeth. (Who says ground squirrels can't be fun!) ABOVE 

LEFT: Low-angled light gives the cottontail rabbit a gentle, glowing hue and adds to 

the textures of its fur. ABOVE RIGHT: Patience and a sharp eye pay off in catching 

this chipmunk investigating some red berries. ABOVE: Shot with care from ground 

level, these young Richardson's ground squirrels appear at ease in front of the camera. 
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and aging knees stiffen. I long to crawl 
outside my sauna to stretch, but no. 
This is a deadly serious vigil and, from 
experience, I know well the value of 
silence and determination. 

My mind wanders in the detestable 
heat. I sweat and maybe I lose con- 
centration. My finger relaxes on the 
trigger. Of course, that’s when my 
quarry suddenly appears at the base 
of the cottonwood. At first, it seems 
uncertain, but then it begins to tear at 
my bait and stare defiantly past the 
lens at me with teeth bared. Alert now, 
I recheck my focus and composition 
and finally squeeze the trigger. Like 
that, it’s over. The trophy I’ ve hunted 
so hard to bag is mine. 

Since I'm really taking pictures for 
my stock photo files rather than a tro- 
phy room, I keep shooting until I run 
through the roll of film. In all the 
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mammal field guides, my quarry is 
actually called the golden-mantled 
ground squirrel. 

This cousin of rats and mice, a 
miniature mammal that weighs less 
than a pound and spends most of its 
life underground, surely lacks the press 
and charisma of endangered tigers and 
grizzlies, pandas and wolves, even of 
familiar deer and elk. But I’ve shot 
all these, too, and the ground squir- 
rels are just as interesting. They can 
be even more challenging. 

Also, since they’re anything but 
endangered, they’re available. Almost 
no matter where you live in North 
America, at least one of a dozen 
species of ground squirrel probably 
lives nearby to test your skills, maybe 
even in your own backyard. 

Many biologists believe that ground 
squirrels may be the most abundant 


The excitement inherent in 
spermophile stalking is 
evident in the vicious maw 
and pitiless eye of the Uinta 
ground squirrel. Focusing 
on the obsidian-like eye 
draws attention to the 
shapes and detail of the 
squirrel’s head and brings 
us in close to the animal’s 
character. The excellent 
light and precision focus 
display the sharpness 

and color in the fur 

and whiskers. 

ALL PHOTOS: Canon EOS 1N, 
Canon EF 200mm, 400mm and 


600mm, Kodak Kodachrome 
64 and 200 


mammals in North Amer- 
ica or even in the world. 
They occupy every envi- 
ronment except wetlands 
and dense forests. Their 
numbers are kept in check 
by many predators, from 
reptiles and raptors to larger 
mammals. Still, finding them 
in decent camera range is 
usually the first challenge 
for a photographer. 

One easy way to begin is 
to search out the busiest pub- 
lic campgrounds across the 
land where ground squirrels (as well 
as tree squirrels and chipmunks) have 
become accustomed to the campers 
who often feed them. Watch at scenic 
turnouts along busy tourist highways, 
too. Many of these have colonies of 
freeloading ground squirrels that are 
very easy to approach. 

When starting out from scratch, 
look for dens as much as for the ani- 
mals themselves, or scan with a spot- 
ting scope. Dens are simply circular 
holes in the ground or in rock slides, 
occasionally betrayed by the circle of 
freshly excavated earth all around. 
Grass and other vegetation may be 
cropped short in the vicinity. 

Even the shyest ground squirrel can’t 
forever resist temptation. The combi- 
nation of patience and a handful of 
sunflower seeds or peanuts or even 
bread crusts scattered near a den will 
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e A A ANG eventually coax most from the secu- 
sharp-sighted, tree-hoppin£g, rity underground into the sunshine and 
5 2 camera range. It may be necessary to 
Sus feather-light species ; bait for more than a day or so. More 
than once I’ve been surprised when a 


ES was last sighted in the wild. whole litter of baby ground squirrels 


` : ; followed a mother outdoors to be 
That's its natural habitat. With its heralded precision optics, fully multi-coated 


lenses, Bak 4 prisms and power par excellence, images are brighter, crisper, clearer. photographed. Remember, though, that 
' | feeding isn’t permitted in national parks 
and most other sanctuaries. And no 
matter what the regulations, it’s never 
advisable to feed animals items they 
| would never eat otherwise, such as 
salty or very sweet morsels. 

For very shy squirrels, at least to 
get started, Peggy and I use the same 
400mm and 600mm telephotos we 
carry for big game. We might add 1.4X 
extenders to get the closeups we need 
to illustrate our nature books. With this 
kind of magnification, we can remain 

^ Our Olympus binoculars at a distance from our subjects. 
are born to be wild. A dividend of this has been the 
Wn o r d your nearest unexpected appearance from time to 
dealer, Call 1-800-622-6372. VS : 

time of such predators as badgers, 
OLYMPUS foxes and coyotes on the prowl. These 
Internet: http://www.olympus.com creatures are hunting the same game 
we are, but with different ends in mind. 
Once begun, photographing the 
ground squirrels is a matter of grad- 
ually working closer as the animals 
become more accustomed to our pres- 
ence. We hand-hold shorter and shorter 
lenses, say to 200mm, and rather than 
use tripods, we now rest the cameras 
on foam pillows or rolled up jackets 
on the ground. In time, many squir- 
rels will tolerate an approach of less 
than 10 feet. Some have come close 
enough to be intrigued by their own 

images in the lens glass. 
Photograph these small subjects 
from ground level; sometimes that 
means from a prone position, on a 
ground cloth, using body and elbows 
as a tripod. But this position isn't with- 
out its own problems and dangers. 
Dogs, children, joggers and especially 
cops and park guards, simply can't 
For more details on pass up a photographer stretched out 
these fine cameras, flat on his or her stomach without 

please call some investigation. 

1-800-CALUMET Early one morning, spread-eagled 
(225-8638). flat in grass wet with morning dew, I 
focused on a pair of Richardson's ground 


squirrels play-fighting near their west- 
CALUMET ern Montana den. It was a great oppor- 
tunity, and I was so absorbed I didn’t 
hear the law officer who came up behind 
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me until the squirrels abruptly ducked 
underground as he spoke. “What’s an 
old goat like you doing down there on 
your belly? You sick or something?” 
I was sick—but later—because these 
squirrels never again ventured outside 
that morning. And another thing: I don’t 
consider 78 that old. 

Mornings and evenings, the earlier 
and later the better, are the best times 
to be in the field. Not only are these 
the main periods of ground squirrel 
activity, but the low light gives better 
color and detail to the animals’ pelage. 
Arctic ground squirrels are delicately 
white-spotted, for example, but the 
spots don’t show up as well beneath 
an overhead sun. The reddish color 
and yellow striping of golden mantles, 
common in many western national 
parks, glows brightest in the low sun. 
So do the white stripes on the east- 
ernmost 13-lined ground squirrel. 
Always focus on the bright, beady eyes. 

Our photography has also been a 
biology lesson for Peggy and me. We 
learned that ground squirrels can be 
predators as well as prey when we 
saw them catch and eat butterflies and 
crickets. On two occasions, we’ ve also 
caught them eating deer mice, their 
very close relatives. 

A day or so after my first encounter 
with the insensitive cop, I met him 
again while setting up to photograph 
in an active colony of the animals. After 
some idle conversation, he finally asked 
what was really on his mind: “Why 
don’t you just retire like other normal 
people?” It seemed useless to tell him 
that we were just then planning a trip 
south to photograph the Beechy’s ground 
squirrels in southern California and the 
round-tailed and antelope ground squir- 
rels in southern Arizona. He simply 
wouldn’t have understood. OP 
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Erwin and Peggy Bauer’s newest 
book is about the nemesis of ground 
squirrels, Bears, published by Voyag- 
eur Press, Stillwater, MN 55082, 
(800) 888-9653. 
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The Second Annual 


E 
Masai Mara 
Wildlife Migration Shoot 
KENYA 


The demand was so great for our first gathering of 
wildlife photographers in the Mara in June 1997 that 
we have decided to make it an annual event! We'll 
have exclusive use of the famed Mara River Camp for 
13 solid shooting days in the place many professional 
photographers believe is the number one wildlife pho- 
tography location in all of Africa. Big cats, elephants 
and giraffe are habituated to the human presence and 
allow close-up photography. The sheer numbers of 
zebra and wildebeest are staggering! 


For optimum photography, we've arranged for 
only 3 photographers per vehicle. 


Leading this shoot will be professional wildlife 
photographers Wayne Lynch, Perry Conway, Aubrey 
Lang and Joe Van Os. There will be opportunities to 
learn personal photo tips and techniques from the 
leaders—in the field and in slide-illustrated talks. 


This 17-day, high season African Photo Safari is a great 
trip at an exceptional price. Don't miss this second 
migration shoot—call and reserve your space today! 


$4,695 from Nairobi, Kenya, August 21-September 6, 1998 


Call today for information or a FREE color catalog describing all 
our great photo tours! Visit us on the web at www.photosafaris.com 


JOSEPH VAN OS PHOT@G SAFARIS 
PO BOX 655, VASHON, WA 98070 


206-463-5383 


E-mail: info@photosafaris.com 
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By breaking down a 


scene to its most essential 
parts, you can reveal designs 
that become complete 


images in themselves 


Text By George Lepp 
And Kathryn Vincent 
Photography By George Lepp 


Sometimes you can find the artful 
element in something that you’ve 
seen and photographed many times 
hefore. ABOVE: This extreme closeup 
takes the recognizable flower and 
transforms it into a colorful abstract. 
ABOVE RIGHT: This is the common pic- 
ture of a colorful spring poppy field. 
RIGHT: Another closeup that shows off 
the intricate structure of the poppy. 


ALL: Canon EOS 1N, Canon 
90mm tilt-shift, Canon 100mm 
macro, Kodak E100SW 
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o surpass simple doc- 
umentation, a photo- 
graph must possess 
at least one of these 
elements of art: a cen- 
ter of interest, color or design. While 
many people associate design in 
photography most closely with 
artistic expression, design elements 
are neither more nor less creative 
than other photographic subjects. 
Design elements simply give the 
viewer a unique way of seeing 
sometimes familiar subjects. 

Art or not, the most important 
criterion for good photography is 
whether people have an interest 
in viewing it. Design elements will 
appeal to those with a penchant 
for mystery, for detail, for discovery. 
Because they’re highly personal 
expressions, photographs of details 


and patterns are more often suit- 

able for exhibition than publication. ABOVE: These are photographs of the same waterfall. The one on the right was shot from a 
different angle and with a completely different goal. Rather than being a basic “establish- 
ing shot,” it has become an abstract image consisting of water, rock and motion. 

BOTH: Canon EOS 1N, Canon 35-350mm, Kodak E100SW 


Some people are uncomfortable with 
deconstructing a subject into its most 
basic elements, while others love 
design elements so much that they 
look for them in everything. 


LEFT: Many photographers 
routinely include the sky 
and horizon in their pho- 
tographs simply because it 
seems normal to do so. By 
choosing to leave it out, 
though, you can sometimes 
emphasize the designs 
more clearly. The three 
elements that make this 
picture are the birds, the 
wave patterns and the 
warm sunlight. 


Canon EOS 1N, Canon 
35-350mm, Kodak E100SW 
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Send us a 35mm color negative and we'll 


give you a beautiful, video analyzed 
enlargement of the picture of your 
choice...delivered to your door by First 
Class Mail. Why? Because we'd like to 
show you the difference a top-notch pro 
lab can make to your photography! There 
are no tricks and absolutely no obligation. 


To order: Clip this coupon (sorry, no photocopies 
accepted) and send it with your 3 or 4 frame 
negative strip. Mail between cardboards in any 
secure envelope. 


Please make an 08 x 10 or 8 x 12 
(full frame) enlargement of negative # 


Name 
Address Apt. 
City State ZIP 


OP 11/97 10C 
Dale Laboratories, 2960 Simms St. 
Hollywood, FL 33020-1579 « (800) 327-1776 
Limit: One free enlargement per family, please. Liability 


for lost or damaged film, for any reason, is strictly limited 
to replacement with equivalent film and processing. 
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SAUNDERS’ 
21 Jet View Drive * Rochester, NY 14624 
Free Fax (800) "FY-FOTO" (394-3686) 


See BENBO on the Web! 
http:/ /www.saundersphoto.com 
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ABOVE: Balance is a key aspect of any well-made composition. Here, the two groupings of 
grass halance each other and create a dynamic equilibrium. BELOW: The palm fronds demon- 
strate effective contrast in a photograph. The bright green contrasts against the dark back- 
ground, and the varying directions of the patterns add impact to the design of the shot. 
GRASS: Canon EOS 1N, Canon 90mm Tilt/Shift, Kodak E100SW; FRONDS: Canon EOS 


1N, Canon 35-350mm, Kodak E100SW 


Composition In Design 
Photographs 

Composition counts. Even though 
you may be completely filling the 
frame with a single photographic com- 
ponent, the basic rules of composition 
still apply. Approach the design from 
different magnifications, angles and 
with varied lighting effects while you 
look for many photographs in a sin- 
gle subject. Study design photographs 
that you admire to identify the fol- 
lowing critical elements: 

Balance. Look for a sense of dyna- 
mic equilibrium among the opposing 
elements in the composition. The dis- 
tribution of the weight of the compo- 
sitional elements should achieve 
overall balance. 

Rhythm. A flow with a recogniz- 


able, rhythmic pattern will create rela- 
tionships between forms that give life, 
vitality and energy to the work. 
Contrasts. Strong contrasts in color 
or light enliven a composition by giv- 
ing it vibrancy, emphasis and rhythm. 
Mood. The viewer should have a 
spontaneous, expressive response to the 
image. The mood can be set by colors, 
textures, levels of contrast, strong ver- 
tical/horizontal/diagonal lines and the 
selection of media. Certain films cre- 
ate a vibrant, upbeat color palette, while 
others offer muted, quiet tones. 
Unity. When all the elements of 
the design are working together, a 
theme emerges that demonstrates unity. 
An image without cohesion probably 
won't maintain a viewer's interest. 
(Cont'd on page 105) 


ORDER NOW! 
Your 1998 Scenic Calendar 


Order now to get your copy of OUTDOOR PHOTOGRAPHER Magazine's 1998 
Scenic Calendar — a must-have collection of exceptional images of the great 
outdoors presented by the Editors of OUTDOOR PHOTOGRAPHER Magazine. 


Wi 12 great seasonal images from professional photographers around the country, including locations and equipment informa- 
tion 

Œ Oversized wall-format measures 14” x 12" with large daily planning boxes, holidays and phases of the moon 

Wi High-quality reproduction makes these stunning photographs ideal for framing 

Œ Plus, contains a special guide to more than 30 American hotspots you can visit this year for great landscape photography 


Wi Make holiday giving easy this year! A great gift for family and friends that will remind them of your generosity all year long 


Only $11.95 each 


WESTCLIFFE PUBLISHERS, INC. 


Or Fax: 303-935-0903—(Visa or Mastercard only) 


* Shipping & handling charges additional. Sales tax added for Colorado orders. Please allow 1-2 weeks for delivery. Orders are subject to approval. 


Tamrac’s new series 


of compact camera 
bags offers versatility, 
excellent design and 
quality workmanship 
By Rob Sheppard 
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Photo 
Explorer 3 


good camera bag can 

make all the difference in 

the world when you’re 

working in the field. It 

should offer protection 
for your equipment, be flexible in what 
gear it can handle, stay on your shoul- 
der and be easily accessible. 


Photo Explorer 
Daypack 


Even with those criteria, it’s impos- 
sible to come up with the perfect bag 
for everyone. There seem to be two 
types of photographers as defined by 
what they carry into action: Photog- 
raphers who only take what they actu- 
ally think they'll use, and photographers 
who take everything that they might 
need. There’s a big difference in bag 
needs between these two groups. 

For the photographer who likes to 
travel light, Tamrac’s new Photo 
Explorer series of compact bags is an 
excellent choice. We worked with the 
new Photo Explorer 2, 3 and Daypack 
for more than two months, stuffing 
them full of different equipment, going 
out shooting, rearranging compart- 
ments and trying new combinations 
of gear. Equipment carried literally 
ranged across the whole spectrum of 
camera and lens manufacturers. 

First off, Tamrac bags feel well- 
made right from the start. They’re con- 
structed of 900-denier PolyTek nylon 
(very tough stuff) waterproofed with 
two urethane coatings. The main com- 
partments of the bags are fully foam- 
padded with dense closed-cell foam 


and lined with smooth nylon. Each 
bag has a plastic platform below the 
foam-padded bottom for added impact 
protection. There’s also a zippered, 
quick-access Slide Pocket that slides 
out of the front of the bag and is great 
for keeping film and filters handy. 

Inside, padded dividers are totally 
removable and rearrangeable to fit your 
particular equipment needs. Tamrac 
includes its LensGate divider system 
in the two larger bags, a system that 
allows a camera with long lens attached 
to actually sit across and through the 
top-to-bottom dividers with protection 
at the sides of the lens. That protec- 
tion then swings shut with other group- 
ings of lenses, so that facing lenses 
don’t run into each other. Velcro keeps 
them in and makes them easy to change. 

We'd recommend remembering 
where you put the dividers you take out 
when customizing the bags, as sooner 
or later you'll want them back for new 
packing options (we know more than 
one photographer who hasn’t paid 
attention to this and regretted it later. 

These aren’t bags for the photog- 
rapher who carries everything but the 
studio strobe system, but they quite 
handily hold a camera or two, several 
lenses and a good selection of acces- 
sories and film—and then stay light 
and easy to carry on your shoulder or 
back. (Not all of us are built like full- 
backs ready to carry a small camera 
store’s inventory on our shoulders.) 

The Photo Explorer 2 is the small- 
est in the line and is ideal for carrying 
a camera with a moderate zoom lens, 
a couple of other lenses, some filters 
and film. We really liked carrying it 
with us even when traveling with big 
gear bags. It was perfect for carrying 
a camera and a couple of lenses with 
some film for a short photo hike and, 
since it's small, you can't overweight 
yourself with too much stuff. 

The Photo Explorer 3 is larger and 
handles larger lenses and/or another 
camera body or flash, and it'll carry a 
bit more in the way of accessories. We 
liked it very much as an all-purpose 
bag. Both bags include a generous front 
pocket for filters, film and similar items. 

These bags include excellent shoul- 
der straps and handles. The straps are 
made of a tough nylon webbing, with 
brushed leather covering the top 
padding for the shoulders and the han- 
dle for a good hand grip. The straps 


stay on your shoulder well. 

The bags also feature Tamrac's 
Tuck-A-Way hip belt. We love hip 
belts with camera bags, and these are 
solid, well-made belts that can be used 
when needed or “tucked away" in their 
special compartment when not in use. 
Our shoulders always get tired after 
hiking a while with a loaded camera 
bag, so the added support is great. Plus, 
the hip belt keeps the bag tight to your 
body and stabilizes it when you're hik- 
ing through less than perfect terrain. 
While the Photo Explorer 2 usually 
won't be too heavy, the belt does give 
that added stability when needed. 

The Photo Explorer Daypack is 
another good, all-purpose bag. One 
thing we really like about it is that it 
doesn't look like a camera bag, yet 
offers good camera protection and even 
room for extra personal gear. There 
are many locations where we don't 
like to “advertise” that we're photog- 
raphers, for both security and low-pro- 
file reasons, and this compact daypack 
is perfect for that. It looks more like 
a book bag (albeit a very well-made 
book bag) than something holding 
expensive cameras. 

Basically, the Photo Explorer Day- 
pack is a camera bag with a small pack 
top added above it and includes com- 
fortable, padded shoulder straps (a small 
hip belt helps stability and a top han- 
dle adds to the bag's convenience). You 
could even carry lunch or a windbreaker 
in the upper daypack compartment. We 
found it perfect for film, as we could 


put in a whole group of different films | 


and find them easily. The space also 
carried a longer lens at times, as well 
as that windbreaker. This added space, 
although unpadded, is still protected by 
the bottom of the pack and makes the 
bag much more versatile. 

Overall, we'd highly recommend 
these bags to anyone who wants well- 
made, handsome bags for their equip- 
ment. The three bags here offer a range 


of sizes to carry diverse groupings of | 


equipment. They're compact bags, so 
they won't carry a big pile of equip- 
ment (Tamrac makes some excellent 
big bags for that, too). But if you pre- 
fer hiking with the equipment you'll 
most likely use (like we do), these bags 
are a great size. OP 

For more information, contact: 
Tamrac, 9240 Jordan Ave., Chatsworth, 
CA 91311, (800) 662-0717. 
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Darkroom 
Products For 
Photography 


O Trimmers 

O Easels 

O Print Dryers 

O Paper Safes up to 30x40 
O Safe Lights 

O Storage Tanks up to 30 gal. 
O Trays up to 30x40 


O Photo Wipes 

O Print & Film Washers 
O Gallerie Mounts 

O Matte & Gloss Sprays 
O Drum Processors 

O Silver Recovery Unit 
O Film Clips 

O Film Processors 

O Soft Focus Lens 

O Thermometers 

O Darkroom Vents 

C] Squeegees — Rollers 
O And More... 


Write For Free Catalog: 
DORAN ENTERPRISES, INC. 
2779 South 34th Street 
Milwaukee, WI 53215 
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IMAGINE NO LIMITATIONS? 


Finally ... a tripod 
that works as hard as 
you do in any 
environment. 


Call us about our 2-week 
free trial offer. 


CONTACT 


Dutch Hill 


CORPORATION 
HIGH PERFORMANCE PHOTOGRAPHY TRIPODS 


PO Box 1587 * Snohomish, WA 98291-1587 e fax: 1.888.343.9773 


1 800 227 9127 


www.dutchhill.com sales@dutchhill.com 
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IDEAS FOR OUTDOOR 


PHOTOGRAPHERS AND 


ENTHUSIASTS 


By The Editors A Raichle 
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ith the holidays approaching and the seasons changing, it's time for our guide to the 
newest photographic and outdoor gear. Stock up on dozens of ideas—from high-quality outdoor 
equipment to the best of the camera manufacturers to the latest brain waves from software experts. 
With the gift-giving season on top of us, we can bring the beauty of the outdoors to others and 


give them the satisfaction of sharing the images captured while there. And don't forget to treat 
the person who after working such a long year richly deserves the newest photo gear—yourself! 


Olympus > 


OLYMPUS ES-10 FILM SCANNER 


With the new Olympus ES-10 film scanner, you can easily convert 
photos from 35mm and APS cameras into high-quality digital images. 
The ES-10 features variable resolutions up to 2400 x 1600 pixels. The Olym- 
pus Super Latitude scanning system boosts color sensitivity for rich and detailed 
scans with subtle gradations in color tone normally found only in original film. The ES- 
10 is very easy to use right out of the box and is a great tool for photographers who wish 
to catalog large numbers of photos or publish on the Internet. Windows only. Contact: Olympus 
America, Digital & Imaging Systems Group, Two Corporate Center Dr., Melville, NY 11747-3157, 
(800) 347-4027, www.olympus.com. 


LEICA Z2X COMPACT ZOOM CAMERA 


Perfect for photographers of all skill levels, the Leica Z2X compact zoom camera features a 
Vario Elmar 35-70mm f/4-7.6 lens, which ensures high contrast and sharp exposures in all light 
conditions. Designed in the usual Leica ergonomic fashion, the Z2X offers fully automatic features 
and functions, as well as the option to focus manually for creative composition. Center-weighted 
metering, long exposures and automatic flash are all available with the Z2X. The new Leica also 
has a panorama adapter, automatic film load and rewind and DX coding. Contact: Y Leica 
Leica Camera Inc., 156 Ludlow Ave., Northvale, NJ 07647, (800) 222-0118. 


HASSELBLAD 501CM WITH GLIDING MIRROR SYSTEM 

Continuing a tradition of exceptional quality, Hasselblad's new, popularly 
priced 501CM incorporates the innovative Gliding Mirror System. GMS pro- 
vides a full viewfinder image with virtually all Hasselblad CF lenses, regardless 
of focal length. The 501CM body can be purchased separately or as part of 
a ready-to-shoot camera with a Carl Zeiss 80mm Planar f/2.8 lens, an acute 
matte screen and an A-12 magazine. Contact: Hasselblad USA Inc., 10 Madi- 
son Rd., Fairfield, NJ 07004, (201) 227-7320. 


TAMRON AF70-300MM f/4-5.6 WITH LD GLASS 

Sharp, true-color images are what you'll get with Tamron's best-selling AF70- 
300mm f/4-5.6 telephoto lens, now redesigned with low dispersion glass. Compact and lightweight, 
with twisting zoom action and a rubberized barrel for grip, the affordable AF70-300mm provides 
excellent image quality and saturation, even at the ultra-tele end. Contact: Tamron Industries Inc., 
125 Schmitt Blvd., Farmingdale, NY 11735, (516) 694-8700, www.tamron.com. 


RAICHLE MOUNTAIN TRAIL BOOT 

A classic backpacking boot for those year-after-year, week-long trips, 
the Mountain Trail boot is crafted from full-grain, waterproof nubuk. With 
a leather upper and leather/Cambrelle lining, you'll have toughness and 
comfort to keep you hiking. The hidden hardware and cemented con- 
struction assure stability and durability, making the Mountain Trail 
boot an ideal choice for serious outdoor activities. Contact: Raichle- 
Molitor USA Inc., Geneva Rd., Brewster, NY 10509, (800) 431- 
2204, www.raichle.com. 


OP/TECH SOFT POUCH SLR PROTECTIVE CASE 
Every photographer knows the horror of dropping or bang- 

ing a camera, but peace of mind is available with the Soft Pouch 
SLR protective case. Made of soft, durable neoprene to provide pro- 
tection on impact and to repel water, the easy-access case has a quick 
release to help you get that fast shot. The restraining strap keeps the pouch 
attached to the camera, and the case falls easily away from the field of view. 
Contact: OP/Tech USA, 304 Andrea Dr., Belgrade, MT 59714, (800) 251-7815. 


MOTOROLA TALKABOUT TWO-WAY RADIOS 

Whether on the road or on the trail, your focus can be on your photography 
and family with the Motorola TalkAbout Two-Way Radios. You can stay in touch 
crisply and clearly up to two miles away, even during inclement weather. Small and 
light enough to fit in your pocket and durable enough to take hard knocks, the TalkAbout 
Radios can let you enjoy your outdoor activities with the peace of mind that comes from staying 
in communícation. Contact: Motorola, (800) 353-2729. 


PENTAX EFINA APS ZOOM COMPACT CAMERA 

APS cameras have attracted both new and experienced photographers, and the new Pentax 
efina APS zoom compact will give the new technology an even greater boon. efina combines the 
benefits of APS with Pentax's optical and mechanical quality. Aside from the high-performance 
24-48mm 2X zoom lens and the APS option of three print sizes, the efina offers date imprinting 
and subtitle selection/imprinting with 12 languages and 31 prerecorded subtitles that appear on 
the final print. The super-compact efina is the ideal camera for family fun, for travelers or for the 
serious photographer who needs excellent results and convenience. Contact: Pentax, 35 Inver- 
ness Drive E., P.O. Box 6509, Englewood, CO 80155-6509, (800) 877-0155, www.pentax.com. 


EASY CD CREATOR SOFTWARE 

With Adaptec’s new Easy CD Creator, the final piece of the photo/tech puzzle has slipped into 
place. Making your own CDs lets you store and share your photography, distribute presentations, 
back up your photographic archives and transport whatever you choose to store with the utmost 
ease. With a PC and a CD-Recorder, Easy CD Creator software allows users to create their own 
data, audio and multimedia CDs. Software like this is a limitless tool for the photographer's imag- 
ination. Windows only. Contact: Adaptec, 691 S. Milpitas Blvd., Milpitas, CA 95035, (800) 442- 
7274, www.adaptec.com. 


SCHRADE STI TOUGH TOOL 


An ideal multi-purpose camping tool, the Schrade ST1 Tough Tool packs 21 
distinct functions into under five inches when closed. Made from 100-per- 
cent stainless steel, the Tough Tool will survive the demands and abuses 
of serious outdoor activities. With pliers, blades, screwdrivers and a can 
opener, preparation can fit in the palm of your hand. Contact: Imperial Schrade, A Schrade 
7 Schrade Court, Ellenville, NY 12428-0981, (800) 272-4723. 


PICTRA SOURCE: AN INTEGRATED SOLUTION 

The fusion of PSI's Internet service, PhotoSourceBank, with Pictra's Web site service, Pic- 
traNet Publish and Share, will make it easy to find, publish, buy and sell photos on the Internet. 
At one end, a buyer searches PhotoSourceBank's growing database for any photographic sub- 
ject; then, on the other end, the photographer creates the requested digital “albums” using Pic- 
traNet Publish and Share. A fast, convenient, cost-effective alternative has replaced the process 
of exploring stock photo agencies. Contact: PhotoSource International, Pine Lake Farm, 1910 
35th Rd., Osceola, WI 54020, (800) 624-0266, www.photosource.com. 


MULTIMEDIA CRAFTS 

If photography is your passion, there's no better way to involve the rest of the fam- 
ily than with PrintPaks' Multimedia Crafts. Your kids can explore their creativity by 
making their own books and T-shirts using digital images and the easy-to-use 
PrintPaks kits. Whether for personalized gifts or just plain fun, your kids can now 
incorporate photography into their computer expertise. Windows- and Mac-compat- 
ible. Contact: PrintPaks Inc., 513 NW 13th Ave., Ste. 202, Portland, OR 97209, (800) 
774-6860. 


HELIOPAN POLARIZERS 

A polarizing filter is one of the most useful items you can have in your bag, and Heliopan 
makes a broad range of high-quality polarizers. The collection includes standard linear and circu- 
lar models, as well as linear and circular models with multicoatings for maximum light transmis- 
sion. Heliopan also makes a linear and circular Kásemann polarizer, which have special edge 
sealing for extreme climatic conditions and are excellent for long lenses. (The Kasemann polariz- 
ers are also available in warmtone models.) Heliopan's wide-angle polarizer can help you cure 
the vignetting that often comes with placing a polarizer on a wide-angle lens. Finally, there's a 
double polarizer that gives you a steplessly variable neutral-density polarizer. Contact: HP Mar- 
keting, 16 Chapin Rd., Pine Brook, NJ 07058, (201) 808-9010. 
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ALPS MD-1000 COLOR PRINTER 

The home computer photo lab is making strides with the new Alps MD-1000 
Color Printer. Sleek and compact to save desk space, the MD-1000 uses Alps 
Micro Dry inks to ensure sharp, waterproof prints that won't smudge, smear or 
streak and aren't susceptible to fading with age and exposure to sunlight. For 
a competitive price, you can get sharp and vivid results on plain laser paper, 
T-shirts, greeting cards and more. Your prints come out dry on contact, and indi- 
vidual color cartridge loading is clean and simple. Windows- and Macintosh- 
compatible. Contact: Alps Electric (USA), Inc., 3553 N. First St., San Jose, CA 
95134-1898, (800) 825-2577, www.alpsusa.com. 


E T RSEM AN Lightweight and Compact Workhorse 


Whether you choose a medium-size 6x7/6x9 VH, full-size 4x5" 


TECHNICAL 45FA/HD or panoramic SW612, you'll have a truly professional 


technical camera with a full complement of functions and swing/ 


C m 4 BE Tetipe, magnificent panoramic feature. A variety of 
2 G as Keel roll film holders in 6x7,6x9 and 6x12cm formats will 
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NIKWAX FOOTWEAR CLEANING GEL 

For the best technology around your feet, Nikwax footwear products waterproof with flexible 
polymers that don't affect breathability or your shoes’ fit and support. The Nikwax Footwear Clean- 
ing Gel is a universal leather cleaner and also cleans nubuk, suede and fabric. The gel is formu- 
lated to maintain the leather's water-repellency and is easy to use, safe and environmentally friendly. 
Contact: Nikwax Waterproofing and Care Products, P.O. Box 1572, Everett, WA 98206, (800) 
577-2700, www.nikwax-usa.com. 


ALL-METAL TOYO FIELD 45AX 


Making the jump to large format is that much more attractive with the reliability, durability and 
precision offered by the new All-Metal Toyo Field 45AX. Priced at less than $1500, the compact 
and lightweight Toyo is easily portable in almost any camera bag or backpack. The 45AX includes 
one #0 lens board, a factory-installed Acid Etched Grid Ground Glass and a Toyo Super Brite 
Fresnel Screen. Quick change from vertical to horizontal is possible with the 45AX Graflock back, 
and polymer-coated parts ensure smooth movement in varying environments. Contact: Toyo Pro- 
fessional Division, Mamiya America Corp., 8 Westchester Plaza, Elmsford, NY 10523, (914) 347- 
3300, www.toyoview.com. 


CAMP TRAILS WHITE LAKE TWO-PERSON TENT 

Whether you're wilderness bound for that perfect photograph or just for sheer outdoor 
pleasure, the new White Lake two-person tent from Camp Trails has the versatility to fit your 
needs. A three-season, dome-style tent, the White Lake's oversized rear window doubles as 
a zippered "skylight" for stargazing and ventilation. An attached front vestibule with full-coverage 
rain fly provides superior wind and rain protection, as well as more usable space. At just over six 
pounds, the White Lake offers durability and easy-assembly with plenty of interior volume. Con- Toyo 
tact: Johnson Worldwide Assoc., Camping Div., 1326 Willow Rd., Sturtevant, WI 53117-0901, 
(888) 245-4985, www.jwa.com. 


GITZO CHOSE THEM 


Too often automated and modernized mass pro- 
duction are substituted for fine craftsmanship. For 
many, including these photographers, who still 
appreciate fine engineering, superior workmanship 
and hand crafted precision construction, there’s 
Gitzo.. For over 75 years Gitzo Tripods have been 
individually hand assembled with painstaking care 
using the finest high strength metal alloys to ensure 
perfect performance. Acknowledged by profession- 
als the world over as the industry standard, Gitzo 
combines elegant design with perfect performance. 
Gitzo makes no compromises on quality. 

For complete information see your Authorized 
Gitzo Dealer or contact Gitzo Division, 

Bogen Photo Corp., 565 E. Crescent Ave., Ramsey, 
NJ 07446, 201-818-9500 


EDDIE ADAMS GITZO 


The difference is in the image. 
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VASQUE KINCAID SPORT BOOT 

Continuing a tradition of supremely crafted hiking boots, Vasque introduces the 
new Kincaid to its sport boot line. Constructed out of rich, dark-brown waterproof 
leather, the Kincaid provides excellent support with a taller upper. A Gore-Tex® Storm- 
sock bootie ensures dry feet even in wet conditions. Each Stormsock is sized to match 
the specific boot size and width, and the insoles are fine-tuned to ensure proper foot 
roll. The thick Mountain Weight insole provides greater stability and lateral support for 
hikers who enjoy rugged terrain. Contact: Vasque, 314 Main St., Red Wing, MN 55066-2337, 
(800) 224-4453, www.vasque.com. 


DO-IT-YOURSELF PHOTO NOTECARDS 


If you've been looking for a way to showcase your nature photography in greeting cards, Pho- 
tographer's Edge supplies a complete line of do-it-yourself notecards. There are more than 200 
designs from which to choose, plus cards with or without quotations and sayings that pertain 
to the nature photographer. Packaging, display and accessory items are available if you 
want to sell your newly made cards. Contact: Photographer's Edge Inc., 855-C Garden 
of the Gods Rd., Colorado Springs, CO 80907, (800) 550-9254. 


CALUMET CADET 4X5 VIEW CAMERA 
First-time 4x5 shooters and seasoned professionals alike will love the low-cost, 
lightweight Calumet Cadet. The Cadet keeps the first-rate operating mechanics of an 
earlier Calumet camera, but has shed some of the weight and cost. The Cadet weighs 
in at 4.8 pounds and can have you composing on the ground glass for $399, with lens 
and accessory packages available. The L-frame design ensures quick, vibration-free 
operation. A fixed, pleated bellows gives the flexibility to use a wide range of focal length 
lenses, so your creativity can span close-ups to vistas. Contact: Calumet Photo- 
graphic, Inc., 890 Supreme Dr., Bensonville, IL 60106, (800) 225-8638. 


PEAK 1 BRIDGER FRAMELESS BACKPACK 

Whether as part of your photographic equipment or hiking supplies, the Peak 
1 Bridger Backpack is sturdy enough to suit your needs. If you're carrying sup- 
plies for a day hike, the Bridger features dual side compression straps for additional 
compacting. The polyester body and nylon bottom are water-repellent, and the large- 
capacity front pocket has outside zippered mesh for storing wet items. A rain flap covers the A Peak 1 
main zippers, and the fully taped internal seams have tough, reinforced stitching. Contact: Peak 
1, P.O. Box 2931, Wichita, KS 67201, (800) 835-3278. 


DELORME 3-D EXPLORER USA TRAVEL SOFTWARE 


How would you like to explore a photographic destination, anywhere in the United States, 
before leaving your desk? With 3-D Explorer USA, you get a three-dimensional view of the real 
topography of the continental United States. Imagine zooming into a canyon or flying 
over a lake and knowing from where the light will be coming at any time of day. Aside 
from the sheer addictive fun of 3-D Explorer, you'll find yourself inspired to travel to 
and photograph the places you've explored on your computer. Windows only. Con- 
tact: DeLorme, Two DeLorme Dr., P.O. Box 298, Yarmouth, ME 04096, (800) 227- 
1656, www.delorme.com. 


EMERGENCY STROBE LIGHT WITH FLASHLIGHT 

Your hobby can take you into the hazards of the wilderness, so protect yourself 
and others with the Leland Personal Emergency Strobe Light. The ESL Il marks your 
position with a powerful pulsating light, visible from up to three miles and for up to 
16 hours. Its high-intensity flashlight can help locate the lost and injured. Waterproof 
up to 325 feet and weighing only 5.6 ounces with batteries, the ESL Il could be 
your lifesaver. Contact: Leland Limited, Inc., P.O. Box 382, Bedminster, NJ 07921, 
(800) 984-9793. 


BRUNTON COMPASS AND MAP NAVIGATOR BOOK BS 
Learn to stay found during all your outdoor activities with the Brunton Compass and Map Nav- 4 Leland Limited 

igator. You'll learn important navigational tips, how to make a map and compass work for you 

and how to plan an outing and more. The information and tools with this book can provide you 

with knowledge on which your life may depend some day. Contact: The Brunton Co., 620 E. 

Monroe, Riverton, WY 82501, (800) 443-4871, www.brunton.com. OP 


LANTING €»? ROWELL 
Together in “Creative Outdoor Photography” 


For the first time, Frans Lanting and Galen Rowell combine educational material 
with demonstration and in-field footage to reveal the secrets of creative outdoor 
photography. Here's what's included in this 2-part video learning adventure. 


Video 1 explores: Video 2 explores: 

*The Visionary Wilderness -Every Picture Tells a 
Translating Vision to Film Story An Editorial Approach 

-Getting Eye to Eye to Nature Photography 


Principles of Wildlife Photography «A Zone System for Color 


e Ethical Issues Innovative Exposure Techniques 
| Charting a Course into the Publishing Your Vision 
| Future of Photography The Making of 

Photo Books 


Learn new approaches. Understand new techniques. 
Improve your creative vision. It's a 2-hour feast that 
pec ha nac pe uS neve pe 


Y DeLorme Call 1-800-489-8. Order 
ote $29.95 plus $4.00 Tei nd only $49.95 
; eT d only $49.95 plus 
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JOHN SHAW - 
SD Explorer E 8 VIDEO VD 


Unlock Your Potential NATURE 


to Shoot Like a Pro! PHOTOGRAPHY 


Learn with John Shaw, WORKSHOP 
one of the top ja eba SERIES 
Photographers in the 

TE | world today and ON VIDEOTAPE 
author of the best 

seller, “The Nature 

Photographers 

Complete Guide to 

Field Techniques.” 

This six-tape series on 

Nature Photography ` or 90 minute Videos 


is designed for the : 
amateur to profes- No.1 Understanding Exposure 


sional and is the only NO? peig ere ae and 
comprehensive work- d D 
shop series available ` No. 3 Using Composition 
on videotape No.4 Successful Close-ups 
WILL PAY FOR ITSELF No.5 Marketing Your Work 
WITH THE MONEY you No.6 Student Participation 


(you will be able to submit your 
SAVE ON FILM. slides and questions for inclusion) 


| 

| 1 NEW TAPES — To Order Call Toll Free (24 Hrs.) ! 

| 1 NOW AVAILABLE —— 1 (800) 782-2988 H 
I $39.80 ea. includes S&H EE Or Call 1 (770) 993-8647 I 
I Canadian residents add $3 T Fax 1 (770) 993- 9291 2 H 
H New John Shaw O oraer or tor more intormation write: [| 

| | “Pocket Field Guide" LL Rn aces. 
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Don't let the holidays 
catch you by surprise. 
Take a look at some of 
the great gift ideas we've 
put together on these 
pages. This year, we 
have a great selection 
for the computer-savvy 
photographer, everything 
from computer software 
to lab services, to how-to 
CD-ROMs and more. 
So use this guide to find 
unique and exciting 
possibilities for your 
favorite photo and 
outdoor enthusiasts (or 
even for yourself), gifts 
that will brighten the 


holidays for everyone. 
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EASY CD CREATOR™ 


Easy CD Creator™ lets you make your own 
CDs! Store photos and video clips for 
lasting memories, save your personal data, even 
record your favorite songs! Recordable CDs 
are readable in the millions of CD-R and CD- 
ROM drives in use. Call 1-800-442-7274, ext. 
9077, or visit www.adaptec.com/easycd/ 
pcholiday for more information. 
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BRYAN PETERSON PHOTOGRAPHY 
INSTRUCTION ON CD-ROM 


Learn to take great photographs with 
these award-winning, interactive CD-ROM 
packages from Outdoor Photographer con- 
tributing editor Bryan Peterson. Understand- 
ing Exposure covers the technical aspects of 
exposure, while Learning To See Creatively 
teaches the art of photographic composition. 
Each CD-ROM includes more than 500 
stunning photographs, plus videos and narra- 
tion for more than 20 hours of instruction. 
$29.95 for Macintosh or Windows. 

Mention Outdoor Photographer and get free 
FedEx shipping! Call 1-800-234-2627. 


DÁMAR 


FETIBACTYITYI 


www.diamar.com 
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VIRTUAL CAMERA 


Use your PC to improve your photography 
skills! Photographer is a software program that 
allows you to sharpen your photography skills 
using a state-of-the-art computer simulation. 
Try outdoor scenic shots, action or portraiture 
situations. Choose the camera, lens, film and 
exposure settings you desire. View your result- 
ing photo on-screen complete with an expert 
critique. It's like having your own private tutor 
who provides free film and processing! 


Photographer is available at camera stores 
nationwide or direct from Brighter Paths. Only 
$39.95+shipping. Download a FREE demo 
from www.brighterpaths.com 


BRVGHTER 
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1-800-333-7367 
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Negotiating 
STOGREPHOTO 


NEGOTIATING STOCK PHOTO PRICES 


Every photographer who sells usage rights needs 
NSPP. The 272-page 4th edition of Jim and 
Cheryl Pickerell's popular reference guide con- 
tains new prices for hundreds of stock photo 
uses. Updated, July 1997. Used regularly by 
stock agencies and top professionals. Infor- 
mation on the Internet and other electronic 
uses. Discussions on how to market stock images 
in today's changing marketing environment. 
$30 plus $4 s/h (US). Visa & Mastercard accepted. 
Call or write: STOCK CONNECTION, 110 
Frederick Ave., Suite A, Rockville, MD 20850, 
phone: 301-251-0720. 
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CHAMPION INK JET HIGH-GLOSS 


Great for personal photos, greeting cards, 
presentations, report covers and more! This 
glossy paper is for professional-quality digital 
photos produced in your color inkjet printer! 
Custom-engineered to allow ink to dry pre- 
cisely without spreading, while the extra-heavy 
weight enables the paper to lay flat with heavy 
ink coverage. Available at Office Depot, 
CompUSA and others. 


g Champion 


Champion International Corporation 
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SPIN PANORAMA 


Your outdoor shots will never be the same! 
Spin Panorama lets you easily stitch together 
multiple images of any scene and create excit- 
ing, super-wide panoramas or 360-degree Quick- 
Time VR movies! Then, you can share them 
via e-mail or post them to your Web site. From 
business presentations to your family vacation 
memories, our programs make your images 
come to life! Visit us at www.pictureworks.com 
and see Spin Panorama and the rest of our 
award-winning family of easy-to-use, creative 
PC photography tools. 

PictureWorks Technology, Inc. 649 San Ramon 
Valley Boulevard Danville, CA 94526 1-800- 
303-5400, www.pictureworks.com 
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LEARN DIGITAL ART TECHNIQUES 
ON CD-ROM 


Art instruction meets the digital age in this 
new CD-ROM from Laurence Gartel, the 
world-renowned artist whose name is synony- 
mous with computer art. Gartel—known for 
his digital illustrations for Absolut Vodka, 
Coca-Cola, Mobil Oil and others—is the first 
digital artist to have his work displayed at the 
Smithsonian Institute. This CD-ROM teaches 
the principles and techniques of art using the 
computer as canvas, with particular emphasis 
on photo collages. Perfect for both aspiring 
artists and home users who are just dabbling 
in the digital art world. $29.95 for Macintosh 
or Windows. 

Mention Outdoor Photographer and get free 
FedEx shipping! Call 1-800-234-2627. 
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EVERGOLOR 


LUMINAGE™ 
THE ULTIMATE 
D':EGITAL PRINT 


£ d A 


From your slide, transparency, 
negative or digital file. 


* TOTAL DIGITAL CONTROL * BRILLIANT COLOR 
* ULTRA-HIGH RESOLUTION * MODERATE COST 
* VERY LONG PRINT LIFE * UP TO 50" x 50” 


Call 508-798-6612 for a sample print. 


light@evercolor.com 
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PHOTORECALL MAKES 
PHOTO MANAGEMENT EASY! 


Use PhotoRecall and your digital camera or 
scanner to build digital photo albums and orga- 
nize images in a customized database. Create 
as many albums as you wish, then search for 
photos on the Internet, on local and network 
drives and within albums. An exciting range 
of tools allows you to edit and adjust photos 
in minutes, and “Portable Player” sends photo 
albums by e-mail. Create slide shows, enhance 
photos, share albums with friends and family, 
display your photos in dynamic albums and 
more—it’s quick and easy with PhotoRecall! 
G&A Imaging, 975 St. Joseph Blvd., Hull, 
Quebec J8Z 1W8, Canada 1-819-772-7600, 
www.ga-imaging.com 
Bins 


Imaging 


CIRCLE NO. 260 ON READER SERVICE CARD 


ANNOUNCING! 


A New Magazine 
From The Publishers Of 
OUTDOOR PHOTOGRAPHER 


Your guide to the exciting world of 
computers and photos! Charter Benefits: 
*Savings off the newsstand price 
* Discounts on renewals and gift subscriptions 
* Money-back refund on all unserved copies 
if you ever decide to cancel 
Subscribe today! 6 issues only $11.97 


1-800-537-4619 
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Give your images the best-looking 
presentation possible—they deserve it 


By Glenn Terrence 


eyond simple slide and 
negative storage, you'll 
want to display your 
slides or prints at some 
time. There’s a saying 
that presentation is everything. In 
visually oriented fields, this is dou- 
bly true. Nothing detracts from 
a collection of good work like a 
sloppy presentation of it. 
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In Gadget Bag in the October 
issue of Outdoor Photographer, we 
took a look at protective pages for 
your slides and negatives. In this 
installment, we'll examine options 
for presenting your transparencies 
and prints while keeping them safe. 
Please note there’s a difference 
between presenting a portfolio and 
submitting work to a magazine. Edi- 


tors usually prefer to see submis- 
sions in simple slide pages or plain 
unmounted prints. 


Transparencies 

When you want to put together 
a collection of your transparen- 
cies to show to friends and fam- 
ily, or if you’re presenting your 
portfolio to a prospective client, 
it’s nice to be able to give them 
the kind of presentation they so 
richly deserve. 

Because transparencies have 
the limitation that light has to 
shine through them, you can’t 
simply mount the slides like 
you would a print. There are 

products that have been 

specifically designed for the 
display of your transparen- 
cies, though. They're typi- 
cally black boards that have 
a number of slots for the 
slides and masks to keep 
the mounts from showing, 
yet allow light to shine 
through. All the viewer 
will see is your image. 
The black is actually great for 
making the colors in your slides 
pop. If you’ve looked at slides in 
white mounts on a light table, you 
know that the colors can seem a bit 
more dull than if you look at them 
through a loupe. Having the image 
area isolated by black borders (like 
the inside of the loupe or the pre- 
sentation page) is a big help. 

The slide pages are available in a 
broad range of combinations of 
image size and total number of 
slots, including 35mm, 6x6cm, 
6x7cm, 6x9cm, 4x5-inches and 
8x10-inches. Remember, for the 
best-looking presentation, it’s best 
to fill all of the slots in a page. 


NEED 
PCPHOTO 


> PCPhoto shows you how to 
make prints like the pros, plus 
get terrific enlargements—all 
from the comfort of your home. 


> PCPhoto shows you how to give 
your photos better compositions, 
improve colors and enrich tones, 
retouch old photos, combine 
photos into a single image—the 
possibilities are endless! 


It’s fun... It's easy... 
It's affordable... 


PCPhoto Magazine 
shows you how. 


800-537-4619 


6 issues only $11.97! 


Box 56380, Boulder, CO 80322-6380 


> PCPhoto shows you how to use 
your computer to create greeting 
cards, calendars, school reports, 
correspondence, web sites, invitations, 
promotions and much, much more. 


Do your lenses and filters see 
eye to eye? 


= 
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Today'5 lensi d ior. Your filters’ quality should be no less or they'll 
diminish your vision. est filters y come from Heliopan, in Bavaria, Germany. 
Heliopan only uses Schott (Zeiss) optical quality glass, never substituting lesser glass as some cute 
cookies do. Compare Heliopan’s solid brass, black anodized rings to others: ours are thicker and provide 
extra threads to prevent filter to lens element contact. Heliopan filters are made to the same exacting 
engineering and critical manufacturing specifications as today’s lenses. Heliopan rings even display 
Kodak Wratten® designations with factors and description to facilitate matching filters to tasks. 
Heliopan. For consistent quality and vast selection. 
Heliopan offers the fullest range of filter types over the greatest range of sizes: polarizing, 
black and white, warming, cooling, special effects, our famous Zeiss Softer 
filters (the world’s best for soft focus), and the world’s most extensive h ; 
collection of circular, square and rectangular graduated neutral density e j OD a n 
filters and center filters for wide-angle camera lenses. 


If somehow your problem cannot be solved by our available The perfect filters 
filters, we will try to custom-solve it for you. We like seeing eye for perfectionists 
to eye with our customers. p ž 


Marketing COR. 16 Chapin Ra. Pine Brook NJ 07058, 201/808-9010. 


A Circle No. 134 on Reader Service Card. 


1998 ENGAGEMENT CALENDAR 


“The ultimate nature — ` 
calendar...don't miss it! 


SES —LEADING EDGE REVIEW 
uid 


—NEW AGE JOURNAL 


H 7 n a class by itself.... Makes a great gift.” 


, —OUTSIDE MAGAZINE 
Spiral 
bound 


Outstanding nature photos... 
Meditative quotations... 
Beautiful quality 


116 pages | 


54 color 
photos 


6wv^x91* 


$11.95 

($3.75 p&h, 
plus tax in 
California) 


WINNER or 20 
Gow MEDALS 


OVER THE LAST EIGHT YEARS ` et eege 


AT YOUR FAVORITE BOOKSTORE 


or directly from the publisher: Sel} Realization Fellowship 


Founded 1920 + Paramahansa Yogananda 
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VISA/MASTERCARD 
ORDERS PLEASE CALL 
213-342-0247 
(9am-5pm Pacific Time) 


OPK 


| Prints 


For showing off your prints, it’s 
a very different story. Ask any three 
professionals how they go about 
presenting their prints, and you’re 


| likely to get three very different 


answers. There are so many differ- 
ent possible combinations of mat 
board colors and thicknesses, frame 
materials, shapes and colors that the 
sky is literally the limit. That said, 
my personal choice is to keep the 
whole thing very simple, but you 
can do it however you want. I use 
Gallery White mat board. 

Here’s what I like to do with my 
own work: Prints in the 8x10- to 
11x14-inch range are mounted on 
four-ply acid-free archival board of 
the next size up (8x10 prints on a 


Archival Materials 
ou see the term “archival” a lot 
when it comes to presentation 

and storage materials. Archival sim- 
ply means that the product won’t 
react chemically with your pho- 
tographs. Non-archival materials tend 
to react and cause fading or even 
color-shifting in your pictures over 
time. A general rule of thumb: If you 
want it to last, choose archival, oth- 
erwise you can save some money 
with non-archival materials. 


11x14 board; 11x14 prints on a 
16x20 board, etc.). Acid-free 
archival board won’t react with your 
prints like other board can, and the 
four-ply gives enough stiffness for 
presentation or framing. 

To hold the print to the mount 
(the mount is what the print rests 
on; the mat is what sits on the print 
to give some space as well as a 
kind of frame), you can use archival 
corners, Japanese wheat paste or 


| linen tape. These materials are also 
| free of chemicals that could harm 


your print. If you don’t need 
archival adhesives, you can go with 
less expensive photographic tapes 
and pastes. 

Doing the mat can be quite chal- 
lenging if you don’t have access to a 
mat cutter. I suggest that you avoid 


the headaches and expense of buy- 
ing a lot of special equipment and 
opt instead to have the mats cut for 
you. You can order cut mats by mail 


Singh-Ray announces its NEW 


Circular Polarizer PLUS " filters 
(2 CIRCULAR POLARIZER PLUS with Jess light loss due to 


OUI ds visie7ar TEE thinner glass and truly neutral color balance ............. $120.00 
ER K CJ CIRCULAR POLARIZER PLUS with A-13 warming filter 
store. While it may seem expensive to warm up cold flat lighting situations................. $160.00 


having this done, it will take an 
awful lot of doing it yourself to 
recoup the costs of the mat cutter. 

For storage and transporting your 
prints and transparencies, an 
archival clam shell box is excellent. 
They’re also inexpensive compared 
to custom-made cases. Clam shell 
boxes are available in a variety of 
dimensions and thicknesses. 

A note about framing and dis- 
play. Nothing makes me feel better 
than framing some of my best pho- 
tographs and putting them on the 
wall. When they hang matted in an 
attractive frame, the whole presenta- 
tion just looks so good. I highly rec- 
ommend that you give it a go if you | 


(21 CIRCULAR POLARIZER+PLUS with Color Intensifier (SO-2) 

to enhance all colors yet render a more natural look. 
= These filters are designed to fit the COKIN ‘P’ holder; other 
sizes on request. Call 1-800-486-5501 or 941-484-6086. 


Outdoor photographer 

George Lepp says, MY € 
"The Singh-Ray Si 

Circular Polarizer 


PLUS provides 
exactly the light 
control I prefer.” 153 Progress Circle * Venice, Florida 34292 


For Professional Results... 


Photo by Joe Englander ©Workshops in the West 


haven’t already. OP | 
Resources For over 14 years, the professionals at Holland 
E have specialized in strictly monitored E-6 
42 W. 18th St. , processing, brilliant archival Cibachrome 


New York, NY 10011 
(212) 741-0052 


prints and superior enlargements. 

Call today for your free mail order info-pack. 
1-800-477-4024 

Calumet | 1221 S. Lamar e Austin, TX 78704 

890 Supreme Dr. | http://www.hollandphoto.com e Email info @hollandphoto.com 


Bensenville, IL 60106 
FOTOFusion ‘98 


(800) CALUMET 


Light Impressions 


439 Monroe Ave. | C . This winter, catch some sun, 
P.O. Box 940 | apa J January 27 - 31, 1998 and maybe a star or two... 
Rochester, NY 14603 BEES à -— Å dh cocos Ruth Bernhard Robert Bowen 
(800) 828-6216 EN o tee - Robert Farber Jill Enfield 

| Judy Holmes eee Horowitz 

à n John lan ndy K: 
Print File Lewis Kemper Douglas Kirkland 
P.O. Box 607638 John ES odp 
Arnold Newman ivia Pa 

Orlando, FL 32860 Rick Sammon Joyce Tenneson 
(407) 886-3100 Diana Walker Art Wolfe 


Saunders 

21 Jet View Dr. 
Rochester, NY 14624 
(716) 328-7800 


SlideScribe 


7685 Washington Ave. S. 


Minneapolis, MN 55439 
(800) 345-4118 


portfolio reviews...seminars and panel 
discussions...computer workshops... 
mini field trips... darkroom demos... 
slide lectures... exhibitions... 


ing S 
Capital of the World! a party every night... 


Reserve your gold 
“BALM SNE 2nd Avenue 

r 
The Palm Beach Post, Time Inc., Sunn Beach. 33444 
104.3, WIRK 1075, WPEC TVI2, Zeene BEACH e EE 
Hasselblad University, Tiffen, White  ™artemertua eph eer 1.800.847.4686 ; 
Lightning, GEES Outdoor ———— 3 
Photographer, http://www.pbphoto.workshop.org 
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A Photographer's 


ete 


Agfachrome RSX slide films offer clean whites and realistic color 


Text And Photography By B. Moose Peterson 


hile painters have 
their canvases and 
composers their sheets 
of music, photogra- 
phers have their film 
to capture their visions to share with 
others. For the past two years, I’ve 
worked with the Agfachrome RSX 100 
transparency film, and I’ve found it 
records, preserves and communicates 
best the world as I see it through the 
lens. While there are technical merits 
that helped me decide to switch to 
Agfachrome, there are communication 
factors, too. UU present both criteria so 
you can better decide if this film will 
work for you and how you communi- 
cate through your photography. 
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The Color 

The human brain is an incredible 
machine. It has the ability to see the 
color of light as a constant no matter 
its source. The problem is that film 
doesn’t have that ability, so we must 
learn to see light as our film records it 
and not as our brain presents it. Color 
and exposure (as film sees them) are 
what I look for first when testing film 
for my own personal use. It’s in both 
of these categories that I feel the 
Agfachrome RSX films excel. (My per- 
sonal preference is the RSX 100, which 
is all I’ve shot for two years now.) 

Color is how I see and communi- 
cate best the world around me. In the 
process of looking at color, there’s a 


base reference point we all use to judge 
color by: whites. This is the first color 
I look at when looking at new films. 
How true are the whites? 

When shooting film tests, I shoot my 
current film against the newcomer while 
always incorporating whites in the 
scene. I test shoot in morning light, high 
noon light and afternoon light, even 
with flash. Film will see each one of 
these situations differently as the color 
temperature of the light source changes. 

For me, Agfachrome has the best 
color rendition for whites. The RSX 
film has true, clean whites, which is 
important to my photography. The 
supporting colors of the rainbow fall 
right in line, too, presenting me with 


the truest representation of what I see, 
whether it be with my eyes or heart. 
This is especially true for my favorite 
colorful subjects, birds. 

Humans love color, and certain col- 
ors attract our attention faster than oth- 


ers. In the game of selling photographs, 
color is a critical element for just this 
very reason. So when photographing 
birds, I concentrate on capturing and 
embellishing the color that nature has 
offered me. This is one reason why I 
depend on Agfachrome RSX 100. This 
is also why on overcast days I over- 
expose by +4-stop and use flash when- 
ever its constant 5600K light best 
brings out the colors. 


The Exposure 


Just as with color, our brains are 
great at compacting exposures so we 
can see details in the highlights and 
shadows pretty effortlessly. Film can't 
even come close to our brains in this 
aspect, which makes seeing light all 
that more important to our photogra- 
phy. The majority of the top transpa- 
rency films today have an exposure 
latitude of 3 to 3% stops, which is a crit- 
ical element for my photography. A gfa- 


OPPOSITE: As shown by 

the warm range of light 
and color over Mono Lake, 
California, Agfachrome RSX 
renders colors accurately 
and with satisfying 
resonance, from the muted 
tones in the rocks to the 
brilliant horizon. LEFT: The 
feathers of this Arctic tern 
display Agfachrome RSX’s 
amazing clarity and 
sharpness, as well as the 
subtle and true rendition 
of neutral tones in the 
whites and grays. 

MONO LAKE: Nikon F5, 
Nikkor 20mm f/2.8AF; 


TERNS: Nikon F5, Nikkor 
600mm f/4AFI 


chrome RSX films are no different. 

Because I' m often shooting in light 
that might be 4 stops in range, I need 
my film to render either the highlights 
or shadows (depending on what I ex- 
pose for) that are beyond the range to 
come out as clean as possible. The 
Agfachrome RSX 100 produces the 


cleanest highlights and shadows of any | 


film I’ve shot. In other words, the 
whites are white and the blacks are 
black; there are no muddy colors even 
if there's no detail in an area. 

Film sharpness can be tested by 
shooting a resolution chart, but I test 


film sharpness in the field by pho- | 


tographing real subjects since I don't 
sell many images of test targets. I like 
to photograph birds and mammals and 
use their fine feathers and hairs as a 


test for sharpness. The very first roll | 


of Agfachrome I shot was of a coyote 
in my backyard, and I was thrilled to 
see the gorgeous sharpness. The 
actual and apparent sharpness of the 


Agfachrome films from their resolu- | 


tion and contrast are truly stunning. My 
images must meet industry standards 


and, after the thousands of images I've | 


(Cont'd on page 106) 


ARCA-SWISS monoball B series 


I ARCA-SWISS B 
| 


CA-SWISSB | 


other ballheads | 


Ex 
other ballheads 


| Io 
ot +_+_+_+_+_1 | 


Load capacity ing on tilt angle 


The ballhead with Unique Features 


Aspherical Ball 
Ex à ti a is tilted 


lled back 


Specially coated surface 
Lubricant-free glide, wo 
Axial Clamping 

Exerts equal pre 
straight 

Locks at tr of the fingertips 
Independent Axis Controls 

Designed with one ball inside the other allowing inde- 
pendent movements along the tilt and swing axis. (B2) 


well in all climates. 


round the ba iding precise 


No wonder the patented Monoball has become a legend! 
Booth 1658 at Photo Plus It 


Find Out How Everyone's 
Making Great 


George Lepp 

knows quality, and that’s why he 
chooses Arion dissolve systems. 
“Why settle for less?, Arion sys- 
tems are all-pro quality at 

prices anyone can afford” 


Why leave those great 
slides in sleeves? 


Find out why America’s 
leading photographers 
choose Arion presentation 
systems. 


Lea Catalog 
800-328-0595 
PARON ie? 
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Florida Wildlife Photo Tours 
February-March, 1998 

Birds, reptiles and macro subjects 
highlight an exciting, diverse week 
of intensive photography in south- 
western Florida. Led by professional 
wildlife photographers and authors 
Joe and Mary Ann McDonald, the 
photo tours will cover the best wildlife 
spots in the area, including Ding 
Darling NWR. Expect early starts, 
long hours afield and plenty of birds. 
Last year's group filmed a flock of 
roseate spoonbills at water level at 
27 feet! Limited to 12 for the main 
tour (Feb. 22-28, Mar. 1-7); six for 
the women's tour (Feb. 22-28.) 

For more information contact: 
McDonald's Wildlife Photography, 
73 Loht Rd., McClure, PA 17841, 
(717) 543-6423. 


Patagonia Horse Trek 

November 28-December 12, 1997 

Explore the beauty of northern 
Patagonia on horseback. You'll begin 
this adventure on polo ponies for a 
two-day ride on the Atlantic coast as 
guests of an old estancia family, fol- 
lowed by a drive to Valdez Peninsula 
to spend a day watching and pho- 
tographing whales, penguins, guana- 
cos and armadillos. A short flight then 
takes adventurers to the Andes and a 
pack trip in the Nahuel Huapi National 
Park with local gauchos as guides and 
wranglers. This trip provides an inti- 
mate look at the way of life, both old 
and new, in Patagonia. Limited to eight. 

For more information, contact: 
Boojum Expeditions, 14543 Kelly 
Canyon Rd., Bozeman, MT 59715, 
(406) 587-0125, www.boojumx.com. 


Photo Seminar With 
B. Moose Peterson 
October-November, 1997 
Join outdoor photographer/author 
B. Moose Peterson for a one-day photo 
seminar. Learn how to communicate 
through your images, create drama in 
your photography and have more fun 
while you shoot. Technical subjects 
covered include the equipment Moose 
uses in the field and why, autofocus 
technology, matrix metering, TTL flash, 
as well as how to get close to wildlife 
and how to apply basic biology to take 
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better photographs. Moose spells it all 
out so you'll learn and take home 
knowledge that you can apply to your 
own photography. California dates: 
Yorba Linda (Oct. 25); Los Angeles 
(Oct. 26); San Diego (Nov. 22). 

For more information, contact: 
Wildlife Research Photography, P.O. 
Box 3628, Mammoth Lakes, CA 93546, 
(760) 924-8632, www.moose395.net. 


Northwest Passage: 

A Robert Glenn 
Ketchum Exhibit 
November 18, 1997- January 17, 1998 

Acclaimed environmental artist 
Robert Glenn Ketchum, renowned for 
his color photographs of the natural 
world, will exhibit his stunning Arc- 
tic landscapes at the Burden Gallery 
in New York City. The images were 
made during an extraordinary voyage 
in 1994 and appear in his book, North- 
west Passage. Ketchum was the offi- 
cial photographer on the first private 
yacht crossing of the Northwest Pas- 
sage, traveling from Alaska to Green- 
land in a single season. Ketchum 
captured the majesty and grandeur of 
ice, sea and sky, the mercurial Arctic 
environment and its elusive wildlife. 

For more information, contact: 
the Burden Gallery at (212) 505- 
3533 se8xE9325. 
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Arizona In Bloom 
March 28-April 5, 1998 

The Sonoran far surpasses all 
other North American deserts in lush- 
ness and variety of life, with 2700 
species of trees, shrubs and plants 
and more than 50 species of cactus, 
including the 40-foot-tall saguaro. 
Plants and animals such as road- 
runners, jackrabbits, desert tortoise, 
rattlesnake and gila monsters have 
adapted to high summer tempera- 
tures and lack of water. Gila wood- 
peckers, cactus wrens and screech 
owls have altered behaviors, raising 
young in cactus cavities. Led by 
Irene Hinke-Sacilotto, this tour will 
explore Saguaro National Park and 
Organ Pipe National Monument. 
Photo subjects include wildlife, spring 
flowers, saguaro forests, stands of 
organ pipe cactus and the Desert 
Museum, which contains more 
than 200 different living animals, 
400 kinds of plants and a walk-through 
hummingbird aviary. 

For more information, contact: 
Osprey Photo Workshops And Tours, 
2719 Berwick Ave., Baltimore, MD 
21234, (410) 426-5071. 


Big Bend National Park 
February 28-March 8, 1998 

Halfway between El Paso and 
Laredo, the Rio Grande swings deeply 
toward Mexico, forming a massive 
107-mile arc. This vast, mountainous 
desert region is one of the most allur- 
ing and inaccessible parts of Texas. 
Here, Big Bend National Park com- 
prises some 1100 square miles—a mas- 
terpiece of southwest desert landscape, 
dominated by the Chihuahuan Desert. 
Led by master landscape photogra- 
pher Willard Clay, this trip will explore 
some of the most extraordinary scenery 
in Texas and some of the wildest coun- 
try in the western United States. Pho- 
tograph desert arroyos, craggy canyon 
rims and montane oak, pine and fir 
forests and, if the conditions are right, 
the giant Chisos bluebonnets in bloom. 

For more information, contact: 
International Wildlife Adventures, P.O. 
Box 15, Vashon, WA 98070, (800) 
593-8881, e-mail: info@wildlife 
adventures.com; Web: http://www. 
wildlifeadventures.com. 


THE 
PHOTO TOUR 


NETWORK ( 


Your source for exciting 
travel adventures, designed “> 
by and for photographers. 
Upcoming trips to: ES 
AFRICA * 
1998 Tanzania Migration Safaris. 
Boyd Norton Jan 15-28 
Ron Rosenstock Jan 22-Feb 4 
Steve Gilroy Feb 5-18 
Bill Fortney Feb 19-Mar 4 


GALAPAGOS 
In-depth Photographic Cruises 


David Middleton, Cliff Zenor Mar 5-14 
David Muench Mar 19-28 
John & Barb Gerlach May 21-June 3 
CHINA 
Kathy Feng May 

SUMMER & FALL '98 

Ireland, Alaska, Italy, Kenya, Peru, 
Nepal, Galapagos, & more. Inquire with 


INTERNATIONAL" 


1-800-633-0299 


www.voyagers.com 


1998 WORKSHOPS 
Arches National Park in Winter, UT Jon. 10-16 
Death Valley and Joshua Tree, CA Feb. 14 - 20 
Arizona Desert in Springtime 
Bryce & Zion Nat. Pks. and Slot Canyon, UT & AZ 
Monument Volley & Northern Arizona 
Arches in Springtime, UT 
Yellowstone and Tetons in Springtime, WY June 13-19 
Glacier National Park, MT July 11-17 
Canadian Rockies July 18 - 26 
Olympic ond Mt. Rainier Nat. Pks, WA Aug 15-21 
Oregon Coast 
Yellowstone in Autumn, WY 
Sept. 26 - 0d. 2 
Oct. 24 - 30 
Oct. 31 - Nov. 6 
Nov. 22 - Dec. 7 
2292 SHIPROCK RD. « GRAND JUNCTION, CO 81503 
1-800-20-PHOTO (74686) OR (970) 244-8855 


“Wild E 
Photo ZAdventures 
photograph Se bears, 


tiger and more! 

For your '98 tour dates and brochure write: 
894 Lake Drive, Columbia Falls, MT 59912 
phone & fax: 406-387-5391 

e-mail: wildeyesphoto@juno.com 


ig VIT IL TEE 
With Andy Long [URE Y OL IN 
Zion & Bryce Canyon Oct. 25-31 TIED VIL 
Bald Eagles of Chilkat Nov. 9-15 FHE ROCKIES. 
Bighorn Sheep Dec. 5-8 
Bosque del apache Jan. 9-12 
Southwest Florida Feb. 7-13 
Arches N.P. Mar. 12-15 
P.O. Box 11066; Englewood, CO 80151 
303) 762-8191 
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MOUNTAIN LIONS 
WOLVES—BEARS 


Canadian lynx, Bobcat, Coyote and most 
well-known N. American mammals. Wild 
but controlled by experienced trainers. Can 
be photographed in completely natural 
settings near Glacier National Park. 


TRIPLE "D" GAME FARM, INC. 


P.O. Box 5072 Kalispell, MT 59903 
(406) 755-WOLF, http://www.cybertort.net//TripleD 
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Tne Nikon Schoo! 


1997/1998 


One-day weekend classes from 


TAKE YOUR PHOTOGRAPHY TO NEW HEIGHTS WITH THE MASTERS 


© 28 Exciting Workshops: Zion, Martha's Vineyard, 
Colorado and more 
Galen Rowell, David Middleton, John Shaw 


© '98 Summer Intensive Career Training 
June l- Aug 14 
Outstanding staff, classes, field sites— in Montana 
Call for our free 64-page catalog 
(800) 394-7677 
rad rmspemarsweb.com 
www.apogeephoto.com /rmsp.html 


Rocky Mountain School of Photography 


the company known for taking A Circle No. 113 on Reader Service Card. 
“The World’s Greatest Pictures.” 
Yours for $99 (includes lunch and N a tu re "e L igh t 
157-page Nikon School Handbook). EE A HOT OGRAPH 
9/20-21/97 2/7-8/98 " — "See 
ours onda Birds an 19-25 
Philadelphia, PA Orlando, FL California Coast beer 
9/27-28/97 2/21-22/98 rerit arene rere March 2027 
X; "Wi d a 
Cincinnati, OH Atlanta, GA Smoky Ee Spring a poi 
10/18-19/97 2/28-3/1/98 Gide NP ee Wace 
acier N.P. ly 11-17 
New York City Berkeley, CA Olympic Coast and Wildflowers ed 20-26 
Kenya Wildlife; East Africa Sept 1-15 
10/25-26/97 3/7-8/98 Grand Tetons in Autumn Sept 26-30 
Houston, TX Dallas, TX sie Sech Ve 
os Nov 8- 
11/1-2/97 3/21-22/98 Tanzania Wildlife, East Africa Feb 1999 
Arlington, VA Baltimore, MD Workshops: Sek Carolina Coast April 3-7 
11/15-16/97 3/28-29/98 West Virginia Highlands AS 


Chicago, IL Pittsburgh, PA 7805 Lake Ave. Cincinnati, Ohio 45236 
d : 513-793-2346 fax: 513-793-2342 
11/22-23/97 4/18-19/98 EAE. 


Santa Monica, CA Denver, CO emalk nai 
12/6-7/97 4/25-26/98 
Waltham, MA Miami, FL r m — Lm m | 
1/10-11/98 5/2-3/98 i I 
San Diego, CA Chicago area J En la d 
1/17-18/98 5/16-17/98 || oe g n er I 
Seattle, WA New York City 


1/31-2/1/98 5/30-31/98 | PHOTOGRAPHY | 
Phoenix ari Greensboro, NC MIGNE Weytisgkep mage aw 
joenix area eensDoro | - ei I 


Ann Arbor, MI 6/6-7/98 
1998 Planner 


Order tickets by mail: 


The Nikon School 


1300 Walt Whitman Rd. * Melville, NY 11747-3064 
By phone, (516) 547-8666 * By fax, (516) 547-0309 


Visit our Website at: www.nikonusa.com 


O Yellowstone in Winter Jan 11-18 
O Texas Wildflowers ` Apr 11-12 
O Greece & Crete Apr 15-25 
O Ireland May 21-31 
O Venice & the Islands Jun 5-13 

OFlorence & Tuscany Jun 14-25 
OTaos & Santa Fe Jul 10-15 


WINTER IN 
YELLOWSTONE 


Photographic seminars 
with Tom Murphy, 

a professional who lives there. 
402 S. 5th Street 
Livingston, MT 59047 
(406) 222-2302, (800) 521-7230 


OGrand Tetons Jul 19-24 

O Yellowstone by Horse Jul 26-Aug 1 
O Olympic Peninsula Aug 10-15 

O Switzerland Aug 29-Sept 7 
OFlorence & Tuscany Sep 11-20 
OThe Secret Himalayas Sep 27-Oct 12 
OJapan Oct 16-23 

O Slot Canyons Nov 2-6 


512 295-3348 ` 
Box 1261 Manchaca TX 78652 l 


wm mm mmm UA GA mm mm wm mmm mm 
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WILDERNESS 


PHOTO 
ecd os WORKSHOPS 


Small Groups - Quality Instruction - Reasonable Prices 
Winter in Vermont-Jan. 1-9, 1998 
Winter in Zion & Bryce—Feb. 4-8, 1998 
For Brochure write or call Bert Banks at MACRO TOURS, 
P.O.BOX 460041, San Francisco, CA 94146-0041 
(415) 826-1096 or (800) 369-7430 (Outside Calif.) 


ETT mmm ett: 


The Desert Southwest 
1997-98 

Award-winning photographer and 
author Joseph K. Lange leads a trio 
of winter workshops: Zion and South- 
western Utah (Nov. 1-7)—The tow- 
ering cliffs of Zion Canyon combined 
with the gold of the cottonwoods are 
unforgettable. Photograph in colorful 
Bryce Canyon, Cedar Breaks and Snow 
Canyon as well. Arches National Park 
(Jan. 10-16)—Photograph arches, spires 
and balanced rocks, the red rock coun- 
try around Moab, as well as in Canyon- 
lands, Deadhorse Point and Castle 
Valley. Death Valley and Joshua Tree 
National Parks (Feb. 14-20)—Death 
Valley features spectacular erosional 
features while Joshua Tree combines 
the beauty of eroded granite mono- 
liths with rare, interesting desert plants. 

For more information, contact: Dra- 
matic Light Nature Photography, 2292 
Shiprock Rd., Grand Junction, CO 
81503, (800) 20-PHOTO (74686) or 
(970) 244-8855. 


Sanibel Island to 
The Everglades 
February 14-21, 1998 
South Florida is one of North Amer- 
ica’s premier destinations for wildlife 
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and scenic subjects, especially 
during winter. Join professional 
photographer Brent McCul- 
lough as you explore two prime 
locations—the Everglades, 
which will be at the height of 
its dry season so wildlife will 
concentrate near diminishing 
ponds, allowing close approach, 
and Ding Darling NWR on 
Sanibel Island, which frequently 
surpasses the Everglades for 
herons, egrets, spoonbills, 
anhingas, ibis, osprey and pel- 
icans. Sanibel is also famous 
for beautiful beaches and shells. 
Space is limited. 

For more information, con- 
tact: NorthLight Photo Work- 
shops, P.O. Box 21, Bullville, 
NY 10915-0021, (800) 714- 
1375 or (914) 361-1017. 


Alaska & Brown 
Bear Watch 
June-September, 1998 
With 76 million acres of national 
wildlife refuges, 54 million acres of 
national parks and preserves and 23 
million acres of national forest, Alaska’s 
spectacular scenery and unmatched 
wildlife make it the perfect destina- 
tion for photographers and outdoor 
enthusiasts. Natural Habitat Adven- 
tures offers exciting 13-day programs, 
featuring a stay at Katmai National 
Park where platforms allow you to 
photograph just feet away from brown 
bears fishing for salmon; view whales, 
porpoises and sea lions from small 
boats in the waters of Kenai Fjords; 
and spend three nights deep within 


JOSEPH K. LANGE 


GLOW Out Rin OS Ores 


Denali National Park. In these areas, 
you'll have unsurpassed opportunities 
to view Alaska’s splendid wildlife and 
scenery. Program leaders are nature 
photographers Steve Morello and Joe 
and Mary Ann McDonald, professor 
of ecology and wildlife Katie Siev- 
ing, botanist and ornithologist Helen 
Puckey and resident guide Mark Love- 
green. Limited to 16 participants. 

For more information, contact: Nat- 
ural Habitat Adventures, 2945 Center 
Green Ct., Ste. H, Boulder, CO 80301, 
(800) 543-8917, (303) 449-3711, fax 
(303) 449-3712. 


Mexico Photo Workshop 
And Cultural Tour 
October 25-November 8, 1997 

Photographers will converge on 
Patzcuaro, Mexico, to photograph De 
Los Muertos De Dia (Night of the 
Dead), a spiritual ceremony where the 
living celebrate life in the beyond. The 
festival is a spectacular sight of ceme- 
teries, fruit and flower offerings, can- 
dlelight vigils and La Pamplonada, the 
running of the bulls. Led by profes- 
sional photographer Dick Lawrence, 
this workshop will document the fes- 
tivities and the rich culture of the area, 
famous for its copper work, pottery 
and wood carving. Plus, visit the vol- 
cano Perucutin and San Juan Church, 
where only the steeple protrudes from 
the lava, and the national park Nacional 
Eduardo Ruiz and the Cascada de Tzara- 
cun, a 220-foot waterfall. 

For more information, contact: Quee 
Workshops, 13607 SE 10th, Bellevue, 
WA 98005, (425) 747-3663, fax (425) 
562-2276. 
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The Ultimate Learning Experience! 


"How to Photograph Nature" 
7 Day Workshops 


Presented by Rod Planck 
1998 Schedule 


Hiawatha Nat'l Forest, Michigan 
Spring Summer 
May 24 -- May 30 August 16 -- August 22 
May 31 -- June 6 


Pictured Rocks Nat'l Lakeshore, Michigan 
Autumn 


September 27 - October3 October 4 - 10 


Small Group Size and Excellent Instruction 


For brochure contact: Rod Planck Photography 
P.O. Box 169, Paradise, MI 49768 (906) 492-3444 


IRENE HINKE-SACILOTTO 
Osprey Photo Workshops & Tours 


FALKLAND ISLANDS 
1-19 Jan 98 


Tour closes soon. 
Call for details. 


A Circle No. 205 on 
Reader Service Card. 


ARIZONA 
in Bloom 
28 Mar-5 Apr 98 


2719 Berwick Ave, Balto, MD 21234 
(410) 426-5071 


A Circle No. 216 on Reader Service Card. 


Expeditions 
Nor th Light & Workshops 
NORTH AMERICA ON FILM 
with Brent McCullough 


— Expert Guidance in Small Groups — 
FEBRUARY 14-21, 1998 
EVERGLADES & SANIBEL, FL 

APRIL 18-25, 1998 
MONUMENT VALLEY & ARCHES, UT 


JULY 11-17, 1998 
OLYMPIC NATIONAL PARK, WA 


SANTA FE 
"ub R 
m 


WORKSHOPS 
WINTER WORKSHOPS 


Photography and digital workshops in 
the magical setting of Santa Fe with 
Sam Abell, Joyce Tenneson, Eddie 
Soloway, and more. Photoshop, Lighting 
Techniques, Travel, Stock, etc. Join us! 
Sponsored by KODAK, CANON, 
CALUMET, APPLE , and ADOBE 

Request our free literature 
PO BOX 9916 SANTA FE, NM 87504 


(505) 983-1400 FAX: (505) 989-8604 
www.sfworkshop.com 


A Circle No. 155 on Reader Service Card. 


FALL €? WINTER 
Workshops C$ Master Classes 


One-week and 10-day workshops 
Oaxaca, Mexico 
Mary Ellen Mark 
David Allen Harvey 


PO Box 200 


2Central Street - 
Rockport, ME 04856 


Phone: 207-236-8581 - Fax: 207-236-2558 


info@meworkshops.com : http://www.meworkshops.com 


P.O. BOX 21, BULLVILLE, NY 10915 
1-800-714-1375 or 914-361-1017 


Joe McDonald 


1997-1998 WILDLIFE 


South Florida Photo Tour Feb. 22-28, Mar. 1-7 
South Florida Photo Tour ‘FOR WOMEN’ Feb. 22-28 
Harp Seals in Nova Scotia Mar. 11-16 
Zion, Bryce, and the Slot Canyons Mar. 28-Apr. + 
Hummingbirds Hi-Speed Shoots 4 shoots-Apr. '98 
One-Day Seminar, Tucson, AZ Apr. 11 
Venomous Reptiles ‘Super Shoots’ June 24-27, June 27-30 


Complete Nature Photo Courses July 26-Aug.1, Aug. 2-8 


Call or Write for COMPLETE brochures 
McDONALD WILDLIFE PHOTOGRAPHY 
73 Loht Road, McClure, PA 17841-9340 
Phone and FAX: (717) 543-6423 
http://www.hoothollow.com 


A Circle No. 181 on Reader Service Card. 


FREEL 
PREDA [FP 


dcs 


MEMBERSHIP DRI 
beginners, serow a; only 
Lifetime EX $35 


COMPLETE Membership KIT including Permanent 
Membership Card, Certificate, LIFETIME Subscription to 
Today's Photographer magazine and MORE. IFPO is the 
FREELANCER's HEADQUARTERS FOR: 
*Making Money *PRESS Assignments 
*Credentials and LD. *Workshops & Merits 

l *Getting Published Portfolio Home Pages $ 


I2 NOW. Get Lifetime Membership, FULL BENEFITS, j 


Contests & Exhibitions *Certification 
*Freelance Assignments on the Internet ..and MORE 


join now only $39 
credit cards 4 -800-654-9557 


or FAX 910-945-3711 or $39 to IFPO-OP, 
P.O. Box 777, Lewisville, NC 27023-0777. 


L irpo: http://www.aipress.com Jl 
= zen 


eg m =a 
A Circle No. 215 on Reader Service Card. 
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See the 


of Yellowstone 


Snowmobile through Yellowstone’s East 
Entrance amidst the natural wonders of 
the world’s legendary National Park. Pho- 
tograph spectacular scenery and bounti- 
ful wildlife in their winter haven. 

Full service accommodations at out- 
standing values are yours in Cody Coun- 
try, Wyoming. 

Call for information 
1-307-587-2297 


Call for reservations ` ée, 
1-888-468-6996 A 


Cody Country * 836 Sheridan Ave OP 
Cody, WY 82414 


A Circle No. 209 on Reader Service Card. 


PENGUINS, ALBATROSS, 
GLACIERS & BREATHTAKING SCENERY 


Enjoy incredible wildlife on South Georgia 
(just north of the Antarctic circle). Over 
10,000 King Penguins crowd the beaches in 
a setting of mountains and spectacular glac- 
iers. Four species of albatross, four species 
of seal, abundant birdlife and reindeer. 


SIR ERNEST SHACKLETON COMMEMORATIVE 
CRUISE OF SOUTH GEORGIA 
25 FEBRUARY-17 MARCH, 1998 


Visit historic sites such as Sir Ernest 
Shackleton’s grave, old whaling stations, 
Norwegian church and whaling museum. 
Endless photographic opportunities—a 
journey not to be missed! 


ADVENTURE NETWORK INTERNATIONAL 
Tel: (44) 1494 671 808 e Fax: (44) 1494 671 725 
E-mail: 106256,1300@compuserve.com 


A Circle No. 234 on Reader Service Card. 


adventure 


ALASKA 


* River Adventures * Sea Kayaking 
* Sightseeing Tours * Combination Trips 
* Dog Sledding Trips * Wilderness Explorations 


For color brochure: (800) 365-7057 
2904 W. 31st., Anchorage, AK 99517 


truly unique 
7 - 17 day 

small group 
journeys 
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& GLACIERS! 


Explore the wonders of America’s 
largest National Park from the comfort 
of our first-class contemporary lodge. 


KENNICOTT GLACIER LODGE 
1-800-582-5128 

Box 103940-OP, Anchorage, AK 99510 

A Circle No. 119 on Reader Service Card. 


SAFARI NZURI 


or the serious photographer needing 
the peace, location and expert 

guidance necessary to properly capture 
the wildlife of Alaska or Africa. 


328 Coleman Street 
Juneau, Alaska 99801 

Toll free: 1-888-723-2746 

Fax: 1-907-586-8096 
http://www.ptialaska.net /~ safari 
E-mail: safari@ptialaska.net 


Steve Gilroy’s 


t Alaska Photo Tours 


Custom trips designed exclusively for photography 
enthusiasts. Small groups, superb logistics, trips to 
Alaska’s most spectacular wildlife and scenic bes 

tions. To request our award-winning brochure: 


P.0. Box 141 * Talkeetna, Alaska 99676 
(800) 799-3051 + (907) 733-3051 * Fax (907) 733-3052 


A Circle No. 153 on Reader Service Card. 
ALASKA'S LEADER 
[Nature & Adventure Travel 
For a Free Catal 


og 
CG KE 800-334-8730 
I WILDLAND  wwwalaskawildland.com 


PO Box 389 Girdwood, AK 99587, 


A Circle No. 255 on Reader Service Card. 
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DENALI KATMAI 


Itineraries planned & faxed in minutes 
5 to 10 Day Tours & Excursions 
featuring 
Katmai Coastal Tours 
Brown Bear Photography 
Alaska Statewide Tours & Travel 
1213 Ocean Dr., #6, Homer, AK 99603 * 800-478-7131 


A Circle No. 249 on Reader Service Card. 


WINTER PHOTOGRAPHY- Photograph Wild 
Bighorn Sheep, Elk, Mule Deer, Moose and 
Magnificent Black Morgan Stallion! 

Contact us: Crystal Creek, Gap Pucci, Star Rt. 

Box 44A, Jackson Hole, WY 83001 « 307-733-6318 


Fax: (510) 283-7484 * E-mail: 71743.3101 @ compuserve.com 


Photo Safaris 


> 4$ TANZANIA ‘98 
ENG 1-888-4ARUSHA 


ADVENT 
UNIQUE SAFARIS URES Call Today! Space is Limited! 


Feb 16 - March 4 
Professor Michael 
RIT Col 

June 29 - 
Professor Andrew Dav 
RIT C 


Galapagos 
Islands! 


available! Weekly departures from $1970! 
International Wildlife Adventures 


P.O. Box 15 Vashon, WA 98070 
(800) 593-8881 
Online Newsletter:http://www.wildlifeadventures.com 


AFRICAN WILDLIFE PHOTO TOURS 


Geared for the serious photographer. Maximum 
5 persons per tour. With more than 180 game 
reserves in Southern Africa, it is a feast. 
Specify your desires and an exciting program 
will be tailored just for you. 

H (BERT) MANSON APSSA 
PERSONAL PHOTOGRAPHIC SERVICES 
Box 2810, Somerset West 7129, Republic of South Africa 
Fax: 2721 851 1447 * Email: bertfoto @iafrica.com 


FRANCE PHOTOGENIQUE 


1998 Tours: Spain-Venice-Tuscany 
Provence-The Dordogne-Gascony 


Scotland and more. 
Tel/Fax: (310)378-2821 
PHOTOGRAPHIC TOURS OF EUROPE 
Venice Photo Tour 
€ d 
Carnival cg iit 
Small group * Beginner to Pro * Led by V 


Frank Van Riper, photographer, teacher, 
Washington Post/syndicated columnist. 


Free Brochure! Call (800) 411-3728 or (202) 237-5220 
RICA 


pHOTOMAFARIS 


RAINFORESTS, VOLCANOES, BEACHES. 
SMALL GROUPS. EXPERT INSTRUCTION. FREE BROCHURE. 


AN 


Austral Summer Tours - 
with the Cheesemans 


In-depth Australia 


October 22 to 
November 19, 1998 


seng ETIT 
In-depth Antarctica 
and Falklands 
December 27, 1998 to 
January 24, 1999 
Non-smoking Policy 


Cheesemans’ Ecology Safaris 
20800 Kittredge Road, Saratoga, CA 95070 


www.cheesemans.com 


800-527-5330 
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SERENGETI 
MIGRATION 


PLUS AMBOSELI 
& NGORONGORO CRATER 
With just 3 photographers per vehicle, this 
special migration departure gives you the 
best possible Africa photo opportunities! 


ADVENTURES 


1-800-543-8917 


Phata Explorer “Sours 


*1998 TOURS: 

Explore PAKISTAN - March 
Explore TURKEY - June 
China Photo Workshop “Tours 
*1998 CHINA TOURS: 
Mountains & Waters - May 
Great Wall Explorer - July 


All tours accompanied by Dennis Cox 
1997 Travel Photographer of the Year 
2506 Country Village, Ann Arbor MI 48103 


800-315-4462 
CARIBBEAN TRAVEL WORKSHOP 


10-day photo tours in February 


17 Garrison Street » Portland, Mal 
picea em 871-8244 . e-mail: 
http://www.wowpages.com/photo 


Save 
Specializing in comprehensive, professionally-led, 
natural history & photo tours of the Galápagos Islands. 
Monthly departures/ 16 passenger yachts. 
GALAPAGOS TRAVEL, P.O. Box 1220 
San Juan Bautista, CA 95045 e (800) 969-9014 


A Circle No. 118 on Reader Service Card. 


250,000 Harp Seals 
e with Joe & Mary Ann 
est McDonald. Call today! 


Photographic Adventures 


CANYON COUNTRY WINTER 
January 10 - 17, 1998--Monument Valley & 
Grand Canyon with pro Nick Nicholson. 


EVERGLADES & SANIBEL IS. 


February 7 - 14, 1998--Great Bird and 
Nature photography with Tom Johnson 


858 - 56th Street 
Oakland, CA 94608 
800 457-9553 


Presented by 
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This chart will help you be in the right place at the right time by 
allowing you to plan your sunrise, sunset, moonrise and moonset pho- 
tos ahead of time. You'll know exactly where to be with your camera 
for the photo composition you want to make long before the sun reaches 
the horizon. Find the nearest date at top and the latitude nearest your 


own in the column at left. Where the two intersect, you'll find the mue | 
(or map) bearings for rise (R) and set (S), rounded to the nearest degree. | 


When using a compass to find the spot on the horizon where the sun 
or moon will rise or set, obtain the magnetic declination (variation) for 
your area from a USGS topographic map or other source. If the decli- 
nation is east, subtract it from the bearing listed below to obtain the 
magnetic compass bearing. If the declination is west, add it. The result 
is the compass bearing to use in the field. All data in Almanac is based 
on the comprehensive SUNTRACKER program, written by Charles 
Krebs, (206) 644-0077, fax (206) 644-1103. 


SUNRISE/SUNSET 
latitude Nov1  Nov8 Ney 15 Nov22 Nov 29 
25 N R106 108 110 112 114 
......&254 252 4 250 248 2311 
R-106 109 111 113 115 
AN _$-254 251 . 249 247 . 245 
359 N 107 110 112 114 116 
era us $253 250 | 248 246 X244 
R09 111 114 116 118 
AUN .$-252 249 | 246 244 . 242. 
45 N Kin 113 116 118 120 
noni $250707941 1 1244.5 0427 2400: 
BON #112 116 119 121 124 
______ $248 245 | 241 239 ` 236. 
55 N R115 119 122 126 128 
inu *248 24]. 238. 234 232 
R-119 123 128 132 135 
R $241 237 232 228 M 225 
BpN F124 131 — 136 142 147 
ica $206. 7229- 224 - 218 " "213 
R-134 143 153 167 = 
70° N $-226 217 207 193 D 


FULL MOONRISE/MOONSET 


Latitude Nov12  Novi3 Nov14 Nov 15 
o R-082 077 073 071 
ai a ___$276__ 281 . 285 . 288 .— 
R-081 076 073 070 
EM ...&216 | 281 . 286 289 .— 
35° N R-081 076 072 069 
EE egi. 282: 2.281, 7290177 
R-080 075 070 067 
ER LIUROIII 283" Se 288. | 200 e 
45 N 8-079 073 069 065 
mue Dc E2760 7284.-. 290^ 294 
R-078 072 066 063 
NS ...8&278 | 286  . 292 296 .— 
55" N R-077 070 063 059 
"uw RAMUS SU eee eS Let epee, EE, 
60°N Hz 066 059 054 
du we eSI 4290. v298-. 305. 5 
65° N R-072 062 053 046 
Duc cp ES83- 9.294.904 — 9127.7 - 
70° N R-068 055 042 031 
rt r$286-::301. 915. 321 ey 
MOON PHASES 
Oh First Quarter Nov. 07 
O Ful Nov. 14 
© Last Quarter Nov. 21 
@ New Nov. 29 


| 
| 


: $1000, $500, $250, $100 


each with name + address. $4 per entry. No limit # entries. 


Name: 


# Exp 


Visual Arts | Society 1770 Mass. Ave. Cambridge, MA 02140. 


Do you enjoy the great out- 
doors? Then become a member 
of Tread Lightly!. We're a grass 
roots organization dedicated to 
increasing awareness on how to 
enjoy the land without damaging it. 
Call 1-801-627-0077 to find out 
more about Tread Lightly!, and 
how you can learn to protect the 
land you enjoy today! 


ON PUBLIC AND PRIVATE LAND 
298 24th Streer, Suite 325-C e Ogden, UT 84401 


` ep e Only $199 e 
The Dive Camera that Is 


taking the world by storm 


Suddenly two big eyes... 


...a big mouth, and a snap of my camera. 
Thank you Mr. Grouper. | see that you're impressed 
and so am |. A fully automatic dive camera that 
takes great pictures to 164 feet and costs only 
$199* Smile. | can see your curious face through 
the big sportsfinder...Snap. That's all it takes! 


*Suggested retail price. At your dive or photo dealer. 


DS ali 


REEFMASTER 


Automatic Dive Camera 


For further information contact: 

97 Foster Road, Suite 5 «Moorestown, NJ 08057*USA 
(609) 866-9191 e (800) 257-7742 

Visit us at: www.pioneer-research.com/sealife.htm 


A Circle No. 164 on Reader Service Card. 
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FALL PHOTO CONTEST 
Ist to 4th prizes. 10 Hon. Mention & 100 Finalist certificates. 
Submit 35 mm color slides/prints (8 x 10 max. size) any season 
landscapes/scenics, nature, floral; postmk. by 11/21/97. Label 


For return send SASE. VAS not resp. for damage. Rights stay 
with contestant. Winners notified 2/21/98. 


TREAD LIGHTLY! 


™ 


e | 
"ee EP > eh 
Trekking |=; 
arga's new outdoor bags are designed 
] to meet the rigors of your active 
lifestyle and come in a wide range of 
sizes and styles. Made with durable materials 


inside and out, Targa bags provide the best 
protection for your photo equipment. 


Ever find yourself in the wilderness wishing 


you could have fit that extra piece of 


equipment in your bag or something to eat o 


drink? The Targa 5400T is the perfect 


match up with the 5450T insulated case for 


film or ice pack to keep food and drinks cold. 


fi 


k 


solution with a large fold-out daypack that can K Ge | 


TENDRA’ 


@ See your authorized Targa dealer or for more 
information call 303-399-7493 
Omega Visit our website at www.omega.satter.com 


A Circle No. 199 on Reader Service Card. 


Quality Color Prints 
From 35mm Slides 
aSince 19738 


We're The Experts 


Inside Many A Slide 
There's A Great Print 


Waiting To Come Out 
Let Us Prove it 


The Slideprince, 
8x 12....... ONLY $5.00 
Quantity Discounts Available 


Write for our complete price sheet 
and postpaid mailers. 


The Slideprinter 
PO. Box 9506V Denver, CO 80209 
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LOWEST PRICES IN USA 


l 11 1 lors; 
Silver, Gold, Contrast Grey, Gloss Black, Matte Black, 
Blue Pewter (not in 905), German Silver 
Plus we carry 20 other styles in 127 colors.(the full 
^ NIELSEN line) NO MINIMUM ORDER: 
rF3/8" Shipping / Handling (cont. 48 states) 
Si 10% of order ($7.00 minimum), 
US 596 on orders over $200.00. 
~~ FREE on orders over $300.00, 
Please add $1.00 insurance fee 
Shipping/Handling elsewhere: APO, FPO, 
AK,HI,PR,Canada 35%, or cost plus $10.00 
( $20.00 minimum at all times. ) 
—T- All frames include FREE corner hardware, 
13/32" hangers, 8 springs and 4 bumpers. 
— Prices are for 2 equal lengths(1 pair), 
2 pair make one frame. Other sizes 
available. 
Also available BULK 
Siver & Gold 20% off, Gloss & Matte Black 
10% off, All other colors 15% off. 
Only in boxes of 50 pairs of same shape, 
color and size. Includes all hardware,springs| 
and hangers. FOB, Farmington CT 06032 
^. Check or money order must accompany 
order.MasterCard, Visa welcome ($30.00 
requested minimum charge) 
CT residents add 6 % sales tax. 
Send $3.20 in stamps for catalog and color 
charts,sent 1st class. Free catalog via bulk mail 
STYLE/ 911 915 STYLE/ 911 915 


SIZE & 905 SIZE & 905 

4-8" 2.00 2.30 20" 3.80 4.70 

9* 2.15 2.50 21" 3.95 4.90 
10" 2.30 2.70 22" 4.10 5.10 
Ls 2.45 2.90 23" 4.25 5.30 
LC 2.60 3.10 24" 4.40 5.50 
13" 2.75 3.30 25" 4.55 5.70 
14" 2.90 3.50 26" 4.70 5.90 
15" 3.05 3.70 27" 4.85 6.10 
16" 3.20 3.90 28" 5.00 6.30 
Aa 3.35 4.10 29" 5.15 6.50 
18" 3.50 4.30 30" 5.30 6.70 
19" 3.65 4.50 31+ 0.15 0.20 


PRICES SUBJECT TO CHANGE WITHOUT NOTICE 


Contemporary Frame Co. 
Dept O, 346 Scott Swamp Rd 
Farmington, CT 06032 For information (860) 677-7787 
Toll Free 24 Hour Fax Line 800-426-2157 


Call Toll Free to Order 800-243-0386 


Reader 
Opinion Poll 
Tell Us How To Meet Your Needs 


Because OUTDOOR PHOTOGRAPHER 
values your continued readership, we’ve 
created this Reader’s Forum to allow you 
to tell us what you think of the articles that 
appear in this issue. It’s easy! Each feature 
and column in the issue is numbered below. 
Simply circle the Reader Service Key 
Number on the attached Reader Response 
Card that corresponds to the two features 
and the two columns that you liked most 
and liked least. Also, by circling the num- 
bers on the Reader Response Card that cor- 
respond to advertisers in the magazine, you 
can obtain fast, free information on these 
items at no extra cost. Make sure you print 
or type your name and address where 
indicated and answer all questions. Thank 
you for your feedback! 


Features 


Liked Most 

(choose two) 

352 Beyond The Magic Hour 

353 Nature Close To Home 

354 The Nature Of America 

355 Deep, Dark And Dangerous 

356 Southern Fall Colors 

357 Stalking The Savage 
Spermophiles 

358 The Artful Element 

359 Bags For The Field 
Photographer 

360 'Tis The Season Gift Guide 

361 A Photographer's Palette 


Liked Least 

(choose two) 

362 Beyond The Magic Hour 

363 Nature Close To Home 

364 The Nature Of America 

365 Deep, Dark And Dangerous 

366 Southern Fall Colors 

367 Stalking The Savage 
Spermophiles 

368 The Artful Element 

369 Bags For The Field 
Photographer 

370 ’Tis The Season Gift Guide 

371 A Photographer's Palette 


Photographer 


JONES 

(Cont’d from page 28) 

sacredness in daily life. No boundary 
existed between art, spiritual life and 
everyday mundane concerns. The 
extraordinary and ordinary were indis- 
tinguishable, and it seemed that it had 
been this way forever. 

I met an artist whose exquisitely 
detailed, large paintings first appear 
to him complete in meditation. He 
never makes studies or preliminary 
sketches; he simply begins working, 
trusting the process. I watched him 
paint for hours, each stroke a prayer. 

I met a craftsperson who carves 
dozens of identical masks and another 
who applies gilt paint to hundreds of 
picture frames. Each approached their 
work with the same reverence and 
concomitant lack of attachment as the 
painter whose images are one of a 
kind. They weren’t judging whose 
work was "better" or more “artistic.” 

Businesspeople, taxi drivers, mer- 
chants and farmers also create artful 
offerings every day, infusing life with 
spirit. Art, craft, prayer, life. All the 
same. All One. By living their lives 
as their art, the Balinese people inspired 
me beyond words. 

What would it be like, I wondered, 
to approach my photography as a sacred 
act? What if each photograph was a 
prayer or an offering? Could I hold 
my camera as a monk holds his beg- 
ging bowl, waiting with openness and 
trust for the universe’s abundance to 
fill it? Could I live in the gratitude of 
the moment, creating with care and 
mindfulness, without holding on to the 
end product? I’ ve had moments of this 
sense of grace, but to make these offer- 
ings every day! Perhaps I might then 
radiate the same serenity that I saw in 
the people of Bali. 

I found myself humbled by this 
place where the language has no sep- 
arate word for art because it’s so deeply 
interwoven into the fabric of every- 
day life. Oh, yes, I'll return to Bali 
someday to touch that sense of every- 
day sacred. But I'll immediately start 
practicing what it has taught me. 

Art (photography) is a celebration, 
a prayer and an affirmation of life. In 
reality, there's no separation between 
our life, our spirit and our art. As 
artist M.C. Richards once penned: 
“All art is just preparation for the Big 
Art—Life.” Op 


and again 


You know what it takes to 
capture that one of a kind 
image. We know what it 
takes to turn your orignal 
into a perfect print. Call Fine 
Print today and experience 
working with a color lab that 
understands your needs. 


FINEPRINT 


CUSTOM PHOTO LAB, INC 


1-800-777-1141 
1306 Blue Spruce Drive. Fort Collins, CO 80524 


FREE! 
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W norman 
. ^ emerprises,.. 


Sample Prices: 10 - 8xl0s @ $3.95 ea. 5 -16x20s @ $14.50 ea. 
Photo by George M. Hager 


ESSI 


BUY ANY NEW NORMAN 400B\200C ASSEMBLY 
AND RECEIVE ONE FREE BATTERY FROM 
NORMAN ENTERPRISES 
SEE YOUR LOCAL NORMAN DEALER FOR DETAILS 


Only purchases of new Norman equipment purchased from authorized dealers 
between April 1, 1997 and December 31, 1997 qualify. 
Requests must be postmarked before December 31, 1997. 
(» norman 2601 EMPIRE AVE., BURBANK, CA 91504 (818) 843-6811 
Enterprises... WEB SITE http://www.normanflash.com; FAX (818) 843-5776 
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OTP1197 


COMPLETE 


WEATHER STATION 


PROFESSIONAL QUALITY A EASY TO USE 
Get a complete weather station for only $495! 
You save $ 100! 
A WEATHER MONITOR II" 
4 RAIN COLLECTOR (0.01" OR 0.2 MM) 
A TEMPERATURE/HUMIDITY SENSOR 


: One-year warranty e 30-day money-back guarantee 
For more information, call: S&H: Add $10 for US ; $15 for Conad ations. Cal for expedited shining. 


1-80 0 -67 8 " 3 66 9 Davis Instruments 345 Dioblo Ave., Hayward, CA 94545, USA 
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custom d 
Ee md 


Light Boxes.. 


Hall Productions * FREE Color Brochure 
www.hallpro.com * 1-800-366-6057 
E-mail: lightbox @hallpro.com 

Tel 805-543-4273 * FAX 805-543-6574 
PO Box 3505 San Luis Obispo CA 93403 


TRAINING IN. 


PHOTOGRAPHIC 
TECHNOLOGY 


Train for a photographic career through 
specialized education—combining 
technical and creative skills. 
ASSOCIATE DEGREES OR DIPLOMAS 
ARE AVAILABLE IN COMMERCIAL, 
PORTRAIT, BIOMEDICAL, PRO 
IMAGING TECHNOLOGIES, GENERAL 
APPLIED PHOTOGRAPHY AND MORE 


THE OHIO INSTITUTE OF 
PHOTOGRAPHY AND TECHNOLOGY 
2029 Edgefield * Dayton, OH 45439 
(513) 294-6155 

CCSCT 


(800) 932-9698 
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FIND THE RIGHT SETTINGS 
FOR GREAT PHOTOGRAPHS 


Take the guesswork out of rg the right F-stop Se, 

l e your depth of field. ..Know your effective focal length 1 

j and F-stops with teleconverters. . Turn filter factors into i 
F-stop adjustments. Precision Photography Cards make it easy! 


I * F-Stop Card 

I. Hyperfocal Distance Card — | y, COwvinren rara 
| ° Teleconverter Card E 

I * Filter Factor Card Reess 


q Ex laminated, full-page cardis | 
precise and easy to use. And, if you | 

I order now, you'll receive FREE a 
i] handy pocket-size — of each 


po as a bonus to c 
] anywhere. 8 cards mil At wei 
I anl $19.95 postpaid L 
from Prism Printing. Fia today! Satisfaction guaranteed or 
your money back. Dealer inquiries invited. 


ue ei camera format for Hyperfocal Distance Card — 
1 35 mm; 6x 5 cm; 6x6 cm; 6x7 cm; 4x 5 in; 5x7 in; 8x 10 in. 


| Send to: Prism Printing and Graphics 
P.O. Box KM Det, OP Barrington, IL 60011 
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PHOTO 
PAS 1998 WORKSHOPS 


B WHIDBEY ISLAND B LOCATIONS 


E Ruth Bernhard E Brenda Tharp 
W Bryan Peterson Leavenworth 
E Bruce Barnbaum E Doug Wilson 
E Phil Borges Seattle 

E Kurt Fishback More to be Announced 


COUPEVILLE ARTS CENTER 
P. O. Box 171 WP Coupeville, WA 98239 
(360) 678-3396 FAX (360) 678-7420 
cac@whidbey.net ^ http://www.whidbey.net/-cac/ 
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“enhancing the arts learning experience" 
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NATURE OF AMERICA 


(Cont'd from page 52) 

In autumn, black bears put on as 
much weight as they can to sustain 
themselves through the four winter 
months of hibernation. With a good 
nut crop, they can gain 180 pounds in 
three months of foraging. If the mast 
crop (nuts on the forest floor) fails, as 
it does every five to seven years, black 
bears disperse in search of food, often 
wandering 30 to 40 miles from home. 

This dispersion is called “the fall 
shuffle" by scientists who study bears. 
Itexplains why black bears sometimes 
show up where they don't belong, such 
as suburban neighborhoods. The fall 
shuffle isn't a random movement. A 
black bear remembers exactly where 
it last shuffled off to, even if it was 
years ago. The bear will make a bee- 
line to that spot and feed until it's fat. 
But when November's chill settles upon 
the forest, the bear always returns to 
its home range to den for the winter. 

Adult bears and their cubs emerge 
from their dens in early spring, as the 
forest first blushes green. By mid-April, 
a flood of green arrives, starting on the 
forest floor and gradually rising through 
the understory to the tree canopy above. 
During the wildflower weeks of spring, 
the ground is so covered with blos- 
soms—yellow, red and white trillium, 
trout lilies, lady's slippers, mayapples, 
hepatica, Dutchman's britches, 
columbines, violets, squirrel corn, 
baneberries, anemones and phacelias— 
that following a trail without being dis- 
tracted by the flowers is difficult. 

Spring color not only rises within 
the forest itself, it also creeps up the 
valleys and climbs into the ridges. In 
autumn and winter, the flow reverses, 
as color and cold sink from the ridgetops 
to the valleys below. This phenomenon 
is due to changes in elevation; the dif- 
ference between a valley floor and a 
ridge crest may exceed 4000 feet, a 
span equivalent to—ecologically speak- 
ing—traveling from Newfound Gap in 
the Smokies to Newfoundland in Mar- 
itime Canada. In spring, walking uphill 
is like going back in time, and walk- 
ing downhill is akin to previewing 
things yet to come. In autumn, as the 
season sinks into the valleys, climb- 
ing higher is like walking into approach- 
ing winter, and walking down is like 
sliding back toward summer. Op 


r Bargain 
ı Books 


DE 


i P Save up to 80% on publishers’ over- I 


stocks, imports, reprints. Quality 


| hardcover books, starting at $3.95. 


€ Save 30% or more on a huge selection 


| of current books and best sellers. | 


€ Photography, Nature, Wildlife, 
Travel, Sports—over 60 subject areas. 


l € America's biggest bargain book selection. : 


| Free Catalog | 


| 5434 Oak 
HAMILTON cai; village, CT 06031-5005 


IAMILTON Ft ss crop s005 J 


SUPERIOR 
EC 
PROCESSING 


Call for your free info-pack! 
1 (800) 477-4024 


1221 S. Lamar * Austin, TX 78704 
www.hollandphoto.com 


Photo Traveler 


Travel Guides Written for 
Photographers 


Wildlife 
National Parks 
Slot Canyons 


and more. For a free catalog: 
800-417-4680 
P.O. Box 39912, Los Angeles, 
CA 90039: (213) 660-8600 
e-mail: phototravel@phototravel.com 
http://phototravel.com 
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The Newsletter for Nature Photographers 
Who Want to Sell Their Pictures 


The Guilfoyle Report 


41 Union Square West/Suite 523 
New York, NY 10003 - Phone 212/929-0959 
http://www.ag-editions.com 
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Turn YOUR PHOTOS Into 


Greeting Cards 


FOR FUN e FOR PROFIT e NO MINIMUM 
Classy, Earth Friendly" - M.M. Hall - Houston, TX" 


FREE CATALOG & SAMPLE 
800-550-9254 


Photographer's Edge, Inc. 
855 - C Garden of the Gods Rd. * Colo. Spgs, CO 80907 
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YOUR MESSAGE 


NA pher Loup & CLEAR 


For advertising information, call (310) 820-1500 


ARTFUL ELEMENT 


(Cont’d from page 76) 

Finding Design Elements 

Identifying design elements suit- 
able for photography involves devel- 
oping a critical eye. Yes, there’s design 
in everything, but not every design 
deserves to be photographed. The 
weathered fence with blooming rab- 
bit brush along it might suggest an 
image but, covered with ice, the scene 
demands to be photographed from 
many angles and exposures. Bracket- 
ing the composition is as important as 
bracketing the exposure in design pho- 
tography. The design aspect that first 
drew your attention may not be the 
one you take away with you on film. 
As you explore a subject, it will reveal 
many photographic options to you. 


Photographic 
Considerations 

Design elements are accomplished 
through the use of extreme measures. 
Using macro techniques, the photog- 
rapher can move into the scene to 
focus closely on and magnify a small 
portion. The same result can be accom- 
plished by moving back from the scene 
to extract and enlarge your design with 
a long telephoto lens. 

Be sure to document the overall 
scene, and keep it in mind as you work. 

Design images, whether simple or 
complex, must powerfully suggest emo- 
tion or content if they’re to hold the 
viewer's attention. But the act of cap- 
turing design on film can be a source 
of immense, private satisfaction for the 
careful photographer. There are many 
new discoveries to be made in the course 
of breaking down nature photography 
to the most basic elements of compo- 
sition. Extreme techniques will distill 
a composition to its strongest elements. 
Macros bring us in tight, while tele- 
photos hone the image and eliminate 
the chaff. After such refinement, can 
you see a strong design element that 
stands alone as a complete image? If 
so, you'll come to recognize and effec- 
tively use all the more subtle aspects 
of design that come together to create 
your larger compositions. OP 

e] 

Excerpted from Beyond The Basics II 
by George Lepp and Kathryn Vincent. 
To order, contact: Lepp & Assoc., 
(805) 528-7385 or www.leppphoto.com. 


Century Archival Products 


Acid Free 


BS 


e SA 


Archival Storage 
The 


Century 
Box 
icd * Elegant 
m f/ Durable 
eSizes: 5°x 4” 


Photo 
Lee Peterson 


to 24" x 20” 


For the Dealer Nearest You, Contact: 
CENTURY ARCHIVAL PRODUCTS 
Richmond, VA 23832 
(804) 275-9000 
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Ser 


Don't Forget To Say 
You Saw It In 


DOS, Windows, and Macintosh versions available 


The CRADOC CaptionWriter 


turns this ... into this 


TN V ' * € 1986 Carol Havens 
Model Relea sed: Model Release # SP148 | 
BRAVE) ect 


All Rights Reserved 


N 
A 
X 


plbuquerque Ba Jan 
FETS, lw neun c 


New Mexico, Albuquerque 
Albuquerque Balloon Fiesta 
8/15/86 #82021 


* difficult to read 
* slow and awkward to do 
* unprofessional appearance 


Perfect Niche Software, Inc. 
6962 E. Ist Ave. Suite 103, Dept.OP 
Scottsdale, AZ 85251 
fax (602) 949-1707 


* easy to use 

* cuts captioning time by 7596 

* holds up to five lines 

* professional appearance 

* Alphanumeric sequential numbering 

* ASCII database capabilities 

* recommended by stock agencies 

* for laser, inkjet or dot matrix printers 
* prints copyright symbol € 

* prints 3 types of bar codes 


$69.95 `. 


For more information or to order call (800) 947-7155 


email: sales perfectniche.com 
support: techsupport@perfectniche.com 
or visit our webpage at 
http://www.perfectniche.com 
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^ PROSLIDE II. 


PROSLIDE ! 


Image Management 
And Labeling Software 


Professional Data Base & Labeler 
«IBM Compatibles *Use any label type 
*Powerful Sort/Search *Multiple fonts 
Make delivery memos/invoices ` «Copyright Notice 
*Unlimited #databases, entries ` -Horiz. & Vert. text 
*Fully Customizable Tracking ` Graphics, logos 

Laser, Ink/Bubble Jet & Dot Matrix Printers 

PROSLIDE II - $139.00 
Archival Labels 
35mm 
Slide Window Labels 118" x7/6" Strip Labels 
1000 Pin die ia 1000 Pin Fed-$15.00 CD 
1000 Laser-$34.50 1000 Laser - $13.50 
plus $5.50 Shipping & Handling 
FREE DETAILS or CHECK, M.O. to ELLENCO 
P.O. Box 159, Dept. C, Tijeras, NM 87059-0159 
505/281-8605 


Bf YOU haven't 
seen J 


. * catalog 
isn't it time 

YOU started 
having 


wi 
photography 9 
Whether you're creating 

images on film or digitally...we can 
make your hobby more interesting 
with our Catalog filled with over 
4,000 exciting products. Everything 
from 35mm & Digital cameras to Video 


ies, from Books to Tripods, 
Supplies to Lighting 
Equipment and more! 


27187134 1:-800:553-2001 
a7 @2144 1-800-221-5329 


Jici44http://www.porters.com 
Porter's Camera Store, Inc. 
Box 628, Dept. 11 OP 
Cedar Falls, IA 50613 
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PALETTE 


(Cont'd from page 95) 

had published from Agfachrome orig- 
inals, I know the film more than meets 
these standards. 


There's a couple of other technical | 
points you should know about the | 


Agfachrome RSX films. Available in 
ISO 50, 100 and 200, I personally love 
the 100 and use it exclusively. Many 


use the ISO 50, especially in 4x5 for- | 


mat. These are all E6 process films, | 


which means the same labs that pro- 
cess Fuji and Kodak slide films can 
process your Agfachrome. 


Communication Aspects 

While the technical aspects of the 
Agfachrome film got me to give it 
serious consideration for my personal 
film, it was its ability to capture and 
communicate that really won me over. 
For example, when shooting your basic 
sunny day scene while using a polar- 
izer, Agfachrome RSX doesn't go 
overboard with unrealistic color sat- 
uration. When properly polarizing, the 
blue reflections I want removed from 
the scene are removed and only the 
true colors are recorded. The same 
holds true for shooting in overcast 
light. With an 81A warming filter, 
along with +4 exposure compensa- 
tion, I get the color as I see it. The 


Agfachrome film does this constantly | 
from roll to roll, situation to situation. | 


Now, I could tell you I love 
Agfachrome RSX 100, that it’s all I use 
and throw some technical numbers at 


you and leave this film review at that. | 


But I want you to go out and try it for 
yourself and have a measuring stick you 
can use to test film. I want you to see 


color and light as film sees it so you | 


can better judge what’s best for your 
photography. Where camera bodies and 
lenses are critical to your photographic 
pursuit, always keep in mind that it’s 
the film that records what you see! 
For more information, contact: Agfa 
Corp., 100 Challenger Rd., Ridgefield 
Park, NJ 07660, (800) AGFA-PRO. 
Sere 
B. Moose Peterson specializes in pho- 
tographing California’s endangered 
wildlife and wild places and offers the 


| “Walk Softly, but Carry a Big Lens” 


seminars now touring the country. 


| Find out more by contacting (760) 


924-8632 or www.moose395.net. 


prolessiongl photography 


allit 
Photography 


Institute of 


resident 10 month program in 


business Turners Falls, Massachusetts 


E-Mail: HALLMARK @ TIAC. NET 


wii hallmork - instituie. com 413-863-2478 


THE PROFESSIONAL BLACK & WHITE LAB 


QUICK TURNAROUND 


CALL TOLL FREE 
SPECIALTY 1-888-965-2796 


ART WOLFE 
and CRYSTAL CLEAR" 


“Whether I’m filming in the arid, dusty 
conditions of the East African savannahs 
or in the frigid, violent winds of the 
Patagonian pampas, 

I've found Crystal Clear ideal for cleaning 
my lenses quickly and without streaks.” 


CRYSTAL’ AUA 
CHEAR / 


Optic Cleaner 
Safe for lenses and all optical glass! 


For a sample, send $1.00 in stamps to; 
PHOTOGRAPHIC SOLUTIONS, INC. 
11027 Granston Way, Buzzards Bay, MA 02532 


Sit (eusing screen 
Wl instantly see 


MAXIMIZE 
PROFITS 


PHOTO, SPORTING GOODS, OUTDOOR RETAILERS 
SEU Outdoor 
Photographer 
IN YOUR STORE 


For more information, contact Lisa Madigan at 


802.767.3116 


TO PLACE ORDER CALL: 


Gi Triple SSS — (20) 421-1141, Ext. 21, 23 or 33 


Fax: (310) 604-9618 


© Tokina’ © Tokina’ 6 Tokina’ HOYA 
AF-EMZ 140 AF-EMZ 193 AF-EMZ 283 Polarizers for Binoculars 
with adapter rings 


100-400mm f4.5-6.7 19-35mm f3.5-4.5 28-300mm f4-6.3 
(Maxxum, Nikon AF, Canon EOS) (Maxxum, Nikon AF, Canon EOS) (Maxxum, Nikon AF, Canon EOS) 


$299.00 $199.00 $299.00 


i<Kenko z«IKenko z«IKenko 
MC 85mm Bestan 45mm Zoom Close-Up Lens 


Canon FDEOS, Nikon 
Soft Focus Lens Soft Focus Lens Nikon EOS, Maxxum, PK 
{2.5 multicoated* 14.5 multicoated* 52mm Zoom Close-Up Lens Contax EOS, Nikon 
$249.00 $249.00 $109.00 $99.00 


z«IKenko z«IKenko z«IKKenko z«IKKenko 
Scope Eyepiece Vari-Zoom 700 Wonder Zoom 50 Conversion Lenses for 
an Casio Digital Cameras 


(QV10) T i © 


...lurns your interchangeable 420-700mm {8.3-26 4x Zoom 
35mm lens into a spotting scope. | (See below for available mounts*) 12.5-50x Magnification. KCW042 


7 
$89.00 $259.00 $149.00 (0.42x wide angle) 


z«IKenko 54Kenko 5<Kenko 5<Kenko 
Green-Field 63mm Green-Field 80mm Pro-Field 63mm Pro-Field 70mm 
Spotting Scope Spotting Scope Spotting Scope Spotting Scope 


- 20-50x Zoom 20-50x Zoom 


20-50x Zoom 20-50x Zoom Long Relief Eyepiece, Built-In Hood, | Long Relief Eyepiece, Built-In Hood, 
Long Relief Eyepiece, Fast Focus, Long Relief Eyepiece, Fast Focus, Single Finger Quick Focus. Single Finger Quick Focus. 
Weather-Proof. Weather-Proof. Straight F Straight 
$219.00 $339.00 | Offset 45° i Offset 45* 


GO Triple SSS SATISFACTION GUARANTEED! 
P.O. Box 8055 * Rancho Dominguez, CA 90224 CALL 1-800-871-8818 FOR FREE BROCHURES! 


*Canon FD, Canon EOS, Nikon Al, Minolta MD, Minolta Maxxum, Olympus, Pentax K, Contax. 


"Satisfaction Guaranteed: If any of our products do not meet with your expectations, just return the item within 30 days of receipt in its original packaging and in brand-new 
unused condition, pack it securely to prevent damage during shipping, and we will refund or exchange the item (shipping and handling charges are not refundable." 


MAIL ORDER HOURS 
MON-THURS. 9 TILL 9:30 PM EST 
FRI. 9-1:30 * SUNDAY 9:30-6_ 
THURS. 9-7pm 


ORDER TOLL FREE : USA + CANADA 


800-888-4563 


ORDERS & INFORMATION 


212-741-0052 


FAX # 212-463-7223 


STORE HOURS: MON.-! 
FRI TO 1:30 * SUN 9:30-5:45 
STORE: 212-675-6789 


CUSTOMER RELATIONS 


800-815-0702 


212-741 
Mon-Thur. 900-430, sun Sun, 11-2 EST 


VIDEO ZZ 
DIGITAL 


42 West 18th Street New York, NY 10011 


PRO///////' Binoculars 


Binoculars 


New from Pro-Optic... 


In the short time of its existence Pro-Optic has gained a name 
for delivering high quality items at economy prices. Now they 
added a new series of binoculars to their line-up. 
The Optima 42mm large aperture roof prism binoculars. 


1242 309.95 _ 


7x42 196.95 9x63 319.95 


feitz 


GIANT BINOCULARS with case 
Fully Multi-Coated Binoculars. Large objec- 
tives high quality BAK-4 prisms will provide 
you with breathtaking wide-field observation 
of astronomical objects as well as terrestrial 
viewing under low light conditions. 


299. 


ROOF PRISM ARMORED 
Center Focus 
Call 10x42 CF. Call 


BUSHNELL 


DIVISION OF BAUSCH 6 LOMB 


Cameras 
DISCOVERER 
bo ade FIELDSCOPE 60m: 
e 77mm Spotting Scope Call m 
CELESTRON KOWA 77mm Spot. Scope APO Call Ze, BEN 
PRECISION OPTICS 20-60 Zoom Eyepiece Call 
[20 to 60x Zoom Eyepiece FIELDSCOPE 78mm ED — Dioverer 15x60Zm 174.95 Epson PhotoPC for Y 

coo wi yepi x Angle Fieldscope 1069.95 Camera Adapter 14.95 Epson PhotoPC 500 399.95 
Multi Coated Tele Vue Photo attachment 174.95 Case f/Discoverer 19.95 Casio QV-11 Plus wi 269.95 

Call TSN-3 Flurite 45° 969.95 2045x Zoom 44935 CarWindowMount ` 3495 ` Casio QV-30 w/screen 469.95 
coo 15, 20, 40X a. 69. Casio QV-100A wiClr Screen. 459.95 
MARC wt 25" TSN-4Flurite Straight — 919.95 30x WA 139.95 — SPACEMASTER 60mm Casio OV-300A wiColor Screen 99.95 Ie 

Call V d 24x WA. 139.95 78-1800 Basic 149.95 Casio QV-120 wiColor Screen "399.95 = 

New 40x W.A. 159.95 78-1817 Basic Kit 247.95 Konica Q-Mini 3501 1000 = 
New 60mm 1545X 149.95 W/O EYEPIECE New SKY & EARTH SERIES ` 78-1200 Rub. Arm 163.95 Konica Q-E2......... Super 
15-60 Zoom 189.95 20X Scope 194.95 78.1217 Rub. Kit 259.95 'oolscai 
15x Black Brass TSN-3 799.95 TSN-4 749.00 15-45x Zoom Scope 26995 782317RCZoom 229.95 Scanners Cool n Slide 
Mini Spotter 54.95 15-45x Zoom Scope Kit 78-2318 New RC Long Eye Relief Minolta Quickscan Plus. men 
NE PA2 Photo Ada 148,00 70mm ED Reflectors Call with Tripod 29495 77 9 Lee? Microtek Scanmaker D * 2700 dpi full frame 35mm 

55" Scope Call BEE Angle Scope wio Eyepiece 159.95. Ge AEP. 3395 Microtek E6 Pro f/Mac scan in just 40 seconds. 

x 25,40 f P Agfa Arcus Il. * 36 bit color scanning with 
Rich Field 80 Scope Cal New Kowa 82mm Ett ,, Waterprocf Spotters | ox ureien 4895 Aafa oun 12 bit a/d conversion — 24 bit 
New Ultima 80 Call ehn mier EE" Ae 60 XL Kit Zoom Eyepiece 89.95 Agfa Studio Scan Ii SI outpute Auto focus (manual 

TSN-821 45 449.95 Vari Power with Tripod & Case 409.95 New 20-45X LER. 89.95 Agfa Studio Star Flatbed override) * Ultra reliable LED 
SWIFT TSN-82 Straight 399.95 : HIE Watenroot Polaroid Photopad 4x6 light source» Slides or nega- 
NIGHT HAWK 80mm SCOPES —— TSN-823Flurite 45° 969.95 spotting Scope FUJINON ` de u Kodak Snapshot Photo tives, color or monochrome * 
80mm w/20X-60X 58495 TSN-824 Fi n 5x45 Rubber wics. e Viviscan Desk Saver Fla! 3 mb/sec. max transfer rate * 
x lurte Straight — 914.95 30x60mm Call 77mm ELITE He Hell Saphire Flat SCSI Il interface 
Somm Angle w20-60X 61995 2x1 ER 139. Zus, 189. 12-40x60mm 80 w/20X-60X Call. 61.0077 77mm 279.95 e 
= z 20-60x Zoom Eyepiece 249.95 Variable ...Call 80 ED w/20-60X Call 61-7700 77mm ED Call 


i TR 440 8mm 499.95 
These binoculars feature 5 

* High index BAK-4 glass prisms Fully multicoated optics ios de aea eid Se 449.95 
e Long eye-relief, great for eye glass wearers. 14x100 94995 25x100 609.95 
* Large focusing knob * Black rubber armor a e e TR 501 8mm 539.95 
* Supplied with deluxe leatherette case & neck strap TR 503 8mm 599.95 


PAL SYSTEM 
EQUIPMENT 
SONY 


TR 506 Cir VF Stereo Call 


o Field of View Eye Relief Close Focus Size Weight oz. PRO CAMCORDERS TR590 8mm Stablizr 659.95 
" AG-EZ1 3CCD Digital Call TRIO Hi-8 Call 
KA 7x42 _ 6 22mm 197 625.3" 244 ^ 139.95 PVDV-10003CCD Digital cal A UTrHORLSED Miu 
ul 8x42 63 ëmm 164 6253 243 14495 y Gi AG-188U Int Call T E ale 
- eL Omm Giant Series AG-196 14x Zoom TRV 11 wi2S" Screen — 689.95 
y 10x42 Wide Angle 65° mm 131 6.2x5.3" 247 149.95 441x70 Giant. High quality BAK-4 prism binoculars with black AG 456 UE. D Call S O N Y TRV 14wi25" Screen ^ 679.95 
leatherette covering body, Weight 2.8 Ibs., E 
4 Night Owl Nightvision ` re greng 4° Field of view, 2immeyerelef........199,95 AGI3IO4HGVCR Call U.S.A UMN qe 
ter Set for Binoculars 16x70 Giant- High quality BAK-4 prism binoculars with black AUEREN Cal DA: Tamaan Sab — CNN 
H MONOCULARS leatherette covering body, Weight 2.8 Ibs., 3.6? AG-1980 S-VHS Hi-Fi Edit Call DEA LER TRV 54 8mm 3.5 Scrn Stab 1049.95 
& 19935 — field of view and 10.5mm eye relief. .209.95 ^ AGA.96 Edit Controller Call TRV 56 4" Sern Stab Call 
2000X Mini 1.7X Mag...... X D AGA-350 Edit Controller Call " TR D 
S 10,000X 4.3X Magnification o Co Pro-Optic DS-840 H SVHS Ef we carry a full line of EE Eu 
with illuminator ..289.95 DS-850 Hi-Fi SVHS Call Sony products for SC55 Hi-8 w3” Screen Call 
BINOCUI | AG710 Compact DCVHS Call immediate delivery TR-3000 Hi-8 Call 
30,000X 2.5X Magn.....419.95 Enhances contrast and cuts down AG 720 Compact DCVHS Call TR-2300 Hi-8 Call 
NIGHTVISION eflections f r, gh AG7S0CompactDCVHs Call © All equipment complete 
30,000X 4X Mag. Comp 474.95 ith reflections from water, glass, VX 700 Digital Call 
30,000X Goggles 1X Mag. with Camera Adapter foliage etc. Great for all birdwatch- AG DS 545 S-VHS Call with accessories as igital 
ogg! g lage 
Focuses as close as 9".....599.95 ers and fishermen. The Adapter VE qu Esa. ER supplied by Sony VX 10003 Chip Digital Ke 
Ring allows for mounting any filter. Fast #/5.6, Short 8.5" VHS-C CAMCORDERS * Call for the Best Prices DCR-PC7 Digital Mini Call 
Filters ` Fits Binocular (weighs 2 Ibs. 11 oz.) PVA 207 CF 14X ZM Call PANASONIC 
179.95 Ze og Dimension ` e MY ronal Sian Sa PVA307 CF 16XZM ` Call VHS-C CAMCORDERS 
4400X 2.4X wiCamera Adapter Ge rec e PVD 407 CF EIS 16XZM Call Rend sca" uin 
+ 1400x light amplification 55mm — 465525mm 54.95 Conversion Kit only 209.95 PVD 506 CF EIS 32XZM 589. iE : 
; * 2.4x image magnification with 62mm 525595mm 5995 c nino Scope Conversion Kit EM Adapter Converts your PVD-507 C/F 20X/200X Dig Call NOn Ww P Sm 2000€ 
: ^ great high quality large objective lens 67mm — 595645mm — 5995 with purchase of the Pro-Optic — Pro-Optic 500 f5.6 to a fast PVD 607 CF 20X/200X wfPC Call NV XG VHS-C Call 
ight amplification ` 159.95 ` «Camera adapter and Infrared Zënn Been: 899 5005 6 49.95 36004 7495 PVLCD-353.2Monitor — Call NVRX7 VHS-C 609.95 
illuminator included PVL 557 3.2 Scrn 16xZM Call 
* NV RX10 VHS-C 409.95 
e With USA PVL 657 3.2 Flipout Screen Call 
PVL 757 3.2 Flipout Screen Call NV-M9500 S-VHS 1099.95 
Warrant: 
DEXSAIBIANTÉ /]/ 72] arranty PVL 857 3.2Scrn 20xZM Call CHARA TEC DX! Digital Call 
PVD 710 Digigt oom 
USA PASSPORT WARRANTY MONOCULARS OUTDOOR ENTHUSIAST OUTFIT STANDARD (Rubber Coated) wn" Flip Out Screen Cal  GRAX71014XZoom 45995 [50350 Muhi VCR 349.95 
INSTANT REBATE (exp. 7/31) 5x Mini Quick 105.95 Consist of Nikon 35mm Wide Angle AF Cameras With Nikon 7x50XL 119. 10x50XL 119 VHS CAMCORDER RETA SECTORS Caf eier SCH 
Compats $30 Full Size $100 — 29,60 stabilizer Call 82050XL 154. pv 940 12x w/Light Cat GRAXS20 Stab 14x CLR-VF. Call | AG 4700 S-VHS VCR Call 
7x21 Multi-Coated Binocular Only $109.95 ig GRSZ-9 S-VHSC Digital Call 
Designer Series Binoculars CLASSIC PV 950 Color VF Call ` GRAX-M10U wi3" Flip out Jvc 
RES SPRINT ACTION SERIES 735 49.95 7x50 66.95 
Ind ase PV-960 12X wiStab. Call ` Screen 18x Zoom GRAX360 14X2MCirVF Call 
4x12 Call 6x18 Cal 7x21 57.95 80! 5695 735 76.95 840 9995 8x40 5695 10x50 62.95 VCR’S GRAX-M25U w/3" Flip out 
Q0 ` Call 10x25 Call 9x21 59.95 1021 6195 1050. 109.95 1250 119.95 POCKETS PV240 14 Hd ca Seen 18x Stab. _ GRAX460 14X ZM Mib Remote Call 
pe Call 8x56 Call Sky & Earth Series 8x22 54.95 1005W 5995 GRAX-MSOU w/3* Screen GRAX760 28X Dig. ZmEIS ^ Call 
xi TRAVELITE IV w/case 7235 117.00 7x50 139.00 COMPACT PV 7450 4HD Hi-Fi Stereo Call 18x Stab. Color VIF 
1056 Cal 7x20 76.95 905 9495 ga) 129.00 1050 14400 Sum 4995 81725 109.95 PV 7451 4HD Hi-Fi Stereo Call — GAX-MBOU wi4" Screen GRAXB60 140X Dig.ZmEIS — Call 
Classic Series Includes Case ^ a 86.95 1025 10495 ESENES e ULTRA COMPACT PV7661 AHD Hi-Fi Stereo Call 18x Stab. GRAX66 VHS-C with Light 349.95 
BBA UE, oopa Gall S20 Cal 1025 37995 1325 1419.95 SE ccc HEURE, wm PV-S7670 S-VHS HiFi StereoCall CALCIS Call | ew DV-1 Digital sence 
* Classic Rubbeized d M PVS-7680 S-VHS 4H Sg : 
10x428A Call 10x508A Call mo ^ BEE. New Sportstar II Pockets 10x42E Superior 599.95 COMPACT AF WEE og Shuttle, Call HRS-5300U EE 
Binocular Holster Case ah 800 — 66.95 1005 69.95 ATTACHE SERIES 103 AF 142.95 seg tu 6Hd ` Call oz 
830 ` Fal &30CF  *Call 495 10x42 189.95 WATERPROOF HRS-7300U S-VHS 
GEOVID So ` "Call 1040 — *Call AS DIPLOMAT R.C. wiCase 8x42 17495 1 95 25 8995 1005 9995 PRO MONITORS HRS-9400 S-VHS 759.95 
7x42 BD Geovid (Yard) Neng Cal Xe "eg 823 179.00 1025 199.00 MONARCH Waterproof . -95 ouer: Call 
7x42 BDA Geovid Call A M -00 oui 219.95 10x40 239.95 E Cra al HITACHI 
20x60 Stab.Binoc. Call MOUNTAINEER II ATB SEA &SPORTRIC ` "V63 20X-50X 259.95 cr 1384 VY wITuner Call 
LESTRON" ‘8x23 Mountaineer 159.95 ET 197.95 FUJINON CT-2084VY Call CT-2084Y 20"Call  VME-310 Color VF 8mm.329.95 
15x45 Image Stabilized Call CEI 10x25 Mountaineer 189.95 7,50 IF wiCompass 259.95 VME-410 Stab 8mm .......349.95 
New 10x30 Image StabilizedCal] "^ esowormer t New 515T panem F-SX SERIES Cano VME-230 8mm. Call 
12x36 Image Stabilized Call 20x80 Standard Call pocket e 
Batt. PK £/12x36,15x45 109.95 Dee CH eis Er oe et e ta S P... mt y "m Smp Et e Ne ues aa em e 
IS Lock #/12x36,15x45 28.95 REGAL Fully Multi Coated BAUSCH A LOMB CUSTOM — 930 FMTRSX imm w/Opt. Lin 
8x32 Waterproof Call gj Call 10X50 oa 1 BUSHNELL 8x36 CF wicase Call 7x50 FMT SX Call VME-530 8mm EIS Call 
8x23 Compact waterproof Call 8x24 Call 10X28 DIVISION OF BAUSCH 5 LOMB VME-535 8mm w/3" Scrn...Call ` New Consumer Rebates Up To 
8x22 Compact Call Pro aurora Lock 10x40 CF RIC wicase Call. 7x50 FMTR 5X Call K OER NDN i 
10x25 Compact Call 7x50 Call 8x40 Misc es m Call 7,26 compact RC Call 7x50 FMTR CSX Call 5 decem in SEET ; did 
rdage Pro i i d lipout Screen 
PENTAX Së Call 1050 Call Ya pps So Elite w/P-C Coating Kee ca New Optura Digital e 8MM CAMCORDERS 
New UCFV Rubber Armored w/Case Camcorder VME-635 wii" Flipout Scrn...Call VLE-39U 8mm View Cam Call 
ULTIMA 10x70 FMT SX Call £56000 Hi-8 Stab. eni 
S24 7995 1024 8995 A. gew, cap 8X30 Nat. Compact 69.95 8x42 Waterproof call Stee ca VME720 Hi8 Call ` ViE66 128mm en Con Call 
1224 | 99.95 16x24 10955 Së Call 40 Call Sx40Birderw/Case,Strap & 10x42 Waterproof Call. 16x70 FMT SX Call 5.400) Hid 22X Opt VMH-725 LA H-àmm VLE&O0 1 Be Ven Cam ` Call 
8-20x24 Zoom oo : 8x56 Call 9x63 Call Birdwatching Guide 39.95 New 7x24 Compact Call Tripod Adapter 19.95 44X Dig Stab Cir VF ` Call with 3" LCD FlipoutScreen.....Call  VLE-700 4* 16x 8mm View Cam Call 
8x24 9950 10x24 109.95 "OH. Call dëi Call 8x42 Natureview 77.95 New 10x28 Compact can SERIES 4000 PUO ELS RUN EE -VEEST E VLE-750 4° 16x8mmV-CES — Call 
eA pe EE CN Cal 10x42 Natureview 9295 TLIEW POL ID 7xa2ROOFPRISM 109.95 Wén E5270 16X Zoom. Call th 3" LO Fipout screen VLE-800/ 850 Hi8 View Cam Call 
MINI with Ruby Zeen, ees —— — NewES87022XClrVF Call 2nd Stabilizer 699.95 HVH 5000U 3 Chip Digital Call 
785 109.95 7x50 129.95 
ep reden GOLDEN STEINERA Stock New ES970 22XClr VF/Stab.Call New VMH-835 LA HiSmm HVLDCI Digital Mini cal 
12x50 139.95 16x50 149.95 925 (Std Coating) 4195 BINOCULARS RING A N Y onHand Only New ES 10V 3" Flip Out with 3° LCD Fipout Screen ..Call ^ VRI-SPNP Sports Pack Call 
è MINI Multi Coated Scrn 16x ZM Stab. Call 
2050 169.95 pros ae BIRDING SERIES CRM 499.95 New ES 20V 3" Flip Out VM7300-A VHS Cir Fndr.....Call Sun Shield for viewcam — 44.95 
SE re 159.95  7x1625 Zoom 74.95 s Saz Ee 8x25 Champ 69.95 ` Som 16x ZM Stab. Call ` VM8300-A 16x Cir Fndr Eis.Call ` VR-MS1UP TelePort Call 
n NW ULTRA COMPACT Kä ^as BIRD EE MC cal 85x44 Roof Prism D RIVER KENKO Sony DKC-ID1 Digital Still Camera 
DCF High Resolotion 1060 Call aruana HA um 34995 it Call ner Call 12-5-5025 Zoom World's Ses High quality (768x576 pixels) hand held digital 
pt 22995 1042 26995 see Monocular ag g2 19995 10142 209,95 SXSCF. Call 1025CF.Call ZcomBnour Ony 139. still camera. « 12:1 zoom lens with macro, 


through the lens viewing and focusing, in 
camera playback via color viewfinder, 
removeable PCMCIA card, SCSI interface, 
& builtin flash. 


Prices Valid to Oct. 13, 1997 


Auto Focus MC7 2X 


Professional 
AT-X 828AF PRO............80-200mm f/2.8.. 
Teleconverters AT-X 340AF(1I)... ..100-300mm £/4.0. Pid Zoom 
A high quality 7 Element Teleconverter enses 
Multi-Coated for optimum sharpness, AT-X304AF .. for Autofocus 
[hese convertors Double the Focal length AT-X 17AF .. and Manual 
of your lens while maintaining full AF AT-X I OOAF ... Focus Cameras 
unctions of your SLR (works on all lenses Fits in front of lens. Z 
vith a maximum aperture of f/4 or faster AT-X300AF(I) . See GE Sege en 
slower lenses will only work in manual focus AT-X400AF .. Constructed of 2 elements in 2 groups. 
node) AT-X840AF... Fits standard 52mm filter diameter. 
Available for Canon EOS, Minolta Maxxum , - f 
Nikon AF and Pentax AF LENS 
$139 95 17/35 Call um > = x- 42to +4 Macro Zoom Lens @ 
D 17.5 ATX AF ec? Call Call Call __ *5to-7 Macro Zoom Lens 
Auto Focus 1.5X 2828 KA call oe er x — s8to +10 Macro Zoom Lens.. c 
e acro Cal = -— -— E 
eleconverters "UC WM ere RU l i EZ 
X high quality 1.5X Tele Converter Multi 100/8ATX AF Mar  — Cal Call Call — Consists of: +1, +2, and +4 diopterss which can be stacked for a total of | "4 
Soated for optimum sharpness, lightweight 300/4 ATX APO AF — Call Call Call — +7 close-up effect. s pen 
ind easy to use. These converters will 300/2.8 ATX APO Call Call Call Call - .26.95 58mm......36.95 62mm, 67mm.......42.95 = 
ncrease by 1.5x the focal length of your lens 400/5.6 SD Call - — pe d» 54.95 77mm 64.95 
vhile maintaining full AF function (works 400/5.6 ATX APO AF — 439.00 Call deit ee 
vith lenses with a maximum aperture of New 19-353.5-45 — 159.95 15995 15995 — HOYA EET CORTE AOSE ie LENS SETS 
14.5 or faster 20-35/3.5-4.5 Mac AF — Call Call Call Call 49mm, 52mm, 55mm 44,95 58mm.. 1.95 62mm, 67mm 64.95 2 
Available for Canon EOS, Minolta 28-70/3.5 Macro SD Call -— end SS pam 
Maxxum , Nikon AF and Pentax AF 28-70/2.8-4.5 Mac AF — 99.95 — — — MAC RO FOCUSI NG RAIL SET = 
28-70/2.6-2.8 ATX Pro — 499.00 499.00 499.00 499.00 D 
28-80/3.5-4.5 — 104.95 104.95 104.95 — 139.95 D 
28-105/3.5-4.5 Call — — — — 
^ Where aritical focusing is desired 
Kenko Autofocus Extension Tubes 28-210 — 154.95 154.95 154.95 — Amt for macro photography. 
28-300 4/6.3 — 244.95 244.95 244.95 — Constructed of all metal parts 
25 and 12 New 35-300/4.5-6.7SD — Call Call Call Call saves in a directions: forward, backward, 
Fully Auto Focus Function! Sie SS "wid SÉ Ke SC AR —  rightandleft í 9 
272. - q — «Fine focusing knob for precision accuraqye = 
iert mn EE 80-200/2.8 ATX APO Pro— 799.90 799.90 799.90 Call ` Engraved scale 
sively designed for use with standard AF 80-400/4-5.6 ATX APO — Call Call Call Call + Can be used with any tripod. 
enses to shoot at closer distance with 100-300/4 ATX AF P Call Call Call uon Sunpak PZ4000 AF 
higher magnification. Ratio becomes New 100-400/4.5-6.7 — 239.95 239.95 239.95 — npa BALL HEADS 
about 1:2 at 50mm focal length of lens. 150-500/5.8 ATX Call und € = — e Motor driven zoom head auto 
and 1:4 with 12mm tube. Perfect for 2X Teleconverter 89.95 129.95 129.95 129.95 129.95 matically adjusts to match the ARCA-SWISS 
PE paia end AB nach. focal length of the lens in use. MONOBALLS 


Available for: Canon EOS , Minolta A 


Pentax AF, Nikon AF. Pl. Gaard, ne A unique accessory for close ups, attach this to the front Manual mode, Power Ratio settings, 
SOME SC Ee AF Extension Tube 12 $59.95 of your lens (52mm thread) and you can Exposure confimation Gergen 
obtain close-up ratio of +2.21 to 14.30. length lens setting 
Kenko Auto Extension Works best with 50mm lenses in * Dedication includes TTL Daylight fi 
Tube Set for AF SLR’s | manual focus mode. $109.95 phus pec per enden i 
q * Guide number of 132 at ISO 100 
Perfect coupling with TTL Kenko Scope Eyepiece 4 ; 
metering and AE mechanism! E This scope turns your interchangeable Mes Ges mol ishio Cane m 139.95 
(use with manual focus function) 35mm lens into a spotting scope monocu- 
Set of 3 tubes and can be used ; ay | lar or a magnifier. ADORAMA LEATHER 
singly or combined in seven mag- Available for: Canon EOS, Minolta AF, ] A3 element, 2 group occular, with a built- PHOTO VESTS 
nification strengths, The setcon- Pentax AF Please Specify 109,95 |! in roof prism, it converts a 200mm tele- 


sists of: 36mm, 20mm and 12mm 


p, AF Extension Tube 25 


We Speaks Gaglish, Spanish, 


$69.95 


Ed br Bc 


€ Tokime LENSES 


REBATE OFFER 
AT-X 270AF PRO......28-70mm EAR, 


New Zoom Close-Up Lens 


photo lens into a 20X spotting scope or a 


Frenchy italia 


* Illuminated LCD panel displays 
TTL mode min/max flash range, 


3 YEAR WARRANTY 


V vaawmy) 


Ball #1 wQukk Release 379.95 


Fully automatic extention tube set for 


Ball #1 with 1K" 309.95 
NIKON Auto-Focus 149,95 


Ball #1E Economy wQR — 289.95 
Ball #1G Giant wQuick Rel 479.95 


Auto Tubes 50mm “normal” lens into a 5X monocular 


8 
8 
^ 
* 
e 
E 
K 
x 
^ 
* 


Our “Cool” Black — Ball #2 w/Quik Release 649.95 
We , leather vests are ia Plates for Arca — 2995 
HOYA and and sie n 35mm Plate 29.95 
trendiest of 
events wearing 
FILTERS ER Bget10% off get 15% off uu — KIRK 
d zd de w/Qk Release 329.95 
p 49/82/ m ee es kacht? KIRK Plates In Stock 
Filter Type mm 55 mm mm mm mm Saeed 
iots of goa, Not juet e vents, they 
Skylight ,UV 10.00 10.00 11.95 19.00 28.00 32.00 44.95 are great in the field too. 
Skylight, UV Multi-Coated 13.95 13.95 16.95 25.00 31.95 38.95 50.95 * Available in Cowhide or more Supple Sheep Leather 
Skylight, UV Super Multi-Coated ^— — 2495 2995 3495 4295 4695  - DM RET. Cdp 
Soft A OR B(Graduated Softner) ` — 24.95 28.50 41.95 47.95 49.95 - Small....ZZvc)...99.95 ^ Small....zzvss)..129.95 
Spot ES = 1595 17.95 21.95 29.95 4995 = GE ibe rn emer ee 
Soft Spot r ^ = 24.95 26.95 37.95 42.95 46.95 Si X-Large....(22VCXL) ...129.95 ^ Lage weu). 18998 
Diffuser (Soften) T 11.95 14.95 16.95 25.95 29.95 4X Professional 
Star 4X (Cross) 14.95 14.95 17.95 26.95 34.50 37.95 52.50 Quality Loupe 
Star 6 - 20.95 23.95 34.50 40.50 44.95 - 
Bar ` t - 20.95 21.95 34.50 35.95 39.95 - * 4x, Black Finish, with fixed transparent 
Polarizer | 16.95 16.95 19.95 22.95 34.50 40.50 52.00 4 lng SN oo hood. 
Circular Polarizer 28.95 28.95 34.00 49.00 58.95 69.95 92.00 e With Neck Strap and Pouch. 
Circular Polarizer Multi Coated - 49.95 53.00 59.95 73.95 99.00 134.00 Call 
Circular Polarizer Super M/C Extra Thin -= 54.95 59.95 74.95 109.95 139.95 ERO 69.95 
Orangel/Red/Green/Yellow 11.95 11.95 14.95 21.95 2895 3495 = 
Orangel/Red/Green/Yellow Multi Coated - 19.00 22.00 31.00 37.00 44.00 53.00 ADORAMA MACRO REFLECTOR 
Yellow/Green 11.95 14.95 21.95 34.95 34.95 
B0A/B/C, 81A/B/C, SZN/B/C, 85A/B/C- 1195 1195 1495 2195 3700 3995 um 14.95 
804/B, 814/B, 82A, 85A/B Multi Coated . - 1900 à 2200 à 35100 à 3700 à 4400 55.00 Ideal for bouncing fill-in light when doing 
FLW / FLD I E v 15.95 13.95 16.95 25.95 34.00 41.00 = macro or close-up work. Especially suited 
ND2X, 4X, 8X - 11.95 14.95 21.95 29.95 39.95 - for outdoor work. Silver reflector fits on 
ND2X, 4X, Multi Coated -= 19.50 22.50 31.50 37.50 44.95 53.95 lenses up to 77mm diameter and is 
Color Graduated — 17.95 19.95 =i secured onto lens with 4 velcro straps. 
New Intensifier = was 3295 41.95 53.95 59.95 71.95 = 12” in diameter, — 
New Center ND Filter — - m = Seas 209.95 25495 299.95 = collapses down to 4". Comes with case. 


©1997 


Special 
Nikon N50 
Outfit 


*Nikon N50 AF Body 
* New Tamron 
28-80 3.5/5.6 
Aspherical Macro "D" 
AF Zoom Lens 


384.95 


NIKON MANUAL SLR CAMERAS 
F3HP (USA) .... Call —FM2 Black (USA) 
New F3-HP w/MD-4D Call 


...554.95 


MFR. ACCESSORIES & FULLY W 


E 
E 
SS 
b 
sz 684.95 500/4 IF "D" Call 
1079.95 500/4 IF AF-S Call 
459.5 600/4 IF "D^ Call 
304.95  600/4 IF AF-S Call 
19495 2035280 Call 
144995 24-50 D Call 
Call 24-120/3.5-5.6 Call 
50/18 99.95 28-70 “D” 329.95 
New 50/1.8 *D* 119.95  28803556D 199.95 
EK 25495 28-8535 Call 
60/28 "D" 39495 357028D 624.95 
85/18D 344.95  35-804-56D 99.95 
85/14D 894.95  351053545D Call 
105/2 "D* Call 351353545 Call 
1052.8 Mac D 589.95 New 70-180 D Call 
135/2 DC 889.95 70-210 D 299.95 
180/2.8 EDIF D 664.95  75-300/45-5.6 469.95 
200/4 Mac D 1159.95 8020045556 “D” Call 
300/4 ED Cal 8020028 wOl Tripod Bit Call 
300/2.8 IF *D* Call TCME 
300/2.8 IF AF-S Call TCQOE 460.95 
400/2.8 IF *D* Call 2x AF f/Nik 69.95 
NIKON ALS LENSES 
202.8 52995 10525 329.95 5008 wid Fit*719.95 
242 599.95 105/28 Micro579.95 500/4PEDIF 
24/28 36495 PN-l!Tube 9995 Graes al 
28/28 349.95 1204 Medical wBBuilt 
28/3.5PC* 949.95 inRingUte 1299.95 TC201 254.95 
35.4 624.95 LD283tPk/120147.95 rc 301 
35/28PC* 61995 LA2ACKí12020995 TT asd 
50/12 43995 13528 349.95 TC 4A 259.95 
55/28 Mac 29495 200/4 Macro 779.95 TC 148 539.95 
NIKON FLASH 
SB16A 299.95 SBI6B 279.95 AS-1 26.95 SC7 2.95 
SB21A 419.95 5823 10495 sas 2795 SC-14 53.95 
SE 419.95 5826 ipe ASS 3995 SCI5 1995 
SK» Bracket 264,95 ^97 7495 SC17 5195 
$07 42495 AS-10,11 36.95 SC-18 29.95 
5D-8 Hi-Pwr Pack 13295 AS-12 9995 SC-19 3795 
UR-3 Adapt Ring 24.5 AS-15 1895 SC24 5495 


"v APS*GAMERAS* 


Kodak Advantix ADVANCED. 
codi eel 
3200 Auto 69.5 we ^ oos 
3600 IX 109.95 100 "E" AF Call 
250 AF 174.95 
4100 IX 149.95 300 Ar Cail 
5600 MRX Call 40009LAF 429.95 
Yashica Acclaim 200 144.95 
100 109.95 


ECX1 QD 
105A QD 
125 Date Kit 
145 Date Kit 
New 901 Wide. 


SLR Reie 


STYLUS SERIES 


Call 


IS-10 Super 


New 
IS-20 Super Call 


IS ACCESSORIES 

B-300 Tele Lens F/IS-3 ....Call 
B-28 Wide Angle F/IS- 
Macro Lens F/IS-3 Call 
G-40 Flash F/IS-3 & IS-10 Call 
C-180 Tele Lens f/FS10.....Call 


APS CAMERAS 
Centurion SLR Camera 
|w/25-100mmzoom Call 
NewPic Zoom 90 Call 


Sous: 
E Zoom 70 Date seal 


Call 


Call 


ACCURA 
SERIES 


35mm 1355S 
35mm 135U . 
Pro 6 150 
Pro6 150E 
Pro6 1505 
Pro6 150 HS . 
Pro 6 150 FE 
Pro 6 150 U Plus.. 
New 175-U 5x17. 


NIKON SLR SYSTEM Nuvis ieri 


NIKON APS CAMERAS 
125i. .269.95 
New 110i .209.95 
75i .169.95 


Mini .129.95 
MOTORS & ACCS. 
MD-4 429.95 MC21 56.95 


MD-12299.95 MC-22 49.95 


AH-3 29.95 MC-23 46.95 


MC-10 37.95 MC-25 59.95 


MC11 9.00 MC-26 58.95 


MC-12 52.95 ML-2 344.95 


MC-3A 34.95 ML-3 149.95 


MC20 99.95 MR3 34.95 
F3 VIEW FINDERS 
COMER CS 
DW3.....91.95 DWA....204.95 
DG2....42.95 DR3.....99.95 
F3 Focusing Screens 28.95 
F4 ACCESSORIES 
MB-20.....49.95 DW-20..184.95 
MB-22.....79.95 MH-20..169.95 
DW-20..184.95 
F-4 Screen39.95 
F-4 Screen DÉI, G4........12.95 
F-5 ACCESSORIES 


DE3 


Call 

- Call 

DA-30 Call DW-30......Call 

DW-31.....Call Focus Scr. Call 

CF-53...99.95. CF54. ..124.95 
NIKON CASES 

CS-13 Blimp Case 79.95 

NIKON STRAPS 

NS-1......12.95. NS3 Soft.12.95 

AN1....15.95. ANA,......15.95 

AN6 Y or W 24.95 


CLOSE UP ACCS. 


PB-6 224.95 
PB-6E 159.95 
PB-6D 54.95 
PF-4 674.95 
BR2A,3 19.95 
BR5 2195 
BR-6 53.95 PN-11 99.95 
ES-1 4295 PC3 24.95 
KENKO AF EXT. TUBES 
AF Ext. Tube 12mm 59.95 


AF Ext. Tube 25mm 69.95 
AF Auto Ext. Tube Set...149.95 


N90 ACCESSORIES 
New MC30 Remote Release 64.95 


PS6 13695 
PB-6M 44.95 
PK-13 61.95 
PK-12, 59.95 
PG-2 154.95 
PK-11A 57.95 


N90 Focusing Screens 26.95 
MB-10 Vertical Grip 136.95 
NB-100 Nicad f/MB10 64.95 
NB-100 Char: 179.95 


NC-220V pete f/NE-100 29.95 
NEW! PHOTO SERCRETARY 
Software with MC-31 194.95 
MF-25 Data Back Call 
MF-26 Multi Cntrl Call 
NIKON MISC. ACCS. 


AP2 Panorama Hd. 79.95 
AR3 1395 AR] Gm 
ARIO 69.95 

FE2 Focusing Screens 23.50 
8008-5 Screens 28.95 
8008 Screen B. 9.95 
Correction Eyepieces 16.95 
Cable Release 29.95 
LA-1 AC Adap. 19.95 


NIKON LENS CASES 


NIKON FILTERS 


Nikon Filter 39 Screw 52 — 58 — 62 


L37C (UV) 24.95 23.95 


CL13A 27.95 CL38 34.95 

CLISS 31.95 

CL305, 315, 34A 26.95 

1325, 335,31.95 CL36 46.95 
n^ Dn e 


— 32.95 59.95 74.95 84.95 


LIBC (Sky) 27.95 26.95 — 36.95 5495 — — 
Circ. Polar — 61.95 — 94.95 134.95149.95  — 
Color Filters 24.95 22.95 — 34.95 42.95 59.95 — 
ND 32.95 26.95 = -45 — -= 
Close Up —2995 -35 — — — 
Soft Foucs — 59.95 — 79.95 9995 — — 
Neutral Clear27.95 34.95 36.95 44.95 79.95 89.95 — 
NEW NIKON uv CIRCULAR M 
39mm 52mm.......... Call 


PEN TALS 


AF SLR'S System, 
zx5 Call ZX-10 E 
RS 

New ZX-5N 354: 33 

“FA” AF LENSES 

20/2.8 Call 24/2 l. 
28/2.8 234, 50/1.7 139. 
50/1.4 189. 

50/28 M 359. 100/2.8M 569. 
85/1.4 IF 779, 200/2.8 IF 1099. 
135/28 359. 300/45 799. 
28-70/2.8 1079.95 
28-70/4 AL 194.95 
28-105/4-5.6 334.95 
28-200/3.8-5.6 AL IF 299. 
70-200/4-5.6 254. 
80-200/2.8 1689.95 
100-300/4.5-5.6. 344.95 


New 80-320/4.5-5.6 ompak 256. 
“F” AF LENSES 


17-28/3.5-4.5 "F^ 419.95 
35-80 /4-5.6 Call 
80-200/4.7-5.6 AF ES 95 
100-300/4.5-5.6 99.95 
2X For Pentax AF E: 95 
AF ACCESSORIES. 
Data Back FE f/PZ10/20 cd 
Data Back FD f/PZ-1 
Data Back FD-P1 f/PZ- 1P10495 
AA Batt. Pack f/ZX-5 Gs = 
Cable Switch F 
Magnifier FB Fx 4 


co AF Auto Ext Tube Set 109. 
Kenko AF Ext Tube 25mm 69.95 


PENTAX AF IQ Zooms 


140 239.95 160 289.95 
928 Date194.95 90WR 189.00 
EZY — 104.95 115-Mini209.95 
New 90-M 154.95 
UC-1 Date 119.95 
Flashes & Acc. 

AF 500 FTZ 

AF 330 FTZ 149.95 
AF 220T 49.95 
AF-280T Flash 159.95 
510PP f/AF 4 00T 164.95 
Hot Shoe Adapter F 24.95 


Hot Shoe Adpt.f/ZX-' Ee = 
Ex Cord FSP 
Ex Cord F5P 9.5' Long E 35 


MANUAL SLR’s 
K1000 Body 189.95 
K-1000 with 50f2 244.95 
SERIES A LENSES & ACCS. 
502A 56.95 35-80 99.95 
80-200 107.95 


dod aT ade In Towards Purchase G-1 


5100” Rebate on Contax Cameras 
Call For Details 
G System SLR's 
n Compact AF = AX AF 1900.00 
^ Cal 
H 2250.00 
New Contax APS JE mT ege 
T*IX APS 899.00 
New G2 Spacial Edition Outfit ST 1429 S2 Call 
G2 blech body wi28/2.8 4.5/2 RX Focus Assist Call 
90/2.8 TLA-200 MM LENSES 
all in blech, & a G Series 
Lather System Case 3599.95 28/28 Call 28-85 Call 
16/8 Call 21/2.8 Call 35/28 PC Call 35-70/3.4 Call 
28/2.8 eu 35/2 c: 35-135/3.5 Call 
45/2 Call 90/2.8 Cal T 4 
Reeg. Cer path. 1100 werent CUR 
TLA 140 Call TLA200 Call AEN 
GD-2 MF Back Cal 1002 Call Mutar!! Call 


Aurorocus Compacts 
T2* AF Call T2*AFBK Call 
TVSZoom Call TLA 140 Call 


135/28 Call Amutar Iii Call 
TLA-280 Flash Call 
TLA-360 Call TLA-480 Call 


Rollei | 


QZ-35W Call 


QZ-35T Call 


Prego Cameras 


Prego 90229.95 Pr: 
Prego 145 Call Pr: 
Prego Zoom AF... 
Prego Zoom AF Date 
Prego Micron Dat 


ego 90 Date 249. 
ego 145 Date Call 


ORDER TOLL FREE * USA + CANADA 


800-888-4563 


ORDERS & INFORMATION 


212-741-0052 


FAX # 212-463-7223 


NEW CANON REBATES 
New Rebel G Date Call Starts 10/1 Ends 12/31 
Rebel G Kit 
with Tamron 
28-80 Asph. — 349.95 
Elan Il Call 
Elan IE Call e 
Elan I-E Date c mes eed oa 
Elan H Kit w/28-80 Call EF 24-85, 28-105 


Elan ERT w/28-80 Call 


EF 17-35, 28-70 . 
Rebel G Kit w/35-80 Call 


EF70-200/2.8L 

CANON EF AUTOFOCUS LENSES 
14/2.8 L USM 2319.00 New 400/2.8 IIL 7549.00 
15/2.8 689.95  400/5.6L 1469.00 
mE ape 500/4.5 USM 5799.00 
24/3.5L TS. 1369.00 GE 8L der 
20/28 Cal! 20.35 USM 444.95 
28/1.8 USM 45995 5, 35 USM 369.95 
35/2 274.95 e 
FS 436900 28-70 2.8L 1339.00 
50/1.8 II 79.95 28-80 IV USM 164.95 
50/1.4 349.95 28-80 137.95 
50/2.5 Macro 329.95 28-105 USM 309.95 
Life Size.Converter 229.95 35-80 ll 97.95 
50/1 L 2499.00 35-80 USM 124.95 
85/1.2L 1699.95 35 - 135 USM 239.95 
85/1.8 36495 35-350 L 1999.00 
90/2.8 T.S. 1249.95 70 - 200 /2.8L 1439.00 
100/2 43900 75.300 stabilzd 519.95 
100/25 Mac 37400 75-300 II USM 229.95 
135/2 L USM 104900 27535091 179.95 
135/2.8 SF 364.95 à 
1803.5 Mac 1629.00 80-200 Il 121.95 
20028 "aas 100 - 300 USM 299.95 
200/1 E 4499,00 ` 100-300L Call 
300/4 L 1089.00 2X AF APO 329.95 
New 300/41 Stabilzd Cal 1.4x AF APO 419.95 
20017 8 999.00 Ador 2x AF 74.95 

EOS Flash & Accessories 

200 E tt Case 49.95 TTL Distributor....... 
220 127.95 Off Cam Shoe Adapt. ...27.95 
380 EX 169.95 Connecting cord 60.......35.95 
480 EG Outfit. 99.95 — Connecting cord 200. 
ikelite TTL Slave 119.95 Off Camera Shoe Cord. 
Slave Unit E 39.95 Compact Battery Pack E.. .Call 
ML-3 Ringlit 99.95 Transistor Pack 
TTL Hot Shop 59.95 Transistor Pack E 


FRI. 9-1:30 
STORE HOURS: 


STORE: 


7 


MAIL 
MON-THURS. 


ORDER HOURS 
9 TILL 9:30 PM EST 


* SUNDAY 9:30-6 
MON.-THURS. 9- 


FRI TO 1:30 * SUN 9:30-5:45 


212-675-6789 


CUSTOMER RELATIONS 


15-0702 


-741 


-0466 
Mon-Thur. 9:00-4:30, Sun. 11-2 EST 


* The world's smallest and 
most elegant zoom camera 

* Highest quality throughout, 
from its durable stainless 
steel body to its ultra-sharp 
24-48mm all-glass aspheric 
zoom lens. 

* Canon's exclusive Hybrid AF 
technology 

* Easy drop loading, built-in 
flash, and full auto operation 


ZE MER Rebate On IX ee’? © Indudes USA, warranty. 

ELPH .. „Call EOS IX Kit w/24-85....... „Call 

New ELPH Junior Call EOS IX Body .. Call 

ELPH 490 Z. Call 1P-100 APS Player .........529.95 

AUTOFOCUS POINT & SHOOT 

A-1 UW... 149.95 

SureShot OWL. 62.95 

Zoom 60 Kit 99.95 

TELE 80 Kit 89.95 

Del-Sol Solar 109.95 

Zoom 70 119.95 

New Sure Shot 105 169.95 

2-115 224.95 2-135 254.95 

2-1155 Caption Kit. 244.95 2-135 Caption 279.95 
EOS-1/1N ACCCS. MISC. ACCESS 


Battery Pack f/EOS-1-N 
E-1 Drive Booster 2 
Hand Strap for E-1 
Nicd Pack f/E-1 
Nicd Charger f/E-1 
Focusing Screens f/EOS-1 
Bright Laser-Mattet Screen 
Command Back E 1 189.95 
Hove Manualf/EOS-IN 19.95 
MACRO ACCESSORIES 
Canon Book On Macro 17.95 
Extension Tubes 
Canon EF-12 Ext. Tube 69.95 
Canon EF-25 Ext. Tube109.95 
Kenko EF-12 Ext. Tube 59.95 
Kenko EF-25 Ext. Tube 69.95 
Kenco Auto Ext. Tb Set109.95 
Vari Ext. Tube M-30-55 99.95 
Auto Bellows w/cable219.95 


NEW "D^ CLOSE UP LENSES 
52mm 69.00 58mm 82.95 


72mm 115.00 77mm 134.95 


Lie 


FD to EOS Macro Adapt 69.95 
Ador FD to EOS Adapter 34.95 


BP-5 Batt Pack 53.95 
BP.50 AA PioVertical Grip ffflan 164.95. 
BP-58 Extemal Pk #8°-50 56.95 
New BP-8 f/Rebel X 29.95 
New LC-3 Set 309.95 
EOS CASES and HOODS 
Case F/A2, A2E 54.95 

EW-60,608,62,EW-63,65 19.95 
EW-75,78 38.95 
EW-83 25.95 
ES-62,65,65-II, 71 20.95 
ET-62,65,65-II 19.95 
EW-68 A 25.95 

TRIPODS 

Pro Tripod 1 119.95 
Deluxe Tripod 10 59.95 


Custom 100 w/Head 34.95 
Pan or Ball Head 54.95 
CASES for FD d — 


6.95 


B24 
LH-C24 


EOS Finder 

Accessories 
Angle Finder B 84.95 
Angle Finder Adapter f/A2E n e 
Dioplers f/EOS 


MAXXUM SYSTEM Hove Manual for 
300Si wi35-70 ^ 269.95 Keis = 
400Si wi35-70 Call 400Si Cali AUTOFOCUS POINT & SHOOT 
500Si Cal  600Si 419.95  WeathermaticDual 204.95 
i Freedom Zoom 140EX 269.95 
7005i Call New 800Si 649.95 Fr E 
MINOLTA AF LENSES Hioc eil Explorer 139.95 
16/28 699.95 20/28 524.95 28-80/4-5.6 'l' 184.95  NewTCi 
2428 309.95 2828 159.95 e 
24279995 at aas 191052645 329.95 Manual SLR" Ce 
503.5 Macro 22995  35703.545 7495 X-700 USA 239.95 
50/2.8 Macro 37495  70210/45-5.6 19s  X3705 1935 
1002 44495 75.300/4.5-5.6 264.95 SPECIAL KIT 
1 / K 
Jee 5999s 8020028HSAPO 117495 OFFER ` 
300/4 APO with Case 999.95 — 100-300 APO 439.95 AN One 
400/5.6 APO 1899.95  10540y4564APO 689.95 Minolta Lens 
500 f/8 Refi 459.95 is $ 
jassnzas * 42995 2XAPOConv.! 409.95 & Eveready Zë 35 
28-7028 "I 964.95 2XfMaxumi&Xi 64.95 S 
MOUSCOS: MAXXUM FLASHES 2828 15495 5017 72.95 
RC 10005 3695 3500 Xi 149.95 13528 154.95 
RC1000L 39.95 5400 HS 29995 — 28703545 14495 
Correction Eye Pieces 12.95 1200 AF-N 299.95 New 35-703.5-4.8 79.95 
Magnifier VN 45.95 FLASH ACCS. 70-210/4.5-5.6 17195 Vectis S1 
IR-1 (N) Set 209.95 Wireless Remote Fl. Cntr. 104,95 —— 1003005667 234.95 
IR-1 Transmitter Only ` 24.95 Bounce Reflector 4 29.95 GENERAL ACCESSORIES Vectis S-1 Body Call 
Angle Finder VN 419.95 OC Cable 33.95 Motor Drive 1 199.95 22-80mm f/4 LS V Call 
lere Monocular Converter 79,95 — ExCable 37.95 Ador Winder ärch 4995 2856mm f/4 LS V Call 
for SERIES "i" & "Xi" Off Camera Shoe 3695 Remote Cord S 3595  80-240mmf/4.5LSV Call 
OC-1100 33.95 56-170mm f/4.5 LS V Call 
Expansion Cards 7X/9Xi 24.95 05-1100 36.95 Remote Cord L 38.95 
BP-9Xi AA Pk 109.95 — TCio0THpleConnedor 46.95 Cor. Eyepieces f/X Ser. 1295 ` 50mm f/2.5 Macro LS V Call 
-— LEIGA 
We Are Authorized USA Leica Dealers 
——— Leica M6 Rangefinder System 
Face Watch R 
only 849.95 Instant *500** Rebate 
Gray or Black......849.00 Ee deg mi 
Gray or Black with Data y 
899.00 Leica M6 
M6 Body .... ....2495.00 
M6 Titanium Body ...2995.00 
M Lenses 
aiy ionene fr Sa lala 21/2.8.2295 28/2.8.1895 135/28 ....2095.00 
M series cameras at an 
‘economical price. > 24/2.8 Asepherical.2395 Chrome M Lenses 
These Lenses include 35/1.4 Asepherical.2695.00 35/2 — 
GE New 35/2 Asepherical 1495 2 eu 
Nikon, Canon & Minolta d 50/1.4.1995 50/2......945 ae 
Screw mount Camera. 50/1..2895 75/14.2895 50/2 
281/3.5 211/2.8 90/2..1695 90/2.8.1245 90/2..1895 50/2.8.1145 
Angular Field: 75 Degrees 91.6 Degrees 135/4.. M Grip f/Leica M ....... 79.95 
Shortest Distance: 1.0 Meter 1.0 Met 
Filter Size: 43mm LS In 5mm Screw In LEICA R SERIES 
Dimentions: 51mm DIA.x 29mm 65mm DIA.x 49.7mm R7 Body w/28-70 Lens 2495.00 
e Hae iene Ken R7 Body Only 1795.00 
Lens Hood: included ` 475,0) euer 799.95 NEW Leica RR. 2395.00 


INCLUDE ALL MER. ACCESSORIES & ARE FULLY WARRANTIED. ORDERS SHIPPED PROMPTLY 


ProfessionallFilmimemperatu H Die a Ch 


Gë un 


2 h. i-e Se COM 
At Adorama, all Kodak professional films are made 
for the U.S.A. and covered by Kodak Warranties, 


and qualify for Kodak PRO-Rewards Program 


And of course, whatever you order comes with Adorama's 
Chill 55° quality film control — at no extra cost. 


M 
MAINTAINED. 
KODAK FUJICOLOR DH400 155«p.3.39 KONICA JX rt M En i Jon Some wa Gn Cen ka be; jem 5 


SMART 
'ANTI DN 100 15 2.49 DH400 25 Exp. 4.19 
AA go DN10 Ben 338 DH 400 40 Exp. 5.49 PERS eng COLOR PRINT FILM 35mm PRO COLOR PRINT FILM USA 35mm 120/220 D 
1 AGFA FUTURA Lë » 
w025bp. 315 Ds 100 (See. 339 10 155p 2.79 : E 135-24 135-24 Proc. 135-36 135-36 Proc 1351 36X. 15. 120 
beu er DS100 25Exp. 439 10025Ep 3.59 X20040EXP, 449 — im e Di Rod. | Té MN Red. | DI — Rod, | Film -36 wh PROC, 36 PP. RA 
22 bo 349 DARD PES 109 MOSES Za Zei GA mm 179 339 | 808 9.68 | 2.19 409 104 1234 D D | Sag 1374 mm ` ag 
200 40Exp. 465 DA200 spe 3.95 400 25Ep. 2.99 DOP 3.69 o (200), 215 389 | 844 10.18 | 255 4.99 | 1080 13.24) PIA " te erst sab ET EPA 
400 25Exp. 425 DA200 405.499 400 405p. 5.79 JKA0040EXP. 499 e (400) | 2.19 419 | 848 1048 | 279 499 | 11.04 1324 | mmap ar rene ral 05 I s man Es 
E APS MAILERS GT GoldMax (800). 345 | 10.24 5.49 | 1374| ves (160) | 5.09 13.34 2545| 329 1645 3290| ou GE: 
SE KODAK FUJ RoydGodRZ (25) — - 389 - 10.18 - 515 - 1900 | puc (4) | 535 13.80 |2675) 339 1695 3390| (ite 9 
20 406p. 599 - ASSET RoyolGod RAIO =  335|  - 944 | - 449| - I127A| ppr — Wéi | 535 13.60 26.75, 3.39 16.95 3295| Propock (10) E 
20040PP()) 29.95 Royal Gold RB (20) — - — 395 - 10.24 - 499 - 13.24 | PM — (4)| 419 124p] |295| -  - sl a c 
Royal Gold RC (40)! — - Ami — - 1068 - 549 | e 1374| PMZ (1000) | 649 1474 32.45. 3.69 1845 36.95] GA-120 USA 29 
Royal Gold RF (1000) |- — 559 | — - 1188 - 699 = 15.24 PK (040) | $49 1374 (2745 ! 2.09 a 
Black & White Roll Film Black & White Sheet Fil s 
Film ^ 3 20 Bulk 4x5 Fa SLIDE FILM 35mm WK SOK 120 Sige 120 | 220 SÉ 
Type ASA Exp. Exp. 120 Papa 100 | 25 10 — 25 135-24 — 135-24 Pro | 135-36 — 36X w/KODAKPR. 136X w/FUJI P/. ASA WODA PROCU PROC ` ProPok ProPok - 
PanFPlus (50) — 2.89 199 — 2750 ASA H Fe Di jé Di — Rod. DI — Rod. | Di — Rod. P 
FP4 Plus (125) 1.89 2.45 1.89 23.75 25.50 14.95 55.95 48.95 KM (25) — 4.39 | — 767 - 5.95 NM 10.24 | NM - ^ m 
XP-2 (400) 2.35 2.89 1.89 — 30.50 | 15.95 59.95 53.95 KR id cam] Lé e > ere ce o EPR (64) | 7.99 12.28 11.00 4.19 20.95 | 42.99 8995 D 
HP-5 Plus (400) 1.89 2.59 1.85 24.95 26.95 14.95 55.95 48.95 Debt (90) | — —| — = 499 599 928 1028 | 8.00 9.08 = ^W T T TAN EAA 
Delta (zas aos 22s ns s | 1505 sos ne RR wett RR RR 
45 3 : : | : : ET — (18) 4.99 529 8.36 8.66 649 7.29 1078 11.58 9.48 10.38 £1005 (10) 749 1178 1050 419 2095 4295 9495 
SFX 200 infrared e —- —- —- - - = Bite ED (200 | 4.49 zm 7.86 Léi ug 665| 948 10.94 8.18 9.74 £100 SW Un 749 1178 1050! 419 2095 4295 9495 
ORTHO = == = =L Re = 19 n. gw l- 500) - T EE A | NAR EPT — (10)| 849 1278 11.50. 4.59 2295 - 96.95 
POLAROID ——— RN 
KODAK SHEET FILM USA PKL mmm 875 13.04 à = 2i A S 
* INTEGRAL PN IMS A 4x5 PACK FILM my SI tP) Gm | 9.09 1338 1210) - ne s 
Spectra iD (99d oe mee Pack Bulk ene COLOR PRINT " P 10 á EPL (M0) 879 13.08 11.80. 5.30 -26.50 |- 107.95 
Zero (5X70)........(10)....... 10. ` EPH ` (1690) | 10.59 - -| = D ee 
I - oisi caer es er LEES pH EH 4106 (VPS) 16.15 7340 | 6059 -| som Du) 649 178 950! - -| - 4195 
INSTANT PACK FILM 3XX4X 554 (8).14.49 4111 (Vericolor) 9.95 - | 3495 155.95, HG mu 495 92 746 e Pëtz = 
88 SiNQlE HI on 9A9 en facile lesan eran an for Slides 4112 (VCintrng) | 17.29 — 75.95 | 6495 29495 $0366 RECANTE TCR NE  Z£ 
108 Single... (8) 10.69 Ee E ..559 PK-24.....3.37 | 14325 (Comm int) | 1735 7350 | 6595 29495| "EI ———M 
665 Single............ (8)...8.99 572 (8)..14.99 429 ESP-1 (poki269 | 4208 (PRN) wa 7335 | 62.95 - New EIR 169 2128 198 — - - - - 
C — E 4X5 SHEET FILM PS rg. | BIBIT 171625 77450-76235 
Pro Vivid 689. 10.139 52 (20).35.95 (200)...329.95 Im VIC um | NER geng .BLACK & WHITE FILM USA 35mm Prof. 120/220 Kal 
Pro 64T Tun. DEI .20.58 — Polapan400.(20).35.95 — (200)...334.95 PHOTO CD COLOR SLIDE " e . 0 : 50 135 135 135 135 |120 120 220 Bulk 
Polacolor Pro 100 (679)..(16).1698 53. (20) 37.95 1699. DT-36.....22.95 ASA | 24 24Pro 36 36 Proc POP m "à, 
Polapan Pro 100(664)...(20).16.89 su Q0) 3695  (200)..339.95  |PKT-44..19.00 PKT-36..2795 | 517 (EP) 179 81.50 6895 — 31495 
eps yk Uere eerie RC o 36.98 (200). ses era 2595. wa 3435 | 9 Iw 599 | en ze PD (MS) (287 886 359 11.84 EE = 
d Maag emery “12.75 Se Sepia ...(20).43.95 Fuji Slide Mailer (36X). 299 | 6121 (DUP) 38.95 — 6749 131.50/25 259.95 | mp (125) | = =| = =| =| 1249 25.50) 29.95 
35MM Power Processor......234.98 SI 0.262 Kos (pr | 1625 — 7695 | wg wa DX (320) | = = -  —-| | 1339 24.50) = 
35mm Auto Processor 93.00 59 Q0).5295 (200)...499.95 DIDIER 79 eu 1749 — 7995 | 6695 30995 = e: er 878 - - - DT — 
Slide Mounts (109) cc $99 Polacolor pi 54.95 KODAK Fun Savers | i IB) | dem SI 28 IR we (soo) [24 9.16 (875 1200 ban = -|3695 
image Transfer Kit 34.95 79....(20).52.95 (200)..509.95 | tun Sayer 4.59 w/Hosh 7.85 SH im RE E MOON) | 299 928 409 1234 2.69 WEN 
SE 8x10 SHEET FILM Panoramic 6.75 Weekend 7.75 : E : : TZ (3200) | - = {469 1294) -| - = 79.95) 
: Polaroid Transfers d 803......(15)....119.95 804.(15)..119.95 — | Wedding Pack (5) BLACK & WHITE [rj 3x7 8x10 TP (Copy) men rx) - 4.99 - 1502 56.69 
135-12 135-36 ` 809.....(15)....119.95 809...(45)...329.95 | New! Fun Saver Sport D 100 0| 25 E] w om | - -| il - -| | 
Polagraph (HC) 10.99 — Ze: d i Fun Saver APS w/Flash HIE a -17.99 ET x E 
GB RS E Vitar Slide Printer 9995 Tee aiiis M 
Së E mme mm m ur aris 22 ^ FILM SPECIALS 
LS ian Co Zi: = Panorama 649 w/Flsh 1299| 4053 (MV) | 16.29 61.95 9995| 5395 -| 
FILM ACCESSORIES. Water Proof 879 EIE] (DUP) us m WS Am - 
Film Leader R 4.95 X-Ray Film Shield Jumbo (60).................19.95 | 21. È A 7139.95, 
Cassette Labels 25] etui IY ende os 32:95 fb Konica 2556 me "ETC = | 100 Si. 144.95 KODAK 
X-Ray Film Shield (22) — — — — 10.95 Film-In APS w/Flash 729| 443 (WE wn | =| ME E100 S 
| 
Adorama Bulk Film Loader RELOADABLE CASSETTES AGFA @ FILM 45 (TP) 32.95 = = 113.95 E (100) 
Er and Kodak — ime ms - A 4162 (sel 17.95 62.50 | 99.95 | 135-36 20 Pack..............144.95 
ias a dahme counter i ees pG.......39. 
EE Masi a 327 MOD EES 4x5 READY LOADIS WARN LOADAPO Ste] E100 SW (100) 


[xs] many feet of film are left BULK LOADERS 
pu ‘Adorama Bulk Loader 28.95 
28.95 WATSON Bulk Loader 15.95 m (100) <.. 2 

An Bute Fim Loader win LLOYDS Bulk Loader 24.95 TMX (100) .......31.95 HP Combo Plan T Sys. ..44.95 FU JI 


20 Rescat Cassetes 34.98 Alden Bulk Loader 29.95 KODAK MOVIE FILM > 
i Soham fa 
.135-36 With P ii 
"i (20 Pack)... 579.95 S 
‘ 7.38 


MI IM 
EP (100). 


A8 — EQUUS... 
4695 — EI00SW .. 
‘47.95 ` feat Load 49.95 


135-36 20 Pack. $144.95 


KMA 464 (silent)........9.95 ` COLOR SLIDE FILM.. 
13.95 Scotch 100. 
24X w/Pro. — 120 220PP um 400 cs 
SRG 160 3.19 an 3.79 12.04 2.45 23.95 Xie 
SRG-3200 6.99 1328 7.99 1624 649 — 
ed750 ^ 5.39 685 — 


Chrome R 100 Film 291. 2.99 wiProc. .... „6.10 FUJICHROME PROFESSIONAL SLIDE FILM 


35mm R 35mm Wk të St 
eet RM ius s ASA 24 w/p 36x w/p 120 220 "E Ui WEM EET 
SwerVX200 — 2.49 — 1074 E ON (100) 1.59 7.88 187 10102 — — RVP Velvia (50) 5.39 8.38 9.68 3.19 6.99 78.95 17.50 76.95 62.89 299.95 
Super VX 400 — 249 — 1074 311 a (200) 1.89  &M 225 1050 — — RTP (M) 549 848 978 339  - 7995 16.09 72.95 61.95 28495 
CH (40) 1.99 828 299 1124 219 — RDP (100) 6.99 998 11.18 429 7.99 
agta, qu (1600) 309 2938 409 124 — — New RAP Astio[100) 6.99 9.98 11.28 4.29 7.99 92.95 18.49 83.95 68.95 324.95 
: CS Reala — (10) — —— —— ——  — — 529 ` RqppiPrwa (100) 5.35 8.38 9.68 3.99 6.79 77.95 1749 78.90 65.95 304.95 
AGFAPAN (B&W) AGFACOLOR (Print) NewReda — (100) 239 868 279 1104 225 — RHP Provia (400) 7.29 10.28 11.58 479 — — 102.89 
fim 135-36 120 100'Buk Fim 135-24 135-36 Bulk 100 120 220PP_ Super G Plus Film RSP Provia (1600) 8.29 - - - - - d 
be ee GPhs (100) 1.99 828 259 1084 284 — Do 
Wi Sum 14 — MK OW OM um yaa apnea eas Imm WelHim 100 4x5 SI P 
wg 1.90 2395 HX 08 13 20 —  —  — '$«GMm (400) 245 874 345 IT ASA — 36x w/p 120 220 Buk 10 a 10 a f 
AK ar 219 ne WC (0010 30 — — — SSE 
Ortho 25 29 — — Optima |) 3.39 389 4595 29 FUJICOLOR PRO PRINT FILM 
= 3: 1X4 QU'-—. IH SS NPS — (160) 3.60 11.94 2.39 5.65 39.95 14.75 6895 5695 — 
Su 200 749 525 Optima 
Scala Mailer (36/120) 5.99 Optima 400 3.99 459 4595 349 3150 FIXES WW D — — 329 — — 14.75 66.95 5395 — 
AGFACHROME (slide) Ultra 50 319 39 A NI E j NPH (400) 3.99 12.24 2.75 6.49 = Nen mi m 
Glide) Newip 339 i0 — 275 33 Nd We wi 549 1374 359 695 — — — — — 
RX 53 489 3393 — CODÓÜENEGWIUEREES FUJI PRO BLACK & WHITE FILM 
RSX 10 545 369 719 AGFA 4x5 Sheet Film MW CMNCEDEMICIM CAN] Mepm (100) 139 10.14 - -  - 
RSX 200 5.89 4.09 — Sheets APX100 Scola RSX 50 RSX 100 Optima 100 New! RH Il (400) ` Ge pe $39 (400 2.44 10.69 225 - 3195 UE T pum 
M 1001049 — — mn — w5 — — II FUR QUICK LOAD Neopan (1600) 3.29 11.54 — - — — — — — 
GLO ME — B JUN oec en E DEN Hold .104.95 RDP Il Provia E pu 59.95 229.95 
o € 49 — — 8 —  — 595 6495  — RVP Veli 5 RTP 64T ....... — — —  - 70.95 1689 7495 56.95259.95 
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SMILE 


35MM SLR CAMERAS, LENSES & ACCESS. 


29 WEST 35th STREET, N.Y., N.Y. 10001 
BET. 5th AND 6th AVENUE 


D yore 1-800-516-4204 


35MM SLR CAMERAS, LENSES & ACCESS. 


FOR ORDER ON M 


ONTINENTAL USA AND CANA 
TOLL FREE: 


CANON [ — NKON E] MINOLTA PENTAX YASHICA AUTOFO 


NEW CANON 
CASH REBATES! 


EOS IX 
$359.95 


EOS IX wi24-85 

EOS-1 N Body 

EOS-1 N RS. 

A-2 Body 

A-2E Body 

A-2 w 28-105 Kit 

K2E w 28/105 Kit 

Elan Il 

Elan II E 

Elan II E Date 

EOS ELAN 1I Kit w/28-80 USM 

ELAN IIE Kit w/28-80 USM. 

17-35/2.8L. 

28-70/2.8L. 

26-105/3.5 

24-8535 

28-80/35 IV 

70-200/2.8L $100 

Command Back E) 

Battery Pack BP-E1 

Hand Strap E-1.27.58  Nicad Pack E-1 

Nicad Charger E-1 

The Complete Guide to EOS-1 

Focusing Screen (ES) 

EC-R/EC-K Laser-Matte Screen. 

Power Drive Booster LES? 
EOS CAMERA'S 

E0S-10s.......429.95 E095 

Rebel XS QD 259.95 Rebel X 

Ge 

Rebel G 219.95 Rebel G Date 

EOS Rebel I...179.95 EOS RT. 

Rebel G w35-80/4 0 Kit 

Rebel XS w/35-80/4.0 Kit 

Rebel XS w/28-80. 

EOS 500N w/28-88 Kit. 

EOS (5000) 888 w/38-76 

EOS ELAN Kit w/35-80 

Eyepiece Extender for EOS Cameras 

CANON EOS Case SL UL 

4 Year Extended Warranty. 

EF LENSES 
28-80/355.6 
501.8 H 
80-200 F4.5 ....109. 
75-300 F4.0.... 149! 
TS-E 2435...1199. 

99, 
49. 


Dës Rapp 
RESRRARRRBS 


[FIT 
LET 


£82822222 BeorSs 
5552555555. S555 


grass 


t 
E] 


2828: 


TS-E 45/2 8.11! 
TS-£ 902 8...12 
.S.M." LENSES 
281.8 
50/2 5 Macro 
1:1 Life Size 
100/2.8 Macro 
35-80/14-5.6. 
75-3004 0 
80-2004 5 
7021035. 
Org. 28.803 
EF25 bx Tu 
LENSES 
50/1.0L 
3535035 


35-80 F456 
EF 


a 


2028 
5014 
85/18 
100/2.0. 
20-35/35. 
35-1354. 
75-3004 LS. 
35-135 
100-300/4.5 
EF-12 Ext. Tu 


f8288 


DE 
5555555555 
ss2dss5s25 


g^ 


DS 
S 


F'L 
14281 
20-352 8 
100-3005.6 
8512L 
20018L 
2X APO. 
300AL IS 
30028L 
EZE 


60044 L. 

CANON ACCESSORIES 
Quartz Data Back E 
Focusing Screen For A-2 
BP-5 Battery Pack for AZ/AZE 
BP-8 Battery Pack/Rebel X, XS. 
BP-50/BP-5B, Battery Pack. 
Special Eyecup ED-E for 
Screens. 19.95 
VG-10 Grip .....69.95 Gi 
GR-60 Grip ......29.95 
RS-60 Remote 19.95 
Hand Strap for VG-10 Grip 
Eye Cup. 13.95 RC-i Remote 
Bar Code Reader E w/booket. 
EF Lens Work Book 
Lët Converter for EOS 
2X Converter For EOS 
2X -7 Element Converter For EOS. 
Auto Focus Tube 12 
AF-25 Extension Tube for EOS. 
Extension Tube Set For EOS 
Macro Lens Mount Conv FD-E0S 
FD Lens On EOS Camera Adapter 
T Mount Adapter for EOS 
Nikon Lens To EOS Adapter 
M42 Screw MT Lens on EOS Body 


FLASHES A ACCESSORIE: 
480EG..... 40995 Slave Unit E 


a^ ah 
$5 SS 


1352. L 
20072 8L 


gss 
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Sas” 


011A Flash. 

540 EZ w/Battery Pack E. 

Ikelite Lite Link TTL Remote. 

Achiever 260AF (/EOS 

Achiever 630AF (ES 

Compact Battery Pack E (430E2/540EZ 
Transistor Pack E 

Transistor Pack E w/Nicad. 
Off Camera Shoe Cord (2 Ft.) 
TTL Hot Shoe Adapter 3 

Off Camera Shoe.28.95 TTL Distributor. 
Connecting Cord 60 (2 Ft long 
Connecting Cord 300 (9.8 Ft 
Nicad Pack TP 109.95 Nicad Charger TI 
Wide Adapter 5336/5776 

Tele Adapter 5336/5776. 

ML-3 Macro Ring Light 

72mm Adapter For ML-3 

MA Motor Drive.249.95 Battery Pack Wi 
Nicad Battery Pack MA. 

LC-1 Receiver 109.95. LC-2 Receiver 
LC-3 Receiver MS LC-3 Set 
External Battery Pack A Se! 


HIT 
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FFE] 


NIKON REBATES! 


N50 Body 

N50 Body w/Date 

N50 w/36-80 Kit 

NSO Date w/5-80 Kit 

N5006 Date w/35-80 Kit 
Bod 


IEA 6i Body. 5100...... 
TI SERIES CAMERAS. 
5100. 
^00. 
AF NIKKOR LENSES. 
1/2 8D. Kl 
390. 
MD 
Ki 
" 


28-85mm 13.5: 

35-135mm 13.5-4.5...... e 

80-200mm 1/2.80 $100... 
SPEEDLIGHT 

SB: t. KI 


FM 10 w/35-70 3.5 259. 

Dän. A6 FM-2N Black ...409.95 
F-3 Body......899.95 DT Titanium 634.95 
F-3 High bont Cl FM-10 Body ....179.95 
FT Titanium ... Call. Fi-10 257035.299.95. 
F-3H Body w/MD 4H Motor Call 

CAMERAS 

N5005....209 N6006..329 Wë Ap 
KO mm vi map Call 


Call 


799.95 7: ! 
BED IF 499.95 1352 DC. me 
PE AF NIKKOR LENSES 

20-3528. 


288 


S sBSBUZSH: 


TA. 

M49. 
105/2.80 Micro. 524.1 
180/2.8 ED-D ..569.1 
24-120 D C 
80-200/4 5 D...169.95 
70-210 F4 D....289.95 


339.95 
80-200/2.8 D...769.95 
TC 14E x 
Call TC20E 
NEW! 80-200/2.8 w Tripod Collar 
A (2.8 D IF-ED, AF-S 600/4 D IF-ED...Call 
95 


RR LLLLLLLLILII 


l A9. 

Call AF-1, 500 F4 D ... Call 

AF-1, 600 F4 D ED IF 8699.95 

AF-1, 400 F28 D 

Al-S LENSES 

Call 100 F28E 

9999.95 12528E 

105/18 589.95 

105/25 329.95 

1204 Medical. 1249.95. 
w. 


129.95 
164.95 


Ss 
E) 
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gudseeeesessue zeae: 


dE 
35-703.5-48 129. 
28-85 
35-105 
35-195/35 
3520035 
7021045 
80-200 F4 
100-300. 
TC-4A 
TC-148 
TC-201 
20 IS TC-301 e 
NIKKOR "ED" LENSES. 
op weit mp 
3699.95 60056 ED. 4199.05 
; 5999.95 


23 


EE 
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28828 
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Ikelite Lite Link TTL Sensor. 
FLASH COUPLER'S 
A7 ASS AS-2...26.95 A93 
2195 AS5.3195 AS-6 
AS-7....74.95 AS-8..149.95 AS-9..109. 
AS-10.36.95 AS-11.96.95 AS-15. 
FLASH CORDS 
17.50 501213995 SC-1 
5995 SC-15..19.95 SC-1 
4995 SC-18.29.95 SC-1 


Flash Sync Cord 


NIKON PRONEA 6i 


Pronea 6i Body ..... $100 Cash Rebate. Call 
o 198 2903. 295 

on 60-180/4-5.6 184.95 

55 Case....49.95 CF-56 Case SE 


HOVE PHOTO BOOKS 


FA, FAS, F-4E, F2. F-3, N-70, N-50 
40045, N5005, N6006, N8008, FM-2, a 
19.5 


Nikon Compendium Book.. 
Nikon Guide To Wild Life Photography i 


40051 w35:7035 
AQSI eS 1902303 


MAXXUM CAMERAS 
500Si w/35-70.349.95 500Si 
500SI w/Date 299.95 600Si 
650Si w/Date......Call 700Si 
700Si w/Date..549.95 9Xi w/Date 
9Xi ....629.95 "0 ALS 5Xi 
TXi w/Date .....349.95 5Xi w/Date 
3xi 169.95 20 w/Date 
2Xi 159.95 SPX! ! 
5000 149.95 5000 w/Date....169.95 
7000 179.50 7000 w/Date....239.95 
700i, 269.95 7000i w/Date...399.95 
9000..349.95 3000i.149.95 8000i..299.95 
600 SI w/35-70/3.5 449. 
AA Battery Pack B-9xi. VI 
Holding Strap for 9xi..68.95 for 7xi........39. 
Holding Strap/7000V/8000i 29. 
AA Battery Holder/7000 
Lithium Battery Holder/7000 9. 
Panorama Adapter Set A 

109. 


5 
95 
5 
95 
55 
95 
Insulated Case. 95 


MAXXUM AF LENSES 
599.95 


79.95 
/ 2X MA Conver 114.86 
NEW MINOLTA AF LENSES 
2035 35-45....Call. 2028 509.95 
85/14 619.95 502 8 Macro. 298.95 
100/28 Macro549.95 10023 Sot Focus 459.95 
80-200 F2 8 APO White 1 
22005. 85 50/35 Macro..1 
8-85/ 28-70 F28 
28-8045 6 


10072 8 Soft 
70-2105. 
80-200 
80-200X! 
100-300. 
100-300Xi 


82 


S 

E 

3 
Es2s2s282r8 


-105 MZ 
28-105Xi 
35-80 
35-105 
35-200xi. 


e2Z22255Z 


RRERRRREERE 
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G LENSES 
694.95 85/14 619.95 
200/28 APO ...799.95 300/28 APO...2999.95 
300/4 APO ....869.95 400/4.5 APO..1399.95 
600/4 APO ...6999.95 17-35/3.5......1299.95 
28-70 28. 199.95 
Film Scanner Dimage Scan Dual. Call 


MAXXUM FLASHES & ACCS 
314).,.,.29.95 316/..39.95 4000AF249.95 
2000. NS 2000xi.59.95 3200 ...99.95 
3500x134.95 5200i.199.95  5400x1229.95 
1200AF-N...279.95 1200AF Set 
2800 AF. 99.95 5400 HS 
External Battery EP-! Pack 
Wireless Remote Flash Controller 
Bounce Reflector Set 
TC-1000 Triple Connector 
Off-Camera Cable 0C-1100 
Off-Camera Shoe OS-1100 
FS 1200 Shoe 
FS-1100 Shoe 
VC-600 Grip 
VC-700 Grip 
Film Scanner Dimage Scan Dual 


MINOL 
MINOLTA VECTIS 


35/14 


NEW! S-100 Bod 

NEW! S-100 KEN Kit 
S-1 Body 

S-1 w/22-80/4 Lens 

S-1 wi28-56/4 


MINOLTA ACCESORIES 

SF-1 Flash 

Camera Guard ..69.95 Holding Strap. 

‘AA Battery Pack 

IR Remote 

Case CSV-1 

Case CSV-2. 

POINT & SHOOT 
279.95 Vectis 30 
194.95 Vectis 20 
104.95 Vectis 10 


Vectis 40 
Vectis 25 
Vectis 10 
Vectis UC.........74.95 

New Gx-4 9995 Gx-1-2- 
Dimage Scan Dual Film Scanner. 
NEW! Sightseer. 

Sightseer w/Date 

Silver Streak 

Explorer. 119.95 140 EX 
Weather Matic Dual. 

NEW TC-1 Titanium Casing 


P2-1P. 479.95 PZ-70 Body 
bei 359.00 NEW! ZX-5N 
bal 28900 D50 
2X5 w 35-80 
DK5 w 35-80 & 80-200/47 Kit 

x 80 & 100-3004. 


dE 


2823238 
RRRRERE 


80 
0 W 35-80 & 100/300 4.5 Kit 
dE 
0 


22228. 
EC? 


Pentax 4 Year Extended War 

AUTO FOCUS LENSES 
2028 16.95 
242 AL 


400 56 ED... 1398: 
600 


83838 
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2 
New FA 28-2003. 
Eye-Cup 
2x Teleconverter for 
2x-7 Element Com 
Auto Focus 25 
Date Back FG 
Focusing Sc 
Beattie Intersc: 


Off Camera Shoe44.95 Hot 
Ext Cord SP AS Magnifier F 
Remote Battery Pack F Set 

AF FLASHES 
2207 ..49.95 330FTZ....149.95 2: 
AF-400FTZ......264.95 AF- 
AF-M0C Ring Flash E) 


MANUAL FOCUS SLR 


K-1000 149.95 LX Body.......1199.95 

P-3N 129.95 P-30T 159.95 
SMC PENTAX LENSES 

28 3.5 Shift...$29.95 5019 

100 Bellows .. 164.95 500/45 

1000/11.....1999.95. 2000/1. 
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0 Viewer w/ St 
lide Copier ...1 


Beeged 


ooor-5$2 


Pentax K or $ 
FLASH ACCESSORIES 

AF-14 Flash... 22.95 AF-260SA 

AF 160A. DR AF-200S 

Vä 139.95 

A0. 285 Eye Cu 

Wide Ange Adptr.19.95 Telephoto Ad 


Sztie.222 Bsz 
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£5 


Case In 


LEICA 


3 Year Passport Warranty 
-8...2395.00 
ith 28-70 Vario 
2595.00 


. 57.95 
1628.2495 1928. 2995 
2095 28/28 1895 
2395 35/14 2895 
SCH MG 50/14. 2045 
80/1.4..2895 902. 2045 
135/281895 180/28 2795 
1 2795 10528042 ...9495 
180.2 APO 6495 18034 APO 26 
280/2 8 APO 
2804 APO.......4795. 35-7035 
28-0354 5 .....1145 4 
ri) SS 80-2004 
! APO Telyt Modul 
ROM Lenses In Stock 
14x APO Conv..1245 2x APO 
R Motor 579 
R Data Back.......760 
Screens Call 
R8 Winder 495 


LEICA M SERIE 


$100 INSTANT REBATES ON ALL M LENSES. 


ETÀ 
ROLLEI 
ROLLEI 35 CLASSIC 
Z- rio Apogon 28-60 


New! Prego 145 AF 
45AF wii 


Les VASHICA 


FX-3 Super.....124.95 FX-108 MP......159. 
New FX-109 Multi Program Body 69. 
Yashica Case. 
YASHICA LENSES 
31.50 35-70. 


7. 


75-150 
95 75-200 
Hasselblad Lens to Yashica 
Data Back for 107/103/108/FX-D 
Auto Extension Bellows 
Extension Tube.44.95 Microscope 


CONTAX 


NEW CONTAX TRADE IN AND 
CASH REBATE UP TO ‘400 
2 Body.1189.95 G-1 Body 

G-2 Black Kit w/28/2 45/2 90 2.8 TLA 200 

Limited Edition ..... "3600.00 

90/2.8G 399.95 

TLA 140 Flash 153.00 

TLA 200. 239,95 

45/26 Demo....219.00 

GC-110 Body Case. 59.00 

G-1 Cowhide Bag. 549.00 

LN P-8 Power Pack.69.00 

GP-1 Power Pack Adapter (P-8) 

GA-1 Mount Adapter 
GC-11 Standard Case 

GO-21 Case (6-2).124.00 GC-210. .! 

46mm Filter.....39.00 55mm bier AN 

GG-1-2-3 Hood.34.95 Metal Lens Cap .25.00 

GD-1 Data Back. 139.95 

GD-2 Data Back.499.95 SA1-Flash Adptr.59.00 

CONTAX CAMERA 

“167 MT.469 *RTS 1111799 S-2. 989 

PST ......1299 "RX Body.969 *AX,......1449 

Preview II Polaroid. 2199.00 

Contax Camera Case 159 .....SPECIAL....19.95. 

E) 
E) 
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Case to fit w/Data Back 
Beattie Interscreen (/RTSIIMII ....... 
ZEISS LENSES 
779.95 Mutar 2X 
3999.95 139 Winder 
2. 2549.95 RTF 540. 
100/28 Mac. 1499.95 D-7 Date 
00/ 529.95 D-4, D-5, 
549.00 P-7 Holder 
35/28 PC.....2439.95 P-S/P-G/P-8 
Hasselblad Lens to Contax 
Quartz Data Back for 139 Q ! 
ZEISS LENSES MM-MOUNT & ACC. 
184 979.95 21/28.1399 25/ . 
28/2.8 319.95 3514.99.95 
45/28...Call 50/1.7...159 
.95 1007 ....Call 
180/2.8..Call 
300/4 109 
300/2.8..Call 
28-85 
35-70 
Body Cap. i 
Soft-Hood .......18.50 
Adapter Ring ....24.95 
TLA 480 689.95 
Cable Switch.....19.95 
Call 


E 


55555515 


z8 
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Auto Ext. Bellows Pc 


POINT & SHOOT 


Del Sol MS Sure Shot 80.....79.95 

60 Zoom. 79.95 60 Zoom Date ...99.95 

70 Zoom........104.95 70 Zoom Date .124.95 
0 w/Zoom..144.95 2 70 Caption ...184,95 

Sure Shot A-1 119.95 Sprint 99.95 

Sure Shot A-1 Panorama w/ Date ........149.95 

Sure Shot Max.59.95 Max Date 

New! Sure Shot 105 Zoom 

Photura 135.......Call Tele Max 

7-115 

2-135 

Sure Shot 2115 Panorama Caption 


PENTAX —— 


10 Zoom 90WR Date 
(0 Zoom WR. 


DE 74.95 WEN wige 
10-115M.......169.95 115M Date. 

New! 10 90MC 154.95 10 90MC Date 
10-110. 14 
10-120. 169.95 10-120 Date 
199.95 10-140 Date 
239.95 10-160 Date 
159.95 928 w/Date 


126.95 4 Super Date. 144.95 
119.95 T4 Date. 


69.95 AW-Mini D 


Micro Tec Zoom 70 
Micro Tec Zoom 90 
Micro Tec Zoom 120 
Zoom Tec 105 Super 
Intared Remote Control 


CONTAX T2/TVS e 


EEEIIIIIPEPE 
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NEW Tix Aps 

T2 wicase & Batt. 

T-2 Titanium Black 

T-2 Gold 60 Year Limited Edition 

Data Back for T-2. 

Data Back for T-2 Black 

Cowhide Eveready Case. 

Suede Leather Case for T-2 R 

TVS W/28-56 ZOOM LEN: EI 
ik /TVS.144.95 SA-1 Flash Adptr 49.95 

305 Filter.......14.95 Lens Hood. 

3055 Close Up Filter 19 

305, Sky, UV, A2, B2, Protection. 39: 

Metal Hood.......24.95 Metal Lens Cap .24.! 

Semi Hard Case for TVS 99. 


Bi 124.95 R-1 Date 


MasterCard, 


GADGET BAGS & CASES 


TAMRAC 


CALL FOR LOW PRICE 


NEW SUPERLIGHT BAGS 
248 [49 
PRO SYSTEM BAGS 


615 622 
ROLLING STUDIO & 


TRAVELER AND ZOOM BAGS 
[605 [ 607 [ 636 [ 603 [ 604 T 606 ] 
WORLD CORRESPONDENT 
VESTS & COATS 
151 59.95 16169.95 164 59.95 16789.95 


J-SERIES 

J 114.97 J-2 1 
4300.86.22 J-400.91.97 500 

CLASSIC SERIES 
T$] F2..8822 F3X 
(RR F5X8 458) F5 
426.47 F320.8MAT F801 
2.514) F-803.74.72 F804 


9.8 F-806 
BALLISTIC SERIES 
114.97 F-28. 
UN Lë 
EMERALD SERIES 
F2E..gL72 FBO2ETAT2 F3XE 
RK: 8,97 Lat 
SLING, TRIPOD & LENS BA 
F-400...45.97 F401.51.72 d 
F-403..61.72 F427.27.57 
3582 rei 
79.95 Le 


zasos 
aR 88858 BS 


Back Pack......172.48 Waist Pack. 
Photo Day pack. 114. 
New Scope Bag 


AW Photo Backpack 4 in 1 system 
AW Photo Daypack Medium 
‘AW Photo Daypack Large 
Convertible Fanny Pack Small 

le Fanny Pack Large 


nny Combo 


CANON | 


Professional Gadget Bag 1 
Deluxe Gadget Case 10/11 
e Gadget Bag 10. 
lom Gadget Bag 100. 
Professional Back Pack 1 
Deluxe Back Pack 10. 
Custom Gadget Bag 200. 


prepese 
mmmmmmm 


FASHION STRAP 
Neoprene Weight Reduction 
Strap w/Quick Release 
$.0.S. BAG STRAP 
Neoprene Weight Ri 


Reduction 
Strap w/Non-Slip Grip. 26.95 


ZERO HALLIBURTON 


SILVER OR BLACK W/FOAM 
100 136 101 182 102 143 
103 162 105.......184 106. BU 

184 110...256 111 236 
310 134...249 Notebook. 189. 
ZEROLLER 107 254.95 
SILVER OR BLACK W/DIVIDER 
103 179.95 105 217.5 
Zeroller Transport. 309. 
NEW MODULAR DIVIDER CASE 
103 229.95 105 
Zeroller Black 339.95. 110 
Special 18" Attache Case... 


LOWE PRO 


PROFESSIONAL AW 
Pro Mag 1 AW.130.95 Pro Mag 2 AW, 149.95 
AW ..161.95 MF Version .....163.95 
o AN.191.95 MF Version .... 216.95 
ompact AW..126.95 Elite AW. 106.95 
Mini Magnum AW 
OMNI SERIES 
Omni Sport......48.95 Sport Extreme 111.95 
Omni Traveller 85.95 Traveller Ertreme. 154.95 
Omni Pro.......135.95 Extreme 3... 111.5 
Omni Pro w/Extreme 3 (save $20).......227.95 
TREKKER SERIES 


319.95 

Super Trek AW.....Call 

Om &t 292.05. 
p Trekker 152.95 

f 12295 0. 


Orion Mini ....31.95 
Photo Runner 43.05 Sideline. 
TOP LOAD SERIES 
2295 Aen? 
4935 Off Trai 
NOVA SERIES 


Nova 4 49.95 Noa 5 
Nova Mag 3 Nova Mini 


Zoom 1 
Zoom AW 


DERWATER SYSTEMS 
| KONOS | 


Nikonos RS AF BODY. 
28/28 579.95 5028 
20-35/2.8.....2499.95 1328R 
SB-104 Speed Light 
MC-100 Remote Trigger Cord. 
Original Nikonos Case 
Nikonos V Body - Orange or Green 
Nikonos V w 35/25. 
Hard Shell Travel Case. 
1299.95 28/28 LW 
59995 3525 
28/35 UW .....309.95 804 UW 
$B-105 Speedlight 
Nikonos Close-up 
Case for Close-up Kit 
DF-10..84.95 OF-11.284.95 DF-12.1 
‘Sunpak Marine Flash (/Nikonos. 
28mm/35-80m: ler 
Double TTL Sync Cord #10204 
Double Bracket Set #10201 
Extension Arm Set #10203 
Sensor Holder #10202 
On Land TTL Sync Cord #10205 


IKELITE 


AQUASHOT II 
wiHousing + 27 Exp. Camera. 
AQUASHOT Il PACKAGE 
whHousing, Camera, Macorkit + fa (95 
Aquashot II wistrobe. 219.95 
Substrobe AQ...95.00 Aquashot Tape ..19.95 
CAMERA AF HOUSINGS 
Canon E0S......524.95 Nikon AF 
Minolta AF 
Custom Housings 


AF HOUSING & STROBE PKGS. 


W/ARM. CORD AND PHOTOCASE 
Substrobe 50 844.95 Substrobe 100A 999.95 
Substrobe 200. 1269.95 
Substrobe 400 
Dome Ports 


SEsBirssür, 


288 
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524.95 


2 
s 


STROBES 
Substrobe 50S.189.95 Substrobe 50 
Substrobe 100.334.95 Substrobe 200. 
Substrobe 400 
Smart Charger 1/200 & 400 
SS100A NiCad Pack. 
TTL Remote Slave. 


segg : 
555555 5 


Underwater and Protective Bags for 
35mm Compact Cameras 


LE f/Man. Focus SLR s. 

-FX, U-FXP t/MF SLR's 
U-FZ 35 SLR Multi Flash w/Tele. 
U-FGM w/Tall Strobe 
C35 SLR Ri 
C9 Hurricane Cape. 
C500 Professional Hurricane Hood 
VIDEO HOUSINGS. 


D 

U- x 

U-AZ AF SLR Long Lenses. 
U- 

U- 


SEA & SEA 


Original Motor Marine | w/Bulkhead 
Depth Rated to 200 Feet 


NX-90. Call 
50/2.8 MACRO......399 
90/2.8 MACRO.....529 
1805.6 MACRO ...629 
CX500 


ww 
ACCESSORI 
Close-Up 39 Macro 
16mm Wide ......Call 20mm Conv 
20mm w/ Sports Finder. 
NIKONOS ACCESSORIES 
12mm Super.......809 15mm Wide. 
16mm Wide.......179 20mm Conv 
STROBES 
Call YS30....Call YS40 
249 YS100 TTL 
449 YS120 DUO 
Call YS300. 


PELICAN 


PELICAN PROTECTOR CASES 
Inside Dimensions w/Foam ` w/Dividers 
1100 GUARD BOX i s 

69.95 

104.50 

116.50 

138.50 

158.50 

) 180.50 

1650(28x18x10.5 I 199.50 
1700(36x13 5x5) - 


Call 


TUNDRA 


SEA KING PROTECTIVE CASES 
Dimnesions Foam Lu 


518(18' x M' x5) 69.95 
5495 


x19 x9 
26.9 x 18 x 8. 


Outdoor Photographer + November '97 « Page 1 


00°00Z$ Jo espupnd uinunumu YIM “4S GE "M pZ 10 St oi dn - ONDIWd 3393 


o 
e 
o 
e 
A 
Kr: 
KEN 
S 
o 
A 
S 
<= 
M 
ke 
2 
a. 
E 
2 
E 
.& 
E 
-fo 
= 
3 
wé 
N 
nw 
ei 
< 
N 
Gd 
5 
" 
EN 
<= 
e 
2 
o. 
2 
l 
[9] 
Z 
Z 
œ 
& 
LI 
BE) 
EE 
Li 


FAX 24 HOURS 
1-212-967-5912 
1-800-699-2836 


PRINT ASA 135-12 135-24 135-36 
KODACOL OR 
100...1 
8 200.1 
GC DOSS 
GT Max......800 3.95 
KODACOLOR ROYAL GOLD 
RZ 25 
RA 100 
RB 200 
RC 400 


RF 1000 

PROFESSIONAL PRINT 
PJA.13536.279 EN 
PJB.135.36 299 mW 
PIC 135-36..429 — VPS 


PROFESSIONAL PRINT 
VPS Propack(5).....160. 2 
PMC Propack(s) ...400. 
SLIDE ASA 
KODACHROME 

KM. 25. 

KR 64. 

KL 200. 


1.87 
225 
299 


CS Reala Pro 


NHG 
E 


SUPER 6 ag 


KKH 


FUJICOLOR 
zh Reala 


M Pe 
BLACK & CO 
00 


Ph 
E100 SW 
E1005. 
EPN 

EPP 

EPH 
PKM. 
PKR 
PKL 

EPD 
BLACK/WHITE 120 
Dei. 15 
Tex 400 
TMX 100 
TW. 400 
TMZ 


135-24 
1.99 
19. 199 
1.85......219 
189...218 


3200. 
BIN 
BAUSCH & LOMB 


SPOTTING SCOPES 
Wi 


50MM Cameo Armored e 
60MM Cameo Armored 
77MM Elite Premier 20x60 Ed Zoom. 
15 x 45 Nature View. 

DISCOVERER 

ZOOM 15x60 POWER TELESCOPE 
1000-4000 Zoom on SLR Body 
Car Window Mount 
Camera Mount 
Soft Case .....16.95 Hard Case. 
Field Tripod ...39.95 Deluxe 
Master Tripod 59.95 Tall Tripod 
ELITE 

8x42 Armored.....649 8x42 Waterproof Call 
10x42 Armor ....899 10x42 Waterproof Call 
TX36P 449.95 7x24.219.95 10:28 229.95 
7x24 Waterproof. Call 

DISCOVERER 
7124 AWP 299 10x28 AWP 29 
10x50 CF. 249 
61-2010 7x35.149.95 61-2040 10x50.199.95 
7x42. 284.95 1042 319.95 

CUSTOM 


7x26 Compact 2 
LEGACY 
74535. 129.95 8-2450. GEI 
7x35 EX WIA....79.95 8x40 W/A MS 
8x22 FRP.........39.95 9x25 Compact...79.95 
8x24...69.95 10x25 FRP..39.95 10x25. 84.95 
LASER RANGEFINDER 
LYTE speed 400 #1/800 #1 Call 


BUSHNELL 


TROPHY (Water & Fog Proof) 
D 


1042 

SPECTATOR 
7x50 Waterproof. 
T5335 99.95 8x21 
T2140 109.95 8x40WA 
v 4995 8 
780 49.95 10x50WA. 
BIRDING NATUREVIEW 

UB B4? 

5995 10x42 
ENSIGN COMPACT 
2995 »50. 44.95 10:50 
WATERPROOF 
742 13995 7X50. 

8x25 Angler or Polarized 
7x50 Marine w/compass. 


822A 74.95 &?3AWP. 
Bx32AWP .. 139.95 1025A 
12G6IS wimage Stabilizer 

NEW! 10 x 30 IS w/lmage Stabilizer. 
NEW! 15 x 45 IS wilmage Stabi 


od, case, om 258.95 
148.95 
549.95 
158.5 


weeps i 


8x40 
8x30 


725 


see v En 


120 
3.24 
3.39 
299* 
429 


FUJI APS SMARTFILM 
Ven ` ee 
DN-100 249.....349 
SH 2 28 
KODAK APS ADVANTIX. 


150p Bexp 


a Short Dated e 


SPOTTING SCOPES 


MINOLTA 
NEW ULTRA COMPACT II 

pop 73.95 8x18 ps 

COMPACT 
59.95 Som 49.95 rn AS 
1.10495 10123. 67.95 
POCKET 
58.95 b22W MS 9:24 


$3 
1025.59.95. 


AS Zem 

79.95 7x21x50 

67.95 8-2050. 

119.95 10x50XL 

76.95 12350XL 
E 


112.85 
109.95 


54.95 8x21 Compact 
49.95 7x50 

5495 1005 

52.95 10x50 

83.90 82050 
NEW! CLASIC 
50...59.00 1050..54.00 8x40. 

MARINER (Waterproof) 
&x32.149.95 1040.169.95 br 49.95 
WEATHERMATIC (Waterproof) 
823 138.95 103 149.95 
7x50. 189.95 10x42 yellow... 199.95 
AUTOFOCUS 

823° Call 1023 Call 
1005 12995 522 9.95 
FV63 Spotting Scope. 159.95 


ZEISS 
CLASSIC POCKET 
279.95 10x25! 

» DESIGN SELECTION POCKET ` 
8208. 329.95 10x258 349.95 
RUBBER ARMORED 

7x42. 768.95 8x20. 

8308. 669.90 8x30 CFT 

$568. $39.90 10x40. 
1679.99 20x60 


x508 IFT 939.95 
NIGHT OWL (Rubber Armored) 
TX458..858 8xS68..969. 10x568..1069.95 


SPOTTING SCOPE 
30 x 60 BCA 


41.95 


8x20 Pocket 
n 61.90 


1149.95 


KENKO BINOCULAR 
Wonder Binocular 12 5-50126 .... 198.95 


|. KENKO 20x50 SCOPES 


29 WEST 35th STREET, N.Y., N.Y. 10001 


BET. 5th AND 6th AVENUE 


ELECTRONIC FLASHES AND ACCESS. 


SLIK METZ 


INSTA-LOK TRIPODS 
19.95 8006-FL 
3295 Mini Pro 2 
1995 Compact 
MONO PODS 
37.95. Pro Pod 
8995 Sim Pod 
4095 E-Z Pod Jr 


300 DX PRO 


* 3-Way Pan Head w/OR. 


4506 
Mini Pro 
New Mini 


Light Pod 2 
Pro Sport. 
E-Z Pod 


NEW! Pro 700 DX. 164.95 


VIDEO TRIPODS 
505 OF 19495 511 OF 
510 VF 59.95 523 OF 
722 VF Video Head 
DELUXE 
U212 AF 
322 AF II 
U212 DX. 6995 333 AF 128.95 
444 Sport Il.....99.95 Master Clasic ..109.95 
ULTRA SMOOTH PHOTO VIDEO 
U 6000 Max Height 56° 5 
U 8000 Max Height 59' E] 95 
U 9000 Gear Drive, Bubble Level 3995 


39.95 
69.95 
5495 


AUTO FAST 
12995 
164.95 


* Five Year Warranty FRI 
+ New photo/video head CARR 
* Foam covered legs e Q.R. Plate. 
* Perfect 135mm, medium 
format, plus most camcorders 
* Superbly crafted, durable & lightweight 
* Al Metal Aluminum Alloy construction 
* Larger leg and center post diameters 
than the competition for added strength 


IE o 
RIPODS, BALL HEADS & ACC 


Legs Only w/o Head 
w/3025 Head 


e DM Na mes 


FEDI EETA 


Basag 


zags 
LLLLLLLLLLIIIILILLIIIIIM 


58.95 2600 
7495 26000 


RoRBrBsreree 
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d 140.99 
MEN 


157.99 


W126 Head — 
w/3130 Head 
1/3160 Head 


COMPANION 
8200 HS 10x25 0 
8x23 Diplomat.139.95 10x25 Di 
8x23 Mountaineer 
10x25 Mountaineer 
6-12x240 Zm 
New 5x15/Titanium 
ACTION SERIES 
49.95 7x35 Nauturlist. 
159.95 7-1535 
149.95 8x40 IF SP. 
8x40. hom TI. 10x50 Lookout. 
12x50 Fieldmaster 
CRITERION 
229.95 10x70 IF 
8x400 449.95 10x400. 
735E 269.95 10x35 E 
7x50 Prostar „369.95 830E 
8-16x40 CF Zoom XL 
10x42 Superior E 
10x70 Astrolux E 
SEA & SPORTS 
8x30 DIF........309.95 6x15 MONO 
7x50 if rc Seafarer (Grey) 
SKY & EARTH 
7x35 Lemur MS 7x50 Wolverine 109.95 
8x40 Talon.......89.95 10x50 Kess .....123.95 
8x40 Monarch 199.95 10x40 Monarch.229.95 
7x50 Sports Marine ^ io 
7x50 ELD Marine w/Compass. 

FIELD & SPOTTING SCORES 
7898 Fieldscope 78mm ED Body 969.95 
7899 Fieldscope 78mm ED Angled Body 1639.95 
Eyepieces Call 
Photo Attchmnt 129.95 
7709 Fieldscope ED 20x60 Scoutmaster 409.95 
7832 Fieldscope II w/zoom 20-45x60 ....299.95 
7836 Fieldscope IIA w/zoom 20-45.....449.95 
7837 Fieldscope ED 599. 
7838 60 Fieldscope IIA Body. 

7839 60 ED Angled 

7894 Fieldscope 60mm E 

7895 Fieldscope 60mm ED 

7900 16-47x60 Spotter XL 

7834 20x60....219.95 7835 1514560. 
7313 20X Nature Scope. 

7351 15x45x60 Spotting Scope. 


EEPPELI 


zz 
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8x320 


BINOCULARS 


PENTAX 
UCF MINI 
4595 821 
1 5995 921 
WEATHER RESISTANT 
12x04 UCF WR129.95 16x24 UCF WR. 
UCF-V COMPACT 
824 .! 
820024 
12:24. 
DCF SERIES 
7320 Mini ` 129.95 920 Mini. 
$x42.209.95 10x42 259.90 1 
PCF I PORRO PRISM 
7x35 108.95 "ei 
8x40 119.95 1050 
12x50 139.95 16:50 
20x50 159.95 7:20 Monocular 69.95 


STEINER 


RALLYE 
18895 em 
189.95 20808 
OBSERVER SENATOR 
979.95 15:80 Compass 1249.95 
BIRD 


369.95 


15x80 G 
279.95 


7n. 
ROCKY (ROOF PRISM) 

ES 339.95 1008 
1228. 

HUNTING (C.A.T. COATED) 

60H 469.95 "ein 659. 

8x30 H 489.95 9x40 H A8 

856 H 829.95 12x40 H. 458 

MILITARY/MARINE 

289.95 1356 32. 

458. 

KI 


22 
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85 n506 
506 
COMMANDER 7X50 


Up to $100 Cash Rebates Off Price 
emo 269.95 800 
BC... 449.95 100: 
8x20 BCA Dem299.95 10325 BCA Dene 
NEW GENERATION 
7x42 BA.....1095.95 832 BA 
7x42 BA Demo 728.95 
8x42 BA.....1148.95 10 
7x42 Geovd BD or BDA 


NAVY ONE 


29999 8x24 


Bsa 
RRRR RRB 


z 
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HOURS: 


MON.-THURS 9-6 / FRI. 9-1:30 
SAT. CLOSED / SUN. 10-4 


FOR ORDER & INFORMATION 


1-212- 


967-5900 


AUTO FOCUS LENSES & ACCESSORIES 
Beet c "ees 


“ALL IN ONE" ZOOM LENSES 


3.5 Aspherical Macro. -= 
28-1054-5.6 UC 149.95 
2b 05/2.8-4 Aspherical — Call 
A 169.95 


1545 Apo Macr 24435 
04-5 6 APO 179.95 
10-2104 UC 99.95 
70-2107 8 APO 637.95 
004-56 APO Macro 239.95 
004-56 DL Macro — 167.05 
100-300 4.5/6 UC B 
75-3004.5-5.6 APO 


1835 - Aspherical 

E d i Aspherical 

50/2.8 Macro 

90/2.8 Macro 

180/2.8 APO Macro 
APO Macro UC 


(2.8 APO E 
APO Macro HSM 


539.95 
199.95 
2999.00 
549.95 
299.95 


1000/8 APO 


SIGMA CAMERA 


E Wide Angle Zoom 28-50. 12 
SIGMA EENG, 
EN 430 Flash 
d Remote ... 


MULTI COATED CONVERTERS 
n EOS, Maxxum, Nikon AF, Pentax AF 
71.188902 lent ns 


4 Be 

SOFT FOCUS LENSES 
45mm F45....219.95 85mm F2.5......289.95 
CLOSE-UP/MACRO ACCESSORIES 
Uni Tube 12 AF AS Uni Tube 25 AF MS 
AF Extension Tube Set F/ Nikon A. 139.95 
MF Extension Tube Set F/ AF Lenses......99.95 
MF Extension Tube Set F/ MF Lee MS 
Zoom Close-up Lens 52mm. 9.95 


MA 


Includes 6 Year 2 c . Warranty 

7 00 5 299. 
EE 229. 
9028 389. 
28-200/3.8.......269. 
28-70/3.5........139.95 
35-135/3.5......239.95. 
300/72 8LD(IP) 1999.95 

AEN 
Bost Up Adapter (/28-200 


TOKINA 


28-70/2.8-45..119.95 
-10/3.5 169.95 
90/2.8 Macro...399.95 


100-300 Apo 

150-500 Apo 

2x Converter.....44. 

2x 7-Converter 298 
95 75-300/4/5.6 ...149.95 

80-200/2 8 ATX. 439. 


MADE IN JAPAN 6 YEAR WARRANTY 
for MANUAL FOCUS SLR CAMERAS 
24mm 172.8......74.95 19:3503545..159.95 
100-500 56-8 349. 
100mm (/3.5 Macro 1:1 w/ Adapter 
28-105mm t/ 3.5-4.5. 


169. 
VIVITAR 


1938 95 19-3535 
242 8 5 95 17-28 Zoom 
?828 HS 28-70/3.5. 
500 Mirror.......99.95 28-8035. 
100-300/5.6...109.95 28-105/3.5 
2X Converter....39.95 28-210/35 
2X Macro. 9995 70-2104 
100/35 Macro119.95 100-300. 
Auto Extension Tube Set. 
75-200/4.5 SC AF for Nikon 


SERIES 1 LENSES 
199.95 100-500 


ELELPEELEH 
LLELLELLLELLIEJ 


HOW TO CLEAN YOUR LENS PROPERLY 
LELAND POWER CLEAN 
38gr System 95 Refill... E 


T4gr S 
12X15" Photo Clear Cloth........ 


4399.95 499. 
* AVAILABLE IN SILVER COLOR... 


4 
SA 


SS 


E 
BERRRRRR, 


5 
CALL 
VIVITAR AF LENSES 
VIVITAR SERIES 1 
MAXUM NIKON CANON 
A AF EOS 
LIN TEC 
169.95 
ms 
Er 
219.95 
149.95 
212.95 


19-35/3.5 
28-70/2.8 
28-105/28 
28-200/3.8-5.6 
28-300/4 
70-3004.5 
100-4004 5-6.7 
70-210/2 8 499.95 
70-91028-40 219.95 
2x7 AF Converter 119.95 
MAXXUM 
AF 


US 
119.95 
109.95 
119.05 

o 195 


139.95 
219.95 
219.95 
159.95 


28-8035 US 
109.95 
119.95 
129.55 
59.95 
ut 


TAMRON 
non 


22 22222 
BB, RRR, asian 


83 ss 


w 129.95 195 POE 


| TOKINA 


5 - Ms 
149.95 149.95 149.5 
249.95 249.95 249.95 
EE? KE) 


ggg 


ots 
EFPPITTPI 


$.5882:52 
Esss5ss 


100-400/4.5-6.7 is S 
2x4 AS 2x7 Element. 
LENS ACCESSORIES 
jele Extenders For Auto Focus Lenses 
2d 119.95 2x4 
Lë) Sit fv Converter's 


FOCUS LENSES & ACCESSORIES 
TAMRON LENS ACCESSORIES KALIMAR LENSES 


TELE EXTENDERS FOR MANUAL 
FOCUS LENSES 


2x4 Element (/Most SLR Mounts. 
2x7 Element /Most SLR Mounts. 
2x4 Element Pentax Screw 
CLOSE-UP/MACRO ACCESSORIES 
AF Ext Tube 12.54.95 AF Ext Tube 25 . 64.95 
AF Extension Tube Set F/ Nikon AF. 
MF Extension 
MF Extension Le 

CLOSE-UP LENS Ss (+, m +4) 
46mm 19.95 
55mm 
62mm 
72mm 95 
+10 Macro Attachment 49-58mm. 
Vari-zoom Close-up +2 To +10 
Mini Bellows, Fits Ca 
Macro Focus Rail 


SEE PERTAINS 0 
11 


Zoom wi “re 


RAYNOX MACRO LENS SETS 
CH-2000......79.05 CM-3500...... 9995 


Root Prism Telphoto To Telescope Adapter Turns 


49.95 
a 


RRRRRRR 


TELE EXTENDERS FOR 
MOST MANUAL FOCUS SLR‘ 


2x 7 Element Multi Coated LI 
2x 7 Element Multi Coated w/Macro.....139. 
2x 4 Element Multi Coated. 52: 


KENKO SCOPE EYEPIECE 
This scope turns your interchangeable 
35mm lens into a spotting scope 
monocular or a magnifier 
A3 element, 2 group ocular, with a built- 
in roof pnsm, it converts a 200mm teie- 
photo lens into a 20X spotting scope or 
à 50mm "normal" lens into 84. 95 


KENKO VARI-Z00M 700 


420-700mm 18.5 199 95 


Fits most SLA's 

NEW tor Manual Focus Lenses to use on 
AF Camera Bodies 
Adapter + 14x Extender 89.95 


Right Angle Mirror Lens allows you to 
aim straight ahead and shoot 
Candid Shots to the left or nght Gë 


10 YEAR WARRANTY 
FOR MANUAL FOCUS SLR CAMERAS 
2828 8.35 25700545... 


24-T0mm F3. 48 


200mm 19.9- 14.9 Zoom Lens 


SAMYANG 


6 YEAR WARRANTY 
for MANUAL FOCUS SLR cel 
2828 


3545 
702104 5- 
5005 6- 
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Ordering information: Please include name, address, & phone number with payment. Personal checks held for clearance. N.Y. State residence add sales tax, Standard Shipping, handling & insurance are 
additional. Prices in effect until next issue, as old stock lasts. Prices may include rebate. U.S.A. warranty may be additional. Returns accepted on most items within 10 days with prior authorization: Unused 
and in its original packaging. Shipping charges are not refundable. All orders & acceptance are subject to verification. Outdoor Photographer + November ‘97 * Page 2 


Orders: 800-221-4090 
WALL STREET CAMERA — 2:2 
Fax: 212-425-5999 
82 Wall Street Located on Wall Street E-Mail: elik@inch.com 
New York, NY e 10005 for Over 45 Years www.WallStreetCamera.com 


High Performance binoculars with 
50mm diameter lens. In a class FROM ZEISS! 


LEICA LEICA PRIME PERFORMANCE PHIRI Bx 4 


all there own. Spotting Scope Televid 77 
3 Year Unconditional Passport | ^ Spotting Scope Televid APO 
| | Ocular Eye Pi 
| a le "Photo Adapter 


20x / 32x ww 
40x / 20-60x 


BD 8X22 Roof Prism .... 
U.S. AUTHORIZED Headquarters BD 10X25 Roof Prism .... 
for Zeiss Binocularwith U.S. & BD 8X24 Porro Prism .. $ 
Worldwide Lifetime Warranty * BD 10X25 Porro Prism ...............-. 139 


[>= Welcome f : eo) 4 
ANON EL GH elcame fo MINGA  cr-x 
e E E ctam WALL STREET CAMERA ven 


air mh impr cabo md This is just a sample of the Quality Products we sell. with 3 year 
USA one year Limited Warranty.. We also specialize in the Buying & Selling of Used USA Warranty 
aw as well as Collectible Cameras. Overnight Shipping $ 
pY Is Available & We Ship Worldwide. BER P 
F L For sales and info come in or call us and speak with one 


of our knowledgeable and friendly sales people. 
Ezriel * Ephraim * James * Eli 
We speak Spanisb*PortugueseeGerman*lItalian 
French*Dutch*Hungarian*Hebrew*Chinese and English too ! 


ron F-5 


fa om g 


Leica M6 Body LEICA R8 For the professional 
Black or Chrome £2495 or advanced user, Ultimate Leica 
Less Rebate * 500 SLR Reduced Price w/ Passport 


$ 19 EK 95 Warranty 32395 


90/2.8 Sonnar .................. 520 


Year Warranty Exclusively 
m Wall Street Camera 


6003 SRC 1000 


All New Porsche Design. a 
Features: Auto Manual 

Focus 16-1/8000 sec. Shutter TTL 
Dedicated Flash. Full Override Controls. 


Your Choice 


Modes: Program Shutter Priority Free — o *75 
dex r E Waist level Finder,120 

Aperature Priority/ Manual. 45'or 90 | Cash Ru un Goreng: Gef 
Prism Finder ! Rebate Zeiss PQ Lens Brand 


New ONLY $2995 


CLOSEST COMPETING HASSELBLAD 
203 FE SELLS FOR $8188 


HASSELBLAD E ,IDIOTIED. 


When Purchased with any New Lens 


CLOSEST COMPETING HASSELBLAD 
205 FCC SELLS FOR $9821 


"NW, 


Mamiya * 


Mamiya 7 Body $1849 LUA 903 SWC with : 
Less S4D0- REB BATE Technora ma 6 617s Finder & Lens 45 A | | ipsa 2139 
ENEE 2599* Large Format efficiency with roll 
65/4.0 ....... wae 1599* film convenience. /ncludes New $4986 New 45 AX 
80/4.0....... vee 1299* 90mm APO. f/5.6 high THE ULTIMATE 1499 
LI aided 1799* performance yu ae 4x5 Camera with all metal 
Panoramic Adapter .... 189 lens. WIDE-ANGLE er Designed 
or heavy dui - 
PHOTOGRAPHY. use in a wide 
12 Mag S695 range of 
: 24 5795 applications. 
s eg Call jor 
Camera body available in Chrome ae 
or Black trim with fixed lens. nzügiz; 


per Wide Format Weighs only 2Ib 1oz (940g). £ lens Prices * 


1-800-955-1110; 


NEPTUNE IS ES FAMILY- 
OWNED 


and operated photographic 
and electronics retailer, 
located in Garden City, NY 
for over 30 years. It has 


been controlled and | man- - 


apes by three generatio 
the Jacobs famil 

NO GRAY MAR! 
Neptune sets itself apart 
from many other compa- 
nies by having a policy of 
selling no a market 
products. of our 
products come with the 
manufacturer's fall USA 
warranty enclosed. 

LOW, L PRICES PLUS 
FREE KNOWLEDGEABLE 
ADVICE 

Neptune will provide 

with low, low prices 
and free helpful and 
knowledgeable advice to 
help you make the right 
choice and a service 
commitment that will Idst 


long after you have placed. 


your order. 


We welcome the trade-in 
of your used equipment 
new pur- 


towards your 
chase. If; on the slight 
chance that you have a 
problem — with your 
purchase; a friendly, cour- 
teods and helpful member 
of our staff will work to 
resolve mar diffi oru EN 
TEN zi. IA H: 


If, for an 
not satisfied with anything 
purchased from Neptune 
(film. paper, and perish- 
able items excluded). 
return it to us within 10 
days for a full refund. 
Items must be new and 


"unused, and.retarned with 


all wo ere? war- 
ranty cards and packaging 
as Eg Call fo for prior 
approval. Shipping costs 
are not refundable» 


Why not x d 
us/q 
Your bdo. will 
get our top 
pfiority, we 
guarantee it! 


Smite: you are - 


UNE 


Photographic/Audio-Visual & Video Specialists 


In N.Y. Call. 
d) ir mr 


Nikon 


MINSSuUA 


827-829 
Franke » 


PENTAX 


We stock the full line of Nikon, Canon, Pentax and Minolta Cameras, Lenses, 


Binoculars, Scopes, and Accessories. All with USA Warranties 


Mamiya 645 PRO 
645 SVX Pack-Consists of 645 Pro Body, 
80/2.8, 120 Back & Reflex Viewfinder 1,999.00 
645 SV Pack -Consists of 645 Pro Body, 80/2.8, 
120 Back & AE Reflex Viewfinder......... 2,599.00 
M 645 Pro-TL Body uU ,569.00 


E 6 
Mamiya 6 MF ($200 CASH REBATE) 1,699.00 
LENSES with Hoods - Rebates 

0 oen ZA 1,299.00 
150/45 ....1 e) 00 


Mamiya 7 Bod (satu "pe REBATE) 1,849.00 
LENSES with Hoods - Rebates 

43/4.5 2,599.00 65/4...........- 1,599.00 
CN, Sees 1299.00 150/45 .......1.799.00 


HASSELBLAD 


501 CM ped Chrome only)... 
503 CW " " 


501C ëtt and ~. 2,595.00 


FREE FROM HASSELBLAD 

From Aug. 1, 1997 to Dec. 21, 1997: Purchase a 
new Hasselblad 201F, 203FE, 205FCC, 503CW or 
553ELX complete with any new lens and any new 
roll film magazine and get your choice of a 1.4XE 
or a 2XE Teleconverter, a PM5 Prismfinder or a 
Winder CW (503CW only) from Hasselblad. 

Purchase a new Hasselblad 503CW or 501CM 
and Hasselblad will give you a $500 rebate for 
ae old 500C Body ora $600 rebate for your old 

00CM Body. 


M6 Cameras 


R Cameras 
R6-2 .2,595.00 NEW! R8..... 2,295.00 
Special! imited Supply 
R-7 Body 


LEICA BINOCULARS 

Compacts 
8x20 BCA Rubber Armored 
10x25 BCA Rubber Armored... „CALL 

STANDARD BINOCULARS AND SCOPES 

7x42 BA w/Case CALL 8x32 BA w/Case.CALL 
8x42 BA w/Case CALL 8x50 BA w/Case.CALL 
10x42 BA w/Case CALL10x50 BA w/Case .CALL 
Spotting Scope Televid „CALL 
Spotting Scope APO - Televid.. 
Spotting Scope Angled 
Occular Eye PC 20 zl SC 


REBATE 
Compact - $30.00 Standard - $100.00 


HAISER" 


BALL HEADS 
6017 Small, 10 Ib. capacity.......................! 62.00 
6011 Med., 18 Ib. capacity... ..179.00 
w/tension control 
6012 Large, 22 Ib. capacity, .....................219.00 
w/tension control ` 
6014 Same as 6012 w/quick release 289.00 


ZEISS 


BINOCULARS 
DESIGN SE Li m END 
121. CAL CALL 
; „C D 
Rubber Nn D 
eres UAE v Deg 
EA T) 
He grin we 


wees CALI 

Rubber Pay 
w/P=w/Pouch, S/C-Self-Contained, w/C=w/Case 
CALL 8x20 w/P.. CAL 


2 CALL 
DALL Mini Quick 5x ..CALL 


| cGrrzal 


15x60 SC 


TRIPODS 
Weekend Series 
G01, G026 
Sport Series 
6101, AIR. rtl 7 GI c G120, G126 
G201, G212, Set ee G222, G224 
Suite Series 
6312, G320, G322, G326 
Studex Inter Pro Series 
6340, G341, G342, G345, G346, G347 
CARBON FIBER TRIPODS 
G1228 Mountaineer, G1349 Mountaineer 
MONOPODS 
G566, G1564, G1565, G1560 Mountaineer, 


G1568 Monotrek 
Columns, Heads, Accessories 


ZOOM SYSTEMS - D Color 
606 604 603 
BACK PACKS - Available in Black, Gray or Forest Green 
678 374 15 mm 760 78 
mo TW 
TRAVEL AND ACTION - RM Color 
709 705 706 704 701 
636 607 637 605 707 
PRO SYSTEM - Available in Black, Gray or Navy 
624 620 612 613 614 
622 623 608 
TRIPOD BAGS - Gray Only 
328 327 326 324 
PHOTOGRAPHER'S VEST - 153 - Black, Khaki 
BOGEN 
[MANFROTTO] 
We carry the full line of Bogen/Manfrotto 
Tripods, Heads and Monopods 
CALL FOR PRICES 


635 


610 


TRIPODS 
3001, 3011, 3021, 3033, 3036, 3046 and 3051 
BOGEN/MANFROTTO HEADS 
3025 3-D, 3028 Super 3-D, 3029Pan/Tilt, 
3030 Pan/Tilt QR, 3047 Deluxe 3-Way w/QR, 
3026 Double Action Ball Head, 
3055 Heavy Duty Ball Head, 
3265 Grip Action Head 
BOGEN/MANFROTTO MONOPODS 
3016, 3018 


CALL! 


In stock 


Trekking Series 
Orion Mini 31.95 Orion 
Orion AW ......... 122.95 Photo Runner... E: = 


Trim Trekker... 120.95 
Photo Trekker AW... . 229.95 
Professional AW Series - -Black Gray, Navy Pine 
Top Load Zoom AW ....9.95 
8595 Elite AW.. 
... 126.95 Magnum w 


Commercial AW ... 


SHOOTERS BAGS 
All bags available in black, sand or navy 
F-5XB Shoulder & Belt Bag .. 
F-6 Little Bit Smaller 
F-3X Super Compact 
F-2 Original Bag 
F-4AF Pro System... 
NEW! J-1 Ballistic Black 
NEW! J-2 Ballistic Black 
F-IX Little Bit Bigger. 
F-7 Double AF... 


“VESTS 
Photogs Cotton Vests ed) SCAS? 
OUTPAC! 


Backpack ae or Olive) 

Daypack (Blue, Olive or Black)... 

Waist Pack (Blue or Olive) Kb 
SLING & TRIPOD BAGS - Black d 

F-427 Tripod Bag - 27”. 

F-432 Tripod Bag - 32". 

F-440 Tripod Bag - 40” 


NEW! Polaris Digital Exposure Meter ....219.95 


DIGITAL IMAGING 
up Video Snapshot ....189.95 
Minolta W/Quickscan 35 Plus. 
Nikon LS-1000 Super Cool Scan 
Nikon AX-210 Flatbed Scanner....... 
CAMERAS 


Minolta Dimage V 
Nikon Cool Pix 100 .. 
Nikon Cool Pix 300 .. 
Canon Powershot 350 . 
CanonPowershot 600... 
Kodak DC-120 


I love your billing methods! 


"The 'bill fencing' of loving albatross couples can take days. 
M&M Photo is far faster and you'll love dealing with them. 
They're a photographer's best friend." 


"This pair's nest was just 
below me - so I had time 

" to wait for this shot. 
Unfortunately, my travel 
schedule doesn't give 
M&M Photo Source much 
time to meet our incredible 
order/delivery deadlines. 
Yet they've never failed to 
come through." 
ART WOLFE 


ul 
5 
‘a 
X. o f T 
/ d 
KH Ais 
Z <j e D 
SE 

d Art e e are globally P for their mastery of color, composition and perspective. He has published 25 


. A catalog of his work is available at: (800) 473-2205 or www.mountainzone.com/artwolfe. 


N 
^ T 


Nikon 


PRONEA 6i APS SLR 
* Foolproof APS Loading including 
Automatic Mid-Roll Change 
* Lightweight 19.4 oz * Nikon F Mount 
* USA Warranty... 


LENSES 24-70 - 60-180 - 20-60 ....CALL 


Conon 


ELAN IIE BODY 
* 10 Exposure Modes - Eye Controlled Focus 


* ETIL Metering System (w/380 ex flash) 
* Whisper Drive System 
* USA Warranty.. 


ELAN II BODY.. 


FILTERS 


COMPLETE STOCK 
OF ALL FILTERS 


cokin 
= Sam 
SINGH-RAY 


Any Questions? Call OUR 
FRIENDLY STAFF 


LONG LENSES 


Available in a wide range of 
Standard and custom colors, 
densities and sizes, Tiffen 
Color-Grad filters open up 


for creative expression with 
color. 


"Discount:Deduct 10% 
Circular Polarizer 

Color Grads 

Enhancing 


28-200 3.8-5.6 LD Asph (IF) Super (-$20 Reb.)..329. 
200-400 5.6 LD (IF) (Free Monopod) 555. 


BINO/SCOPES 


A-U-D-U-B-O-N 


RA 135-36 SENSIA II 100.....3.69 
RM 135-36 SENSIA 200 

RDP 135-36 PROVIA.. 
RVP-135-36 VELVIA 

ASTIA 135-36 


ABOVE PRICES ARE LIMITED TIME OFFERS SO HURRY 


All returns must have prior authorization and be returned in mint condition with original packaging. 


(800) 606-6746 


NY & Overseas Orders: (718) 437-1059 - 24 HO 
ADDRESS: 1135 37th St. Brooklyn, NY 11218 - WEB SIT 


equally wide range of creative 
possibilities — the perfect tool 


31.50 
48.95 


36.75 


7495 78.50 


BALL HEADS 


EB ELITE ft 135-36 100...........................3. 
GT 135-36 GOLD MAX 800. 

E100S 135-36 100... 

E100S W 135-36 100 1. 
KR 135-36................. A 


AND STOCK UP WHILE SUPPLIES LAST! 


Shipping charges non-refundable. Not responsible for typographical errors. 


M-F 9-7, Sun. 10-6 Closed Sat. 
21 DAY MONEY-BACK GUARANTEE! 
PRICES VALID THRU 11/30/97 


UR FAX: (800) 616-6746 /(718) 437-1745 
E: @ www.mmphoto.com 


TAMRON 


MANUAL|MAXXUM| EOS | NIKON AF | PENTAX 


90/2.5 Macro | 

90/2.8 NEW 1:1 MACRO | 439. | 439. | 

300/2.8 LD IF NEW! 2,169. | 2,613. | 2889. | 

500/8 | = Las | 

20-40/2.7-3.5 671. | 

24-70 3.3-5.6 

28-70/3.5-4.5 

28-80/3.5-5.6 

28-105 2.8 LD IF NEW! 

28-200/3.8-5.6 

28-200/3.8-5.6 IF SUPER "$20 REBATE" 

35-135/3.5-4.5 Macro 

60-300/3.8-5.4 Macro w/hood 

70-210/2.8 LD 

70-300/4.0-5.6 LD 

80-210 4.5-5.6 

200-400/5.6 AF | 

2x Flat-field Converter | 136. | 136. | 

1.4x Converter SP | 104. | 104. | 
BUY A TAMRON 200-400 LENS AND RECEIVE AN ACTION MONOPOD FROM TAMRON, FREE! 


SIGMA MANUAL & 


AF LENSES 
MANUAL 


MAXXUM *i* 
610. 610. 
179. 


179. 
248. 248. 


| 
| 
A 
| 
| 


| 149. | 
| 555. | 


| 149. 
| 555. 


EOS |NIKON AF | PENTAX 
610. | E le 

179. 
248. 


14/3.5 

24/2.8 

50/2.8 Macro 1:1 

90/2.8 Macro 1:2 

180/2.8 APO Macro 1:2 
300/4.0 APO Macro 1:3 
400/5.6 APO Macro 1:3 
400/5.6 APO MACRO HSM NEW! 
18-35/3.5-4.5 Aspherical 
24-70/3.5-5.6 Aspherical 

28-80 3,5-5.6 Asph Macro 1:2 
28-70/2.8 

28-70/2.8-4.0 UC 
28-105/2.8-4 Aspherical NEW! 
28-200/3.8-5.6 Aspherical 
70-210/2.8 APO 
70-300/4-5.6 APO Macro 1:2 
70-300/4-5.6 DL Macro 1:2 
135-400/4.5-5.6 APO Aspherical 
170-500/5-6.3 APO Aspherical 


569, 


Tokina 


REBATES MANUAL | MAXXUM | EOS NIKON AF 
$30. — | 375. | 375. | 375. 
$100 | 2249. | 2249. | 2249. 
$60 | 759. | 759. | 759. 
$40. 439. | 439. | 
| 


100/2.8 ATX AF Macro 
300/2.8 II 

300/4 ATX-APO 

400/5.6 ATX-APO 
20-35/3,5-4.5 Il NEW 
28-70/2.6-2.8 PRO Il 
80-200/2.8 ATX APO PRO 
80-400/4.5-5.6 ATX APO PRO 
100-300/4 ATX-APO H 

Kenko 1.5x 

Kenko 2x 4-Element 

Kenko 2x 7-Element 

Kenko Auto Ext. Tubes (Set of 3) 


269. | 269. | 
479. | 479. 
785. | 785. | 
619. | 619. | 
785. | 785. | 
| 89. | 
89. | 
| 


$40. 
$60 

$50. 
$60. 


. | 438. | 
| 109. | 


® 


PHOTO SOURCE, LTD 
We want to be 2nd nature to you. 


Ð M&M Photo Source, Ltd. 


© 


EOS 1N BODY ......................... 


CANON EOS BODIES & OUTFITS 
EOS 1N RS BODY ...($100 EOS A2E Body... 00 Rebate) 2795. N50 Body... 
EOS A2 28-105 USM KIT... 389. — N6006 Body 


Elan IIE Kit w/28-80 III USM . CALL d mut 
Elan II Body $30 Rebate) NEW APS CAMERAS SS a 


ji ¥ NEW! PRONEA 6i APS SLR w/IX Nikkor 24-70/3.5-5.6... 
g EE ged j | D Nikkor 20-60/3.5-5. . IX Nikkor 60-180/4-5.6 
NEW! 75. i 
NEW! 125. 
14/2.8 L USM. b . . | 35 TI. 
24/2. 


50/18 II... $ * | COOL PIX 100 ai ; 
50/2.5 Macro. 349. 100/2.8 Macro .619. | LS 1000 SUPER COOL SCAN ...CALL — AX 1200 SCANN j 


. 180/3.5L Macro . : NIKON AF LENSES 
. 200/28 L USM 744, | 16/2.8 D Fish-Eye... CALL 
. AM LUSM.. . | 24/2.8 $50 REBATE 
. | 28/2.8 D... R T b 
400/2.8 L II USM "NEW" . x . | 50/1.4 E - 
500/4.5 L USM "NEW" d - | 60/2.8 D Micro.. 85/14 D NEW 
meus USM -85/3.5- : rebate) | 85/1.8 105/2.8 D Micro . 
1105/2 DC 135/2 DC... 
55. - | 180/2.8 ED D 200/4.0 D IF Micro. 
. 35-80/4.0-5.6 USM . .. | NEW! 300/2.8 x 
. 7020/28 L USM | : 400/2.8 D ED IF . D AFS. 
75-300/4.0-5.6 II USM ........ 239. | NEW! 600/4 D AFS - í 
à «309. . | 24-50 3.3-4.5 D NEW! 24-120/3.5-5.6 IF 
Extender EF 1.4K. - | 28-70/3.5-4.5 D RE 28-80/3.5-5.6 D : d 
FLASI 35-70/2.8 35-80/4-5.6 D. 
pe 52.95, | 35-105/3.5-4.5 D... 70-210/4.5-6 D.. 
15-300/4.5-5 80-200/4.5-5.6 D... 


ML3 Macro ring light 
Compact Battery Pack E 
Transistor Pack E w/NiCad 
NICAD DACH 

TIL Hot Shoe Adapter 3 
Off Camera Shoe Cord 2 
Connecting Cord 60, 3 


CLOSE UP LENSES 
EF 12 


NIKON FLASHES & ACCESSORIES 
CALL $50 REBATE 


SK-6 power bracket 
NIKON MACRO ACCESSORIES 
7.95 PK12 
„61.95  PN11 
249. PS6. 
3T 52mm close up len: .39.95 4T 52mm close up lens 
5T 62mm close up len: 9.95 6T 62mm close up lens 


Breaking News from Nikon! Call for Latest Details. 


PENTAX 


AUTOFOCUS BODIES 
NEW! 2X-10. 
NEW! 2-5 


—€——— ÁÓ—— a MANUAL FOCUS 


NEW 800si Bod: : Nr UR 
AQ0si Body... 239. T00si Body. ; POINT & SHOOT CAMERA 


140 EX.. ..269. E 1 249.95 — NEW! IQ Zoom 115m... 
105 EX Kit... ..179.! Weathermatic Dual . T . 10 Zoom EZY 
APS SYSTEM IQ Zoom 160 . 
Vectis S18ody... £ DIGITAL 
Vectis GX-4. ai NEW! EI-C90 Digital Camera Kit 


Vectis 10 / 2 el 7 H 
Vectis 25 / 30 / 40. WE STOCK 100'S OF DIFFERENT CAMERAS FROM MAJOR MFGR $ 


DIGITAL RIGO (ER fica 
wu Kodak Rollei otywrus 


ART WOLFE 


Pick M&M's brains. wee më a 


FREE on-going technical advice + the lowest prices. 


“I recently had a major theft of equipment and film while traveling. 

M&M worked tirelessly to quickly replace the loss, at reasonable prices — 

including hard-to-get equipment other dealers simply throw their hands up about. 
M&M is my ‘alpha supplier’. They aim to please - and succeed!” ART WOLFE 


w) FUJIFILM 


COLOR PRINT FILM 35mm PRO SEMEN PRINT DN TRUE USA PRODUCTS! 
LS SS LS [zer | uw | 

CN 
SUPER G 

CA 
SUPER G 
MULTI Re g i : CH 

400 r SUPER G 

SUPER G CZ 


VELVIA RVP 18.89 84.89 | 69.95 324. 
PROVIA RDP II 17.39 79.50 | 67.95 309. 
NPS 16.99 74.95 
NPL 17.99 74.95 


M&M PHOTO IS A PROUD MEMBER OF 


oe PRO BIACK & WHITE] FILM 


NEOPAN — 4002.65 11.34 
NEOPAN — 1600 12.39 


SS 
30.00 
31.95 
37.10 
36.85 
83.99 
INSTOCK mm 


OP-12......4.49 DP-24.... 


® 
(800) 606-6746  : ŅHOTO SOURCE, LTD 


© M&M Photo Source, Ltd. 


b^ i , 27» 


visit our .. 


Hunting St eine 789.99 
HuntingCAT 12x40 622.99 
Marine 7x35 369.99 
Marine 10x50 549.99 

Lomb 
Elite 8x42 water/fog proof 680.95 
Elite10x42 water/fog proof 710.99 
Discoverer7x42 w/fproof 249.99 
Discoverer10x42 w/fproof 309.99 
Custom Compact 7x26 218.99 
Custom 8x36 189.99 
Custom 10x40 214.99 
Legacy 10x25 Roof Call! 


LegacyCompact 8x24 w/f 119.99 
Legacy 7x35 77.99 
Legacy 8x40 82.99 


Legacy 10x50 Call! 
ell 

Birder 8x40 Call! 

Marine7x50 waterproof 98.99 


Marine 7x50 Rangefinder Call! 
Pentax 


Compact 8x24 76.99 
Compact 16x24 103.99 
PorroPrism 8x40 116.99 
PorroPrism16x50 141.99 

152.99 


ioni ` x50 


Krystal 10x25 
Krystal 8x32 
Krystal 10x42 


139.99 
239.99 
259.99 


[ms t & Shoot Corral 28-200 F3.8-5.6 AL 


Come in and 


x Binocular De 


LHEADQ 


partment x 


BINOCULAR, 888-282-4662 


In NY State (516)569-3912 Fax- (516)569-4684 


Mon.-Fri. 10-6PM 


Sat. - Phone Only 
Sun. - Open 


PENTAX 


Authorized Dealer 


Swarovski Optik’ 

*(all fully water proof) 
Docter Optics 

Minolta 


Leica 
BEN Geer) Design SE T vg 288.99 
8x 32 BA 79750 Design 10x25B TCF ^ 288.998 35-80 Zoom 
7x42 BA 809.95 lll Design 8x20B T CF 288.99 Stra 
8x42 BA 83595 B Design 10x25BT CF —— 325.99 ap 
10x 42 BA 920.95 B Design 7x45B/GA T CF. 935.99 B. Case & Bt $ 299. 95 
8x50BA 935.99 [ll Design 8x56B/GA T CF 1025.99 
10x50 BA 1144.95 fg Design 10x56B/GA T CF 1115.99 ZX-5 Kit 
7x42 BDAGeovidCompass 3657.50 [B Classic 8x20B T CF 419.99 
à SEI zu Classic (0xX25B TCF — 30599 B 29-90 Zoom 
H Classic 7x42B/GAT CF 835.99 M Stra 
Companion À p 
8x23 Diplomat Asph 147.99 Kassio EREE TOR S B Case & Bt $ 379.95 
9x25 Travelite 68.99 M Classic exsog/GA T CF 775998 Pentax Bodies 
10x25 DiplomatAsph. 17499 Hi Classic 8xS6B/GA TCF 935.99 Bp ip Body 549.99 
12x25 Travelite 92.99 li ClassictOx40B/GA T CF 775.99 B zx. 
8x23 Mountaineer 188.99 ZX-5 Body 299.99 
10x25M Classic Porro15x60B/GA 1695.99 M 7x 16 Body 219.99 
0x25 ountan 0999 fg Classic Porro20x60BS 3895.99 l^ ^4 Year Warranty 49.95 
7x35 Naturalist 7199 Canon nses 
8x40 Egret 76.99 New! 15x45 IS Call! B 17-28 F3.5-4.5 364.99 
10x50 Look Out 92.99 Vow 669.39 B 35-80 F4-5.6 68.99 
x50 Field Master 99.99 B Compact 8x22A 115.99 $ 80-200 F4.7-5.6 149.99 
Criterion Compact10x25A 125.99 ff 100-300 F4.5-5.6 178.99 
PE 258.99 [| Waterproof 8x32A 195.99 FA Lenses 
10x42 Sep 525.99 Waterproof 8x23A 155.99 $ 28-80 F3.5-4.7 124.99 
R Sport Minolta 28-105 F4-5.6 279.95 
8x30 Trailblazer 309.99 $ AF 8x23 129.99 /O200F45.6- bree 
7x50 Marine 187.99 B AF 10x23 141.99 8 100-900 F4:5-5.6 Gun 
New! Titanium Weathermatic 8x23 145.99 ORI EE m 
5x15 Pocket Call! ll Weathermatic 7x50 203.99 SETS EE 


299.99 
80-200 F2.8 1649.99 
Flashe 
159.95 
= 249.99 
lowdy Pu Ifyou YOURS "A ve Pentax d 
Y 
don't see it in our Ad Y 115 193.99 PIE 
]]New! Z-105 179.95 So od 
SureShot70Zoom 108.99 
ShureShot A1 128.95 MINOLTA 
ELPH yo 249.95 
ELPH 4 349.95 
ung IQ Zoom 160 IQZoom 80... Auth zed Dealer 
laximá Zoom 249.99 BM IQZoom! 15mini 207.99 
Sal 218.99 lf IQ 928 175.99* Kits & 
Slim Zoom115 A 197.99 M IO 90 WR 178.99* 4 
MaxZoom 105 Best Buy 158.95 E ae 2d Bodies 
Maxima Zoom 90 i wide 168.99 
EE 99.95 SEA 87.99 
28 TI ikon ca Olympus 700 SI Kit w/ 28-200 lens 
35 TI 529.95 B EDIC New!! 149.99 & wide strap 719.99 
LiteTouchZoom 70 125.99 89-3 475.99 M 600 SI Kit w/ 28-80 lens 
OneTouchZoom 92,95 B S-10 275.99 & wide strap 469.99 
NiceTouchZoom 99.99 B SZ 105 197.99 M o xi Call! 
NUVIS . (In Stock) Call! f Accura 105 Call! M 700 SI Body 529.99 
X hica Accura 80 Call! M 600 SI Body 374.99 
T 4 Super as 126.95 B Stylus Zoom 138.99 $ 400 SI Body 224.99 
Microtec Zoom 120 187.95 B Stylus 83.99 M 300 SI Body 197.99 
Microtec 90 136.95 fl Centurion APS Zoom Call! $ 400 SI Kit w/ 35-70 lens 
Microtec 70 #1 Rated 107.95 & wide strap 309.99 
Acclaim (In Stock Call! NEW! Vectis S1 APS SLR 
Mini 3AF 191.95 uji EE pe = w/ 28-56 Lens 459,99 
Mini Zoom 254.95 $ Discovery 3 187.95 H 
Mini LUX e — Cal! Discovers 290 127 95 [| Supreme 19799 | Minolta Lenses 
ollei Discovery 270 98.95 $ FreedomExplorer 128.99 $ 24-50 F4 319.99 
Prego Micro 223.95 Endeavog Call! ll 70 EX 98.99 M 24-85 F3.5-4.5 364.99 
Prego m E 9 E Con 79999 B VECTIS (Rebates Avail.) Call! § 28-70 F2.8 854.99 
rego 4 A s 124 
Se 145 31495 em: with ee 1199.99 QD & Kits Available SS BUE a de Ge 
amam SASS SSNS. a NR. S 28-105 F3 264.99 
okin nses Em nses Elek ZE 
20-35 F3.5-4.5 239.95 $ 18-35 F3.5-4.5 399.95 $ 28-105 New! 849.00 159.95 
24-40 ATX 387.95 $ 24-70 F3.5-5.6 132.99 [ll 20-40 AF F2.7-3.5 671.00 189.99 
28-70 Pro F2.6-2.8 489.95" $ 28-70 F2.8 257.95 l4 24-70 AF F3.3-5.6 225.00 1045.99 
28-80 94.95 M28-80 F3.5-5.6 87.95 $ 28-80 AF F3.5-5.6 120.00 45-56 294.00 
28-200 F3.5-5.3 178.99 $ 28-200 F3.8-5.6 169.99 [ 28-200 F3.8-5.6 Asph. 329.00 45-5.6APO 339.99 
New! 28-210 149.95 M 70-210 F4-5.6 97.95 M 70-210 AF F2.8 899.008 100-400 F4.5-67 APO — 62499 
60-300 F4-5.6 149.95 170-210 APO macro 239.95 M 70-300 AF F4-5.6 263.008 1 4x APO 349.99 
New! 75-300 194.95 M 70-210 F2.8 631.95 [ 80-210 AF F4.5-5.6 136.00 M? x APO 399.99 
80-200 Pro F2.8 789.95* M 70-300 F4-5.6 147.99 ll New! 90 F2.8 macro um Go E 
80-200 APO F2.8 419.95 170-300 macro 163.99 [Bl 200-400 AF F5.6 5 Minolta Flas 
100-300 APO F4 749.95* 870-300 APO macro 221.99 l 300 AF F2.8 New! 2889.00 o hes 
300 F2.8 2239.95" 153 100 F4.5-5.6 New! 518.95 E 104.00 $ 5400 HS 269.99 
80-400 F4.5- 3 6 Mo 639.95" 675.99 fl 1.4% e E 00 3500 xi 109.99 


Mounts n 


312 Central Ave 


-500 F5-6 SEE Ne w 


punts 


nue Lawrence NY 1 1559 
Circle # 330 on the Readers Service Card 


Canon 


Authorized Dealer 


28-200AF Zoom 

Wide Strap $789.95* 
ELAN IIE Kit 

28-80AF Zoom 

Wide Strap $499.95 


EOS Bodies 
EOS 1N RS 2339.99* 
EOS 1N 1509.95* 
A2E 539.99* 
A2 439.95* 
A2E Kit 789.99* 
A2 Kit 689.95* 
Elan Il E 397.99 
Elan II 349.95 
Rebel G 234.99 
Rebel G Kit w/ 35-80 AF Zoom 

& wide strap 329.99 
IX APS SLR w/ 34-85 USM 
AF Zoom & wide strap Call! 
EOS Lenses 
201/2.8 USM 424.99 
241/2.8 294.99 
28 f/1.8 USM 444.99 
28 £/2.8 154.99 
50 f/1.4 USM 309.99 
100 f/2.0 USM 389.99 
OS Zoom Lenses 
20-35 USM 399.99 
28-80 USM 117.99 
28-105 USM 269.95* 
35-80 USM 84.95 
35-135 USM 274.99 
75-300 174.95 
75-300 USM 187.95 
75-300 IS 449.99* 
80-200 107.95 
100-300 USM 283.95* 
EOS Pro L Lenses 
17-35 2.8LUSM 1419.95* 
20-35 2.8L usm 1425.99 
28-70 2.8Lusm 1229.99* 
35-350 3.5-5.6L 1994.99 
70-200 2.8L 1329.99* 
100-300 5.6L 585.99 
85 1.2L USM 1799.00 
200 2.8L USM 685.99 
300 2.8L USM 4499.99 
300 4.0L USM 1085.99 
400 5.6L USM 1465 99 
EOS Accessories 
VG-10 Grip 84.95 
GR-80 Grip 32.95 
BP5 Battery Pack 49.95 
RS 60T3 44.95 
LC 3 Set 349.95 
RC-1 19.95 
Canon Flashes 
540EZ 279.95" 
480 EG 479.99 
380 EX 129.99 
220 EX 84.95 
200 E 22.95 
sure Meters 
Spot V . 358.50, DigitalSpot 
inolta 
Flash Meter V 
Auto Meter III 
Auto Meter IVF 
Spot Meter F 
Color Mert F 
ossen 
Color Pro 3 F 
Ultra Pro 
Ultra Spot 2 
Multi Pro 
TA Sé E a E 
ungProDigi r 5 
SE Dain spe 
Sunpak METZ 
PZ 4000 — 128.95]3271 
433AF 68.95 13222 
355AF Call! | MZ-3 
622 Call! [40 MZ-2 
120 J Call! 5 


UARTERS*USA 


35 mm Equipment, Tripods &Accessories 


£22. 


28-80DAF Zoo 


Lens Cleaning Kit 
$ 949.95 
e 
Nikon. Bodies 
F5 New! Limit 1per Cust. 2699.99 
FAS Call! 
N70 379.95" 
N50 234.95* 
New ! Pronea 61 APS SLR 
w/ 24-70 799.95 
Nikon.Lenses 
162.8D pom 629.99 
1828D 989.99 
2028D 419.99 
2428D 269.99 
2828D 179.99 
35F2D 259.99 
5014D 249.99 
60 2.8 D Micro 309.99 
85 1.8 D 309.99 
105 2.8 D Micro 509.95 
105 20D 787.99 
135 2.0 DC 949.99 
1802.8 D ED IF 589.95 
300 2.8 AFI 4862.95 
300 4.0 D EDIF 909.99 
Nikon.Zoom Lenses 
New! 24-1203.5-5.6D 528.99 
24-50 3.3-4.5 319.99 
28-70 3.5-4.5D 309.99 
28-85 3.5-4.5 339.96 
35-70 2.8D 549.99 
35-105 3.5-4.5D 308.99 
35-135 3.5-4.5 359.99 
70-210 4-5.6 D 259.99 
75-300 4.5-5.6 429.99 
80-200 2.8D EDIF 749.99 
New 80-200 Call! 
Call for Silent Wave Lenses 
Nikon. Accessories 
MF -26 Call! 
MB - 10 148.95 
SC -17 58.95 
AS -10 40.95 
VEST RAP 89.95 
MF -22 123.95 
MF -4 997.95 
Niko hes 
SB27 187.95 
SB26 278.95 
SB22 109.99 
SB23 87.99 
Nikon.Manual Focus 
F3T Call! 
F3 HP 1149.95 
FM 2T 649.95 
FM2 419.95 
35f/1.4 660.95 
501/1.2 489.95 
55 1/2.8 Macro 330.95 
851/1.4 847.95 
28 1/3.5 PC 1028.95 
n 
3001 5995 Heads 
5895 
4395 
1895 
12195 
Heads 
108.50 
138.50 
15850 
14850 
U8000 3850 US00DLX 88.50 
U9000 4350 32 AF Il 183.50 
U212DLX 7350 444 sport 98.50 
Vivitar 
58.99]New Pro-RL 109.99 
V 7399]New Pro-SQ 95.99 
79 99]R66B 58.99 
49.99|R4B 92.99 
550 FD 38.99]RL-2000 95.99 


1 Return or exchange may be made wifin 10 days after prior authorization. All returned items must be in original new 


*After Rebate 


condition and include blank warrantyllards. A restocking fee may apply. Shipping & handling is nonrefundable. Not 
responsible for typographical errors. Wustomer service Mon.-Thurs. 11AM-4PM, Fri.10-2PM (516) 569-4239 
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CHooss ADORAMA Wirtu CONFIDENCE, 
THE ; 


The pieces that add value to every Kodak professional product you buy. 
At ADORAMA, all Kodak professional products are made for the U.S.A., covered by Kodak 
warranties and qualify for Kodak's Pro Rewards program. 

At ADORAMA we are experts committed to providing technical support. And give you 
Adorama's Chill 55? quality film control - at no extra cost. So to be sure the Kodak 


product you buy is missing nothing, look no further than ADORAMA. 


call 1-800-815-1260. 


Kodak, Ektapress, Ektachrome and PRO 400MC are trademarks. 
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LOCKED HORNS 
The struggle of two bull moose frozen in time was found by photographer Jim 
Brandenburg on Isle Royale National Park, Lake Superior, Michigan. Forever 
locked in battle over a mate, the 1200-pound animals wouldn't have intended to kill 
each other, as their antlers are more for show than weaponry. Here, amidst fall 
colors, a smart and sneaky gray jay (nicknamed “the camp robber” in the 
Northwoods) scavenges for tidbits from the “deposed” grand beasts. Brandenburg 
considers the gray jay to be one of the only creatures absolutely without fear. 
Nikon F3, Nikkor 300mm f/2.8, Kodak Kodachrome 64 
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TAKE PICTURES. FURTHER™ 


Ever wonder how such a small camera 
gets such big results? 


Cool, small and sleek, 
the Canon ELPH has everything 
you need to take great 
pictures, including a built-in 
flash and a 24- 48mm 
zoom lens. Just pair it up with 
Kodak Advantix film, 
and you'll find out what makes 
Advanced Photo System 
cameras so very advanced. 
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Visit us at http://www.kodak.com/go/advantix 

© Eastman Kodak Company, 1997. Kodak, Advantix and “Take Pictures. Further.” are trademarks. 
Visit Canon at www.usa.canon.com 

Canon is a registered trademark and ELPH is a trademark of Canon Inc. 


